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Foreword

DARE TO BE
DIFHERENT

DARE TO BE DIFFERENT -
CREATIVE DRAMA IN EDUCATION

A Cultural Journey

Jasmina Miliéevié¢, Project Coordinator
Olga MiloSevi¢ Primary School

How It All Started

The project Dare to Be Different emerged from a modern
teacher’s search for a space to address the ethical education
as an aspect of her education work. In modern society in
which even some parents neglect their educational respon-
sibility, a teacher feels a moral and professional obligation
to dedicate a part of her time to this task.

Teaching English provides an opportunity for a teacher to
address many issues that are relevant to students, as well
as to experiment and use different teaching methods and
techniques.

What has marked my work in the last five years is the intro-
duction of the creative drama process i.e. the process drama
in regular classes and extracurricular work. After an accred-
ited seminar led by the Artists’ Association BAZAART in Ser-
bia, as well as the training within the Erasmus + program in
Cluj-Napoca (Romania), I dared to apply drama techniques
in empowering students to deal with the problem of peer
violence. The first part of the ‘“trilogy’ Dare to Be Different
— “Say Stop to Bullying at Schools”, had then been created.

When Serbia became eligible to participate in the Erasmus
+ program, we set about designing a Strategic Innovation
Partnership (KA201) project that would advance the ethical
education work through process drama creativity.

On the eTwinning portal which is European teachers’ net-
work and in Erasmus+ groups, I soon found very expe-
rienced, dedicated and competent partner schools from
Turkey, Greece and Malta. We also invited the association
BAZAART which is specialized in educational drama and
intercultural learning, to be our partner and mentor.

About the Partners

The Consortium members are:

1.0lga Milosevic Primary School, Smederevska Palanka,
Serbia

2.Esenkoy Adnan Kaptan Middle School, Yalova, Turkey

3.Demenika Primary School, Patras, Greece

4.St Margaret College, Zabbar Primary B, Zabbar,
Malta

5.Artists’ Association BAZAART, Belgrade,
Serbia



What was the connection between the partners — the schools
between themselves and with an artists’ association? We
all recognized in each other a great potential to learn and
develop together. And we were all dedicated to promote
intercultural understanding, interaction and creativity in
education. As a Consortium, we set a goal to bring closer
to the students, and also the teachers, the interculturalism
and the acceptance of ethnic, social, religious and cultural
diversity through drama play and creativity.

And thus our journey had begun.

About the Project

In the perspective of the 21% century students’ needs
and labour market, the educational paradigm has to
change a lot. Education is challenged to foster and
build new competences of teachers and students.
Among the seven EU key competences Creative Dra-
ma caters for the majority of them i.e. literacy and lan-
guages; personal, social and learning competences; civ-
ic competences, cultural awareness and expression; as
well as the digital competence.

The objectives of our project are to develop students’ cre-
ative and critical thinking, to raise their level of motiva-
tion and satisfaction with the learning process, to enable
students to tackle different issues in a constructive and
creative way, and to foster respect for diversity. It must
be said that the adults have benefited from the project in
quite a similar way:.

Altogether, approximately 1600 teachers, student and dra-

ma pedagogues of five partner organisations were direct-
ly involved in different implementation and dissemination

project activities.
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Project Activities

The project commenced with the four-day seminar deliv-
ered by the BAZAART, where 23 teachers from four partner
schools were empowered to lead creative drama in their
teaching and extracurricular work. The topics of the semi-
nar were Intercultural learning, creative drama techniques
used in teaching and process drama as an approach in de-
veloping a school theatre production.

The main activities during the period of 22 months were
linked to the implantation of creative drama method with
students in curricular and extracurricular learning. In reg-
ular classes, drama techniques were used for teaching and
learning of different subjects such as mother tongue and
English language, biology, history, science, maths, social
studies, etc. In drama clubs as extra-curricular activities,
the students were led through process drama in order to
deal creatively and critically with different issues that tack-
le their lives: peer violence in school, accepting of diversity,
healthy lifestyle, Internet safety, environmental problems,
inclusion, interculturality and other topics of interest for
partner schools.

There were also several intercultural exchanges during
the process. In April 2019, a Students’ learning activity
took place in Turkey, when 9 students and 2 teachers
from Serbian school performed the play “The Tokens
of Friendship” on the occasion of the International
Children’s Day in the hometown of the Turkish part-
ner school. Two transnational meetings took place in
person (onsite) — the kick-off meeting in Serbia in Oc-
tober 2018, and the final meeting in Turkey, in Octo-
ber 2020. Several online partner meetings took place,
with the Transnational meeting in October 2019, as
central.



Project Results

The intangible results have a paramount importance in this
project. The level of intercultural awareness of students and
teachers of the partner school has been significantly raised.
Inclusiveness in schools was advanced through participa-
tion of students and teachers in creative activities. The stu-
dents’ motivation for curricular learning was also noticeably
raised by the application of drama in education, as students
themselves expressed satisfaction with the classes delivered
according to the principles of creative drama process.

A very important outcome of this project is that the schools
involved got national and international recognition and
credits during their dissemination activities such as the par-
ticipation and presentation in the INGED - International
conference of teacher of English in Ankara, and the Inter-
national Drama in Education Conference in Belgrade where
our teachers delivered workshops and presentations shar-
ing their experience on implementation of creative drama.

The long-term impact is the integration of the innovative
methodology in the curricula of the partner schools on reg-
ular basis. The creative drama will hopefully lead to edu-
cating and bringing-up creative, responsible and culturally
sensitive citizens of Europe.

The project also has important tangible results. During the
project, two intellectual outputs were created:

1) Collection of lesson descriptions with the title “Bunch
of Colourful Activities”designed and delivered according to

the principles of creative drama process, and

2) Collection of plays resulting from the creative processes
in partner schools, titled “Dare To Be Different”.

The collection of lesson plans comprises more than 40 les-

DARE TO BE
DIFHERENT

son scenarios created in the period of 26 months of the pro-
ject implementation. Each partner school delivered at least
10 open classes of various subject such as Maths, Physics,
PE, Mother tongue, Biology, Science. The lesson plans have
been presented in English, but also in the original languag-
es. Titled “The Bunch of Colourful Activities”, the collection
will be uploaded onto the Erasmus + Project Result Plat-
form and the project website so it can be used as a resource
to the teachers worldwide.

About this Collection

The collection of plays emerged from the creative drama
processes the four partner schools led during the two years
of project implementation. The results of this work are
eight original scripts most of which were created by stu-
dents through facilitation of their teachers.

The topic of the plays which were developed in the first
project year was cultural diversity, since the global goal of
the project is to raise the level of tolerance in the cultural
and religious respect.

The second year topic was chosen by each school in accord-
ance to its needs, such as environmental awareness, tech-
nology addiction, peer bullying, acceptance of diversity, etc.

Most texts were written in mother tongues of teachers and
students and then translated into English. The plays are
hence also published bilingually: in the original language
of creation, and in English translation.

And in accord with the project objective of promot-
ing diversity, the plays published in this collection
are also very diverse: some of them address very
young audiences, others are intended for older
schoolchildren; some are 5-minute, other
30-40-minute scripts; some make im-



.'*

portant use of music, some are rhymed in original version
(e.g. “The Nature Will Say Thank-You”), some are in a form
of skits... But what is common to most plays is that they
are educational, witty, humorous and adaptable to differ-
ent national and cultural contexts, with segments that can
be changed according to the needs of a school or teacher
that wishes to work on them.

All the plays were staged and performed in the schools’
premises for peer audiences, and were also attended
online by the students and the teachers from partner
schools. The productions have thus served their main
purpose — to support educational objectives, by moti-
vating students to examine the issues tackled by the
plays and question certain attitudes existing in their
communities.

Some performances, however, had great outreach. E. g., the
production “The Tokens of Friendship” was performed dur-
ing the students’ mobility in Turkey for the huge audience
of several hundreds of citizens, with teachers of the partner
schools, the students and their parents attending it. This
play also took part in the regional children’s drama festival
MADES so that children, teachers and wider audience from
our area had the opportunity to have an insight into our
project results.
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Conclusion

Developing the project was challenging and demand-
ing, but imbued with great emotions, creativity, learn-
ing, research, and making new friends. During the

project journey we learned a lot about other cultures,
religions, habits and languages. We raised the level of
tolerance and acceptance of differences. We also de-
veloped our language competences. Collaborating with
partner schools, we made new friends, saw amazing plac-
es and lived unforgettable moments.
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Demenika Primary School, Patras

DARE TO BE
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IT°S COOL TO BE DIFFERENT

Short Creative Drama Play

Script-Lyrics were originally created in English by Students of Classes C2 and C1
School Year 2018-2019

topics of diversity, inclusion and cooperation, in ac-

cordance with the overall themes of our Erasmus+
project. It was also in accordance with the English course
curriculum of the 3™ grade.

The topic of this short play was chosen based on the

Students of two classes of 3" grade were actively involved
in this short act which also had a hip hop dance character.

The English teacher of class C2 (Alexandra M.) was lead-
ing the process along with the English teacher of class C1
(Adamantia A.) followed and helped greatly by the prima-
ry teacher of class C1 (Rena A.) and of course our Drama
teacher (Nicole Ch.), whose creative drama insight was re-
ally enlightening.

This short creative act was devised on the basis of an English
lesson with a relevant topic: Animal school, where animals
help each other by keeping their uniqueness as well. Young
students were encouraged to create their own slogans in
English with regard to diversity, inclusion and cooperation.
Upon collecting all slogans and by working in teams, they
combined them together and ended up with the final script.
Next, music was added. Finally, they cooperatively came up
with all the movements that enriched their creative expres-

sion, always under the guidance of the leading teachers in-
volved.

For the dramatisation of the play, all students of both classes
were involved, each one rehearsing their own version. They
were also involved in the process of prop creation (big signs
with the slogans) and also provided their own “costumes”
under the guidance of the teachers.

The short hip hop dance drama play was performed by stu-
dents of both 3™ grade classes to different kind of audi-
ences, which included students of other grades separately,
as well as a larger audience (parents, local authorities) at
the end of the school year, as part of the celebration for the
graduation of 6" grade of our school.

The reaction by everyone was really enthusiastic especially
since the short act had been created by really young learn-
ers and it was also done in English (foreign language here
in Greece). Moreover, during the next school year the
play was also adapted by students of 5" grade, who
really enjoyed the hip hop dance character of it and
wanted to give their own creative expression.

As far as the great experiences of this



whole process are concerned, we have to mention that all
this opened new doors of cooperation, interactivity and cre-
ativity, not only between students of the same class, but
also among students of other classes and different grades
as well. There was also great interdisciplinary collaboration
among teachers of various specialties who all came togeth-
er in order to achieve a common, creative goal. Moreover,
it was observed that the entire creative process had a re-
ally positive effect especially on “weaker” and “more indif-
ferent” students and pushed them towards creative ways
of participating and expressing themselves. The hip hop
dance theme proved to be really popular with all students
who then wanted to create their own unique movement
expression.

Finally, regarding the whole school community, everybody
learned more things about creatively expressing them-
selves, collaborating, communicating and exchanging
ideas while having a common goal as a focus.

Concluding this small intro, we must point out that due
to the simplicity, familiarity and popularity of its specific
topic, this creative drama act is highly recommended to
fellow teachers and students. The theme itself offers great
room for adaptation in order to involve different grades
and teachers of various school subjects and the messages
that come across are pretty strong and relatable to every-
one. And through the particular and creative process of
their own, everyone involved will be led to a unique and
satisfying outcome.

Link with the video recording of the creative short play:

https://d2bed.wordpress.com/2019/05/25/its-cool-to-
be-different-short-creative-drama-play.
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IT’S COOL TO BE DIFFERENT

It’s cool to be different, everybody is
unique.

Different is nice and nobody is weak!
Everybody is different, everybody is nice.
What a pity, what a shame,
how boring to be the same! [2]

Respect my likes, respect my rights,
and the world will be so bright!
I can help you, you can help me,
everything will be alright!

Everybody can do something
but together we can do everything!



AnpoTik6 Zyoheio Aspevikwv, Iatpa

DARE TO BE
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EINAI ‘KOYA’ NA EIZAI ATA®OPETIKOX
Yovtoun Oeatpikf IIpdén (Anuiovpyikd @¢atpo otnv Exkmaidevon)

Ta Xevapiro-Ltiyot peta@paoctnkav ota ENAnvikd amé toug padntég twv tafewv I'2 kai I'l facetl tov
AyyAko¥ tpwTOTLITOL 7ToV SNtovpyiOnke and Toug idlovg ota mhaiola tov mpoypappartog Erasmus+ pe
TitAo «TOApNnOoE va eioat Sra@opetikdg»

Zyohko6 Etog 2018-2019

To Béna avtov to ovvtopov Beatpikod Spwievoy emt-
AxOnke pe Paon ta Bépata tng StagopeTikdTNTAG, TNG
ovpmepiAmpng kat Tng ovvepyaoiag, akoAovBwvtag to
yevikoTepo Bépa tov mpoypdupartog Erasmus+ mov vAo-
mownoape. Eniong oupnPadide mApwe kat pie To avaivti-
k6 mpdypappa tov pabfpatog Twv AyyAlkwy tng tpitng
TAgng.

Ot pabntég Svo TunRATwy TG TPiTNg TAENG EVETAAKN oAV
evepyd o€ avtd TO OKeTG, TO omoio elye emiong ki évav
¢¢tpa hip-hop xapaxtfpa.

H eknaievtikdg Ayyhikng I'wooag tov tufuatog I'2
(Ahegavlpa M.) avéhaPe tnv S810pydvwon Tov eyxelpm-
patog, pe Tnv moAvTIun PorBeia tng ekmaiSevtikov Ay-
yAkng I'h\wooag tov tpunuatog I'l (Adapavtiag A.), tng
S8aokdiag tov {Sov TufAratog (Pévag A.) kabwg kat tng
ekntatSevTikoy Beatpikig Aywyng tov oyoieiov (NikoOA
X.), Tng omoiag ot Snuiovpyikég Spapatikég mapepPdoeig
ntav mpaypatikd S1apwTioTIKES.

Avtf] N obvtoun Beatpikn mpd&n Snuiovpyndnke ota
miaiola evog padnpatog AyyAikwv mov eiye oxetikd Bépa:

To ZyoAieio Twv Zowv, dmov ta ¢wa Ponboviv to éva to
ano Sratnpwvtag énwg kat tn povadikdtntd Tovg. Ot
nikpol pabntég evBappvvOnkav va Snuiovpyfoovv ta
S1kd Toug ohdyKkav ota AyyAlkd oxetikd e tn Snuovp-
yikéTNTA, TN cVpmEpiAmpn kat tn ocvvepyacia. Apov ov-
ykevTpwOnkav 6Aa ta cAdykav kat Sovievovtag oe opd-
8eg, o1 nadntég ta ovvdvaocav 6Aa padl kai katéngav
0TO TENKO Ke(1EVO-0eVAPLO. TN GUVEXELA TTPOOTEDNKE N
povoiki. Téhog, Soviedovtag oLVEPYATIKA OKEPTNKAVY
KAl OAEG TIG KIVAOELG IOV eRmAOVTIOAV TN SNILLOVPYIKD
TOVg €k@paocn, mavta vmd tnv kabodrynon Twv ekmat-
SevTikwV oL opydvwoav tnv 6An §pdon.

Ooov apopd otn Spapatomoinon Tov OKeTg, evemAdkn-
oav 6\ot o1 pabntég kat Twv Vo Tunudtwy, To kabéva
kavovtag mpéPa tn Sk Tov ekdoyn. Ot pnabntég emiong
evemAdknoav evepyd otn dnpiovpyld Twv OKNVIKWV
(neyaheg mvaxideg pe Ta ohdykav) ki eniong mapeiye

0 kaBévag to 81k6 Tov «kooTOVUL> 1€ TN forBfeta Twv
EKTALGEVTIKWV.

To Beatpikd OKETG TAPOVOIACTNKE ATTO TOVG
rabntéc katr Twv Svo TUNUATWY TNG



TpiTng oe StapopeTikd akpoaTipld, Td omoia cvumeple-
ApPavav padntég AMwv tdéewv Eeywplotd, kabwg kat
pneyaittepo kovd (yoveig, Tomkég apyég) oTo TEAOG TG
OYONIKIC XPOVIAG, WG ILEPOG TOV E0PTACIOV TNG ATTOPOi-
TNONG TWV LABNTWV TNG €KTNG TAENG TOL GXOAElOL paAG.

H avtidpaon 6 Awv fjtav mpaypatikd evBovotmdng piag
Kat To ovvtopo Beatpikd Spwievo eiye Snuiovpyndel amod
TOAD [kpoVg HabnTég kat paihiota ota Ayyhkd (Zévn
IMwooa edw otnv EAAASa). EmumAfov, katd tn Sidpkela
NG eOPEVNG OYXOAIKNG XPOVIAG TO okeTC LloBeThOnke kat
Stapop@mwbnke amd padntég tng mépmtng Tdéng, ot omoi-
ol Tpaypatikd amébravoeav tov hip —hop yapaktfpa tov
kat ffehav va Swoovv T 61k Tovg dnpovpyikn Ekppa-
on-ekdoxn.

ZXETIKA e TNV OUVOAIKN epmelpia mov asmokopiotnke
amo6 v 0An Stadikacia, mpénet va avapepbel 6TL, avoi-
¥Onkav véeg mépteg ouvepyaoiag, Stadpaong kar Snut-
oUPYLKOTNTAG HeTAlD TwV pabntwv, oyt pévo tng idiag
Td&ng alhd kat SiapopeTik®V TdEewv.

Ynipte eniong SraBepatiki mpooéyyion kAl cuvvepyaoia
neta&t twv ekmaiSevTikwV S1a@opeTIKOV e181KOTATWY
7oL 6)o1 padi eotiaoav oe évav ko1véd Snpovpyikd oTdyo.

Emumiéov, mapatnpnOnke éti n OAn avt) Snuiovpyt-
kf Sadikacia eiye mpaypatikd BeTikr emippor Kupiwg
oToUG 7o «advvapovg» kat «adldpopoug» nadntég kat
Toug WOnoe oe Mo SNILOVPYIKOVE TPOTOVG CLIIETOXNG
kat ék@paong. Auto to 6ho xopevTikd Bépna e tn hip-hop
povoikf, anodeiyOnke oAb Snpo@iAég e GAovg Toug pa-
Ontég mov NBehav va Swoouvv Tn Sikr Tovg povadikn kat
Snpovpyikn EKpPAct KIvioEwV.

Téhog, avapopikd pe TV OAn oXohki KovoTntd, 6Aot
énabav meplocdTepa MPAYNIATA OXETIKA L€ TO JTWG IO~

pPoOvV va ek@pdfovtal dnuiovpyikd, va ovvepydadovtat,
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Y

VA EMKOIVWVODV KAl va AvTAAAooovy 16éeg e0TIALOVTAG
o€ £€vav Koo otdyo.

Topmepdopatikd, mpénel va Tovicovpe OtL Adyw TNg
anm\dTnTag, otkeldTNTAG KAt SNLo@IAiag Tov CUYKEKPILE-
vou Bépatog tov Beatpikod Spwpevov, cvothvetat 1diai-
Tepa kat oe AAovGg ekmatSevTikovg kal padntég. Mmopel
va ypnotpomoinfel kat va diapoppwlel étol wote, va
epmAétel pabntég Stapopwv TdEewv katl ekmatdeuTikong
Stapdpwv e18ikoTATWY KAl va mepdoel Suvatd punvopa-
Ta mov amevBvvovtal kat ayyigouvv 6 ovg. Kat péow tng
seywprotng Snuiovpyikig diepyaoiag Tov kdbe ocvppeTé-
¥ovta, 6hot pmmopovv va odnynbovv oe 18iaitepa kat po-
vadikd amoteléoparta.

Y0v8eoiog e TN LayvnTookomnon Tov ouVTopoL Beatpt-
KkoU §pwpevou:

https://d2bed.wordpress.com/2019/05/25/its-cool-to-be-
different-short-creative-drama-play,




EINAI ‘KOYA’ NA EIXAI AIA®OPETIKOZXZ

Etvat ‘kouN va eioat Srapopetikdg, 6hot ivat
povadikot.

To va eicatl SrapopeTikdg eivar kahd kat Kaveig
Sev etvar advvapog!
OM\ot etvat SraopeTtikoi, 6ot eivar kalot.
Tt kpipa mpaypatikd,
T1 BapeTo, va eiocat i8rog pe Toug ailAovg! [2]

ZeBdoov Tig TPOTIUNOELS oV, oefdcov Ta
Sikaiwpata pov,
Kat o k6opog Oa yiver 1600 PwTELVOC!
Mmopw va oe Bondfow, pmopeig va pe fonOnoeig
oAa Oa mtave kaid!

O ka0¢évag pmopei va kavet kATL
aAAd 6Aot padi prropovipe va kavouvpe ta tavra!

DARE TO BE
DIFHERENT
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Demenika Primary School, Patras
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REBELLION ON THE CHESSBOARD

Creative Drama Play

Script translated into English by Students of Classes ST2 and ST3,
from the Greek original play written for this Erasmus+ project, titled «<Avtapoia otnv Zkakiépa»
School Year 2019-2020

This drama play was inspired on the basis of the themes of
diversity and cooperation, as these were promoted through
our Erasmus+ project.

Furthermore, students were encouraged to give their own
ideas based on their particular likes and preferences.

Chess was a popular theme liked by everyone, since stu-
dents of our school have taken part in various school chess
competitions over the years, and this was something famil-
iar to them. Moreover, the idea of “making moves” was fur-
ther enhanced by the whole creative drama expression and
all these tied together pretty amazingly.

The students that took part in the whole process of this play
were students of all three classes the 6™ grade, one class of
4™ grade and a class of 2" grade.

The teacher of 4" grade (Rena A.) was leading the pro-
cess along with one of the English teachers of our school
(Alexandra M.) followed and helped greatly by our drama
teacher (Constantina A.), our second English teacher (Ada-
mantia A.) and the teacher of 2™ grade (Mary M.).

The play was developed through creative participation of
both students and teachers. After the inception of the gen-
eral idea, there was brainstorming, slogan and line produc-
ing (both orally and in writing) by the students, leading to
the creation of the main plot. After that a writing team was
formed, mostly by 6 grade students, and with the constant
encouragement and guidance of the leading participating
teachers and through many drafts, we reached the final
outcome (play script) in Greek. Then, for the subtitling in
English students of 6* grade again resumed the role of me-
diating meaning in English with the help of both the Eng-
lish teachers of the school.

For the staging of the play, students of 4" grade undertook
most of the roles-dialogue, assisted by students of class B2,
who focused mostly on the creative acting part, of making
particular chess moves. And for the two main roles (that of
the Black Queen and the Black King) two greatly talented
students of 6" grade were recruited after auditions. In
order to make the big chessboard students of 6" grade
were recruited both to paint the big tiles black and

white and also help with the actual staging of the
chessboard, by carrying and putting it togeth-

er a number of times. Students of the



6" and 4™ grade were also involved in the creation of the
chess headbands needed for each chess pawn. Sound ef-
fects and music were collectively chosen with the valuable
help and guidance of the leading teachers.

While we were in the process of the final rehearsals and just
before our final performance, the Covid-19 outbreak and
finally general lockdown happened in our country. So after
we came back, in the beginning of June 2020, things were
pretty difficult since we had to keep distances, avoid touch-
ing, etc. A performance to large audiences was not allowed,
however we managed through great effort and cooperation
and stubbornness of everyone involved to perform it for a
few students of our school and to have a pretty good re-
cording of various parts, which after an intensive editing,
led to a pretty great outcome. The recorded version was
uploaded to our school website and various educational
platforms; there were screenings that took place to vari-
ous classes of our school, as well as to parents and local
authorities, always following the limitations of distance
and low number of participants. The reaction by everyone
was really enthusiastic and it was more highlighted by the
fact that we had all managed to overcome the great chal-
lenges the Covid-19 pandemic had imposed on us.

The overall experience of this particular creative drama
process is summarized in the following key points:

+ New paths of cooperation and creativity were opened,
among students of various classes as well as different
grades.

+ Teachers of various specialties worked closely
together to achieve a greater common educational
goal, thus further interdisciplinary collaboration was
fostered.

© “Weaker” and more “indifferent” students were
empowered to push themselves towards more
creative ways of participating and expressing themselves.
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* The wider school community was highly benefited, since
everybody explored new creative ways of expression,
collaboration and exchange of ideas.

Finally, it is important to highlight that this drama play is

highly recommended to be ‘adopted’ and adapted from

other teachers and their students, since its topic is familiar,
simple and particularly popular and educational.

Moreover, it offers space for further exploitation and adap-
tation to everyone’s specific educational needs and it con-
veys pretty strong and relatable messages, which if dealt
with creativity will lead to unique and fulfilling outcomes.

Link with the actual video recording:
https://d2bed.wordpress.com/2020/06/29/rebellion-on-

the-chessboard/

Cast:
32 chess pieces — 16 black and 16 white
Scenery:

1t scene: Chess picture on the projector/scenery
- Giant chessboard

2 scene: Giant chessboard in the school yard
Costumes: White clothes, black clothes

Chess props: Chess head bands for the various chess
pieces: 2 kings, 2 queens, 4 knights, 4 bishops, 4 rooks,
16 pawns

Sound effects: Background music and various sound ef-
fects (clapping, booing, applause, etc...)



DARE TO BE
DIFHERENT

REBELLION ON THE CHESSBOARD

ACT ONE

Queen (Black): ...If they can’t follow rules I'll kick them
out of my kingdom!!!

Bill??? Billy dearest??? Where on earth are you???

(She shouts.) He’s a king, what did I expect??? Slow-mov-
ing... One step at a time... He couldn’t care less... 'm the
one who runs, swerves, twists and turns in any way I want,
in order to save us...

King (Black): Will you tell me why you’re screaming? They
can hear you all over the territory!

Queen (Black): There he is!!! Better late than never... It’s a
matter of great importance... The stability of the Royal family
is at stake... The outcome of the game... The “match” itself...

King (Black): What are you talking about?

Queen (Black): I keep telling you, but you don’t listen...
I'm going crazy... I stayed up all night because the pawns
rose up against us... a real rebellion... They say that they
will only take part in the friendly game with the “whites”
under one condition...

King (Black): Which is...?

Queen (Black): Freedom of moves... Can you believe it???
Freedom...

They said, “Who do you think you are to move as you wish,
while we are “tied up” and have to do the same thing again
and again? We’'ll start a revolution and we’ll face the oppo-
nents in another way. We are all going to do what you do”.

No matter how many times I tried to explain that the game

can’t be played this way, they wouldn’t understand.

I'm tired of telling them about the characteristics that make
everyone special and unique, features that make them able
to complete each other.

And that what really counts is to be able to cooperate
through our different moves... that everyone plays their
own special and significant role... that this uniqueness of
ours is what is important...

We have to accept ourselves as we are... with our mistakes
and imperfections, as well as our unique abilities... and
take every chance to achieve our goal, which is not only to
win, but to also enjoy the game...

Accepting the fact that you're different and trying to achieve
a common goal is one thing, while just rebelling and doing
whatever you like is another...

No matter how each one moves, all of us together can win
the game... and as the saying goes... “When the game is
over, both king and pawns are put in the same box...”

...but nothing I said really made any difference... it just
doesn’t make any sense, 'm out of my mind... really disap-
pointed...

King (Black): And where did all this end up?

Queen (Black): It came to nothing... they said they will
keep to their own line... 'm afraid we’re skating on

thin ice...

King (Black): Don’t you worry, dear... Let’s
go and we’ll see what we can do...

21



ACT TWO

Queen (White): We all gathered here to play a friendly
game... I don’t think we need to repeat the rules... Every-
body knows them... Let’s begin...

(The white pawns go first...The black ones do not follow
the rules and there’s huge dissatisfaction...The King and
Queen keep running to correct them...Booing is heard from
the tier... The white pawns are indignant...They quit and
sit at their squares... The black pawns are talking to each
other now...)

Knight 1 (Black): Well, that was not a game...
Knight 2 (Black): It’s the first time we are not having fun...

Bishops 1 &2 (Black): We told you the Queen was right...
when she was screaming...

Rook 1 (Black): We wanted freedom, didn’t we?

Rook 2 (Black): We were sick of the same old thing... We
wanted a change...

Pawns (all together): We all got into trouble because of
you... Which freedom are you talking about? We didn’t see
any freedom... We all felt the same... No one was special...
We didn’t have any grace at all...

Knight 1 (Black): We all did the same thing, nothing spe-
cial. Personally, I liked what I was doing before best. 1... 2...
hop! (He makes the knight’s chess move.)

Bishops 1 &2 (Black): We liked what we used to be, too.
Why the heck should everyone do whatever they want,
whenever they want to? (At the same time they make their
chess moves.)
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Rook 1 (Black): We must correct our mistakes... (He makes
his move, too.)

Knight 2 (Black): I think we should repeat the game with
our White friends... (He also makes his chess move.)

Rook 2 (Black): But this time we will follow the rules and
make our moves as we know... (At the same time he makes
his chess moves.)

(Big applause...)

Black Pawns: Right!!! We're special... all unique and use-
ful... Each one of us completes and helps the other...

White Pawns: Each one with their own abilities and tal-
ents... “And this diversity is the spice of life, it makes it
worth...” as the poet says...

Black Pawns: We all have a role to play... just one is not
enough... we must be together...

Everybody: Because the game of life becomes more beau-
tiful this way... We will make this game unforgettable...
Come on then, let’s play...

(They shake hands with their opponents, they ask them

to stand up, and the scene ends with the pawns at their
squares ready to play.)

The play ends while everybody sings the following Greek
song by a music group called “Oute Sponta”.

Song Lyrics (translation)



DARE TO BE
DIFHERENT

THE CHESS

Life is a game of chess and you are the little soldier
The weak pawn that usually pays for it

You are always the first victim and you move with one
step only

You can’t go back, you have to understand

You fight and you have the compassion of another fifteen
pawns

Like you seven doubles, rooks, knights and bishops

The couple is sitting in the back, the leader can wait no
longer

The queen rushes and the game begins.

But if you take a moment and search, why all this is
happening

Everything happens for the sake of the “honour” of the
king

But you have now entered the gutter and keep imagin-
ing enemies

And your only obsession is how you will eat the little
soldier:

In the opposing barracks, you can find yourself in a dif-
ferent colour

Like him, seven doubles, rooks, knights and bishops
Everyone ready for battle waiting in line

Their leader looks at them and the war begins.

The bishop eats the pawn and the knight kills it

The rook eats the little knight before the little soldier eats
it

The queen weighs in and the chessboard thins out

The tyrants look at them and from their throne smile
mischievously.

But if you take a moment and search, why all this is
happening

Everything happens for the sake of the “honour” of the
king

But you have now entered the gutter and keep imagin-
ing enemies

And your only obsession is how you will eat the little
soldier:

But if the pawns broke the rules for once

They would turn to their own side to eat their king
And so instead of fighting each other, they would go
With flags and placards to achieve the checkmate.

But if you take a moment and search, why all this is
happening

Everything happens for the sake of the “honour” of the
king

But you have now entered the gutter and keep imagin-
ing enemies

And your only obsession is how you will eat the little
soldier:

ACT THREE ers or two students from the audience choose which

student-pawn will play.
After Act 2 pupils could play an actual game of chess on
the big chessboard or show a couple of moves. Two teach-
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AnpoTiko XyoAeto Aspevikwv, Iadtpa

DARE TO BE
DIFHERENT

ANTAPXZIA XTHN XKAKIEPA

[TpwtdTLIo Beatpikd Epyo
(Anuovpyikd Béatpo otnv Exmaidevon)

To mapakatw Oeatpikod épyo Pacifetal ot pa mpwtdTumn 18éa tng ekst/kov Eipiiviig AABavol kat
vAomowOnke pe TNV moAVTIN VPO kat forfela Twv padntwv Twv Tpnpatwyv Al kat T2 Tov ANpoTikov
IZyoheiov Agpevikwv, kaBwg kat tng eksm/koV AAeEdvépag Mavpakn, katd To oxoAiko £tog 2019-2020, ota
mhaiola Tov mpoypdppatog Erasmus+: “Dare to be Different: Creative Drama in Education”

To mapov Beatpikd eivar epmvevopévo amd ta Bépata
g S1apopeTIkOTNTAG KAl TNG ouvepyaoiag, 6mwg avtd
avantuyxOnkav péow tov mpoypappartog Erasmus+ mov
vAorotfoagle.

EmutAéov o1 pnadntég evBapptivOnkav va ek@pdoouvv Tig
S1kég Toug 18ée¢ avahoya i€ TIG TPOCWITIKEG TOVG EKTIIN-
og1¢ kat ta evéiapépovtd Toug.

To okdki fitav éva Snuo@irég Béna, apeotd amd drovg,
ag xat ot pabntég Tov oxoAeiov pag £yovv ndn cvppe-
Tdoyel og 51ayWVIoI0VE OKAKIOD TA TTPONYOVHEVA XpoOVid
KAl NTav kATl YVOPLIo KAl otkeio oe avtong. Akoun, 0
16€a TOV «kAVW KIVAOEIG» EPITAOVTIOTNKE TEPAITEPW ATTO
™ Beatpiki Snuovpyiki ékppaon kat 6Aa avtd édecav
amdAvTaA ApPovikd.

Ot nadbntég mov ovppeteiyav otnv 6An Sadikaoia ftav
rabntég anmd ta tpia TpHurata ng éktng Tding, éva tph-
a Tng TeTApTNg Kt éva Tfpa tng Sevtépag.

H 8aokdia tng tetdptng (Péva A.) avéiaPe Sropyavw-

Tikd pOAO o€ ovvepyaoia pe pua amd TIg eKMAISEVTIKOVG
AyyAkmv Tov oxoheiov pag (Alegavépa M.) vmoPonBov-
Heveg oe onpavtikd Pabud and tnv ekmaibevtikd Oeatpt-
kfg Aywyrg (Kwvotavtiva A.), tn Sebtepn eknaiSevtikod
Ayyhkav (ASapavtia A.) xat tn Sackdia tng Sevtépag
Tdéng (Mapia M.)

To Beatpikd avantuyBOnke péow TnNG SNIIOVPYIKAG GLK-
HETOXNG KAl TWV eKMALSEVTIKMV KAl TV Labntwv. Metd
™0 oVAMPN TNg yevikig 18éag, akolovBnoe kataylopndg
18ev, kat ovyypagt ohoykav kat @pdoewv (po@opikd
KAl ypantd) amod toug pabntég, Ta omoia katéAniav otov
oynuatiopd tng Paocikig Aok, LT CUVEKELA OXNILATI-
oTnke pia opdda cuyypagrg, amoteAovpeVn Kupiwg amd
pabntég tng ékTng TAEng, e TN ovveyr evBappuvon kat
kaBodnynon Twv ekTaSELTIKWV IOV ElXAV 0PYAVWTIKO
pOAO, ka1 péow amd pia oelpd mpooyediwv, katainia-

1e oto Tehk6 amotéheona (oevdpio) ota EANnvikda.
‘Emerta, pabntég tng éxtng tdéng mdh, avéhapav

v anoédoon ota Ayyhikd je AyyAikovg vmdTLT-

Aovg, jie tn Porfeia Ttwv exmaibevtikwv Ay-

YAknG T'Awooag Tov oyoieiov.
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Ztn Stavopn Twv poAwV, ol nadntég Tng TETAPTNG avé-
Aapav Toug mepltoodTEPOLS amd avtovg, fonbovevol amod
rabntég Tov TpRpatog B2, ot omoiot eotiacav meptoodTe-
PO OTO KOPUATL TNG Snpiovpyikig Beatpikig ékppaong
Réow TV KIVAcEWV Tov okakiov. Kat touvg §vo Pacikoig
porovg (tng Mavpng Bacihooag kat Tov Mavpov Baot-
MA) avéhapav Svo moAd Tahavtovyol pabnTég Tng EKTNG
TAENG, petd and apketég ovtioldov. I'ia va katackevaoTel
1 peyain okakiépa, pnabntég ng éxtng Tdéng éPapav ta
peydia miakdkia dompa kat pavpa ki eniong avéaapav
Va TA «OTAVOLV» KAl Va Td «lddevouv» avahloyd e TO
moTE yivovTav ot mpoPeg, mpdypda ov GUVEPN APKETES (PO-
péc. MabBntég tng €kTng KAl TNG TETAPTNG AoYOANOnKav
emiong Pe TNV KATAOKELN TWV «KATEAWV-OKAKIO» JTOV
XPeEagoHTAv va opécel TO AvTioTolyo MAOVL TNG OKAKLE-
pag. Ta nyntikd epé kat n povoiki enévdvon emAéxOnkav
oLAMoyIKd eniong, pe Tnv oAvTIn PorfBeia kat kaBodn-
YNo1n TWV ekmatSeVTIKWV-0pYAVWTDV.

Eva Bprokdpaotav otn @Aacn twv TEMKWV mpoPwv, Alyo
TPV TNV TENKT pag mapdotaon, éomnace n mavdnuia tov
Covid-19 kat emeBAfOn yevikdg meplopiopdg otn xwpa
pag. ‘Etol, otav emotpépape, otig apyég tov Iovviov
2020, ta mpaypata ntav apketd SGokola, piag kat émpe-
7€ va 81aTnpoviLe CUYKEKPLIEVEG ATTOOTATELG, VA ATTOPED-
YOULLE TNV ena@n, KTA. Aev emtpendTav va Swoovpe ma-
pdotaon og peydio ko1vo, TapodAd avtd Petd amd peydin
mpoomdBela, ouvepyaoia ki empoviy AWV TWV eUTAe-
KOPEVWV TAELPMV kaTopBwodaje va mapovcldcovie To
€pyo o€ IKPEG opddeg PabnTwv Tov oyoAsiov pag kat va
LAYV TOOKOMNOOVE KATola PEPT aveEdpTnTda, Ta omoia
Katomyv evtatikov editing oSfynoav oe éva e§aipeTikod
amotéeopd. To amotéheopa avtd avéPnke otov Siktva-
k6 TOMO TOL OYoAeiov pag kat oe Stdpopeg ekMAISEVTIKEG
TAATPOPLES, KAl £ytvav mpoPorég oe Stdpopa Tpnuata
TOL OYOAelov pag kaBmg kAl oe Yovelg Kal TOMmKEG ap-
¥€G, Aappavovtag mavtote VIO TOVG TEPLOPLOIOVE TNG
amboTaAong KAl Tov |ikpov apiBpov ovppetexdvtwv. H
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avtidpaon dhwv ftav evBovorwdng kat eiye 16iaitepn
onuaocia ylati katopBwoaye va emepdooviie TIg peydieg
SvokoAieg mov pag eméPae n mavénuia tov Covid-19.

H 6\ pag epmeipia oyetikd e tn cuykekpipévn Snovp-
vk Beatpikf Sradikacia ovvopidetar ota mapakdtw
Baowkd onueia:

* AvoiyBnkavvéor Spopotouvepyaoiagkat SntovpytkdTnTag
petagd pabntwv  Stapdpwv  TUNRATWY  aAAd  Kat
SlamopeTik®v TA§ewv.

+ Adokalot Stapopwv eldikotitwv SovAspav otevd wote
va fETUXOUV €vav Kotvo ekmatSevTikd oKomo, vioyoVTag
étol mepartépw tn Stabepatiki ovvepyaoia.

* Oumo«advvaporkat«adidpopo»padnrégevuvapmonkav
WOTE va eKPPAOTOVV PECW T10 SNIIOVPYIKWDV 08wV DOTE
VA CUPIETEXOLV KAl VA EKPPALOVTAl TTEPLOTOTEPO.

* H 0An oyohiki] kovoéTnTa w@eAONKe o oNUAVTIKO
BaBuoé, mag kar 6ot e€epevivioav véoug Snuiovpytkovg
TPOTOLG £K(PPAOTG, CUVEPYAOTTAg KAt avtalhayig t8ewv

TéAog, elval onpuavtiko va tovicouvpe OTt To CLYKEKPIEVO
Beatpikd ovotiveral 1daitepa, eite yia va «vioBetnBel»
avtovolo, eite yia va Stapoppwdel and exkmaiSevTikong
Kal Toug pabntég Toug, iag kat to Bépa tov eivat otkeio,
am\6, kat idiaitepa Snpomirég kat Snuovpyikod.

EmimAéov, mpoopépetal yia mepattépw daglomoinon kat
npooapuoyn otig 16iaitepeg ekmaitSevTikéG avaykeg Tov
kaBevog kal petagépel apketd Svvatd pnvodpata, ta
omoia av enegepyaototiv Snuovpyikd Ba odnynoouvv oe
rovadikd kat 181airtépwg 1kavomoinTikd amoteréopatd.

Y0OVEEONOG JUE TNV LAYV TOOKOMNOT TOV £pYOU:

https://d2bed.wordpress.com/2020/06/29/rebellion-on-
the-chessboard/




HOomooi:

32 moévia (16 Aevkad + 16 pavpa)
ZKnViko:

1n oknvi: TPOTLEKTOPAG e £1KGVA OKAKL /OKNVIKO
- Tydvtia okakiépa

21 oknvi: ['1ydvtia okakiépa oTo IPoavALo
Kootovpia: Asukd pouya, pavpa povyd,

AlakpiTikd (yepomointa otéppata pe ta Sidpopa
e{én moviwv oto okdxl): 2 facthddeg, 2 Pacihooeg,
16 otpatiwtdkia/moévia, 4 mopyot, 4 immot, 4 afiw-
paTtikol

Hyntika: Movoikr] (utépabpo) tnv mpa Tov matyvi-
8100, Stdpopot fyot: (yovyaiopata, empwvipatda,
XELPOKPOTARATA...KTA)

DARE TO BE
DIFHERENT

ANTAPZIA XTHN XKAKIEPA
ZKHNH ITPQTH

Baolthicoa (Mavpn): ...Av 8ev pmopoldv va akolov-
Onoovv kavéveg Ba toug SiwEw amd To Paciield pov...

(®wvager)... Baothdag maibi pov, apyokivintog kat aépa
matépd... éva frpa T eopd..... kat eyw va Tpéyxw, va Ao-
£odpopw, va ehiooopat, dmwg PIropw, yid va pag cwow. ..

Baoihiag (Mavpog): Oa pov melg yiati ovphtddelg kat
akovyeodat o€ OAN TNV EMKPATELD;;;

BaotAtooa (Mavpn): Kaiwg tdve k1 ag dpynoe... Yndp-
xel Bépa vipiotng onpaoiag... AtakvPevetal n 1ooppomia
g Baothikfg owkovévelag... H ékpaon tov matyvidiov...
H maptida ohdkAnpn...

BaotAtag (Mavpog): Tt 110V Aeg;;;

Baothiooa (Mavpn): Zov Mw kat oov {avaréw... Tpe-
Aai-vo-pat...

0O)o o Bpddv énerva dypumvn, yiati ta mévia oikwoav
pmaipdki... Avrtapoia kavoviki... Ae Béhovv Aéel va xa-
TEBouv 0g PIAKO AYWVA PE TOVG... ATIpopovpndeg. ... av
8ev 1kavomotfjow évav Bactkd 6po Toug...

Baothiag (Mavpog): O omoiog eivat;;;

Baothiooa (Mavpn): EAevBepia kiviioewv. Akovg;;;
ElevBepia... «[Towa eloat eav», pov gimav, «mov pmo-
pelg va kiveloar omwg BENeLG, kal epdag pag xelg
Sepéva ta yépra va kavouvpue 6ho ta ida xkai

1a {6ia»... «@a kdvovue emavdotaon», &i-

mav, «kdi Ba avripetwnicovpe TOVg
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avtidhoug e dAo ovotnud... ®a kavoupe 6ot 6,Tt ki
€ov...»

Ooeg popég kat av tovg egnynoa 6Tt Sev Ba pmopéoet va
yiver mayvidt étol, exeivor Sev evvoovoav va kataid-
Bovv... MdMuaoce 1 yAwood pov va toug piAdw yia ta
XAPAKTNPLOTIKA YvwpiopaTtad Tov kabevog, mov Tov Kd-
VoLV va Eexwpilet, va efvat povadikdg, kat wavog va ov-
WITANP@VEL TOV ANNO. ..

Kt 611 avtd mov petpdet eival va pmopécoviie va ovvepya-
otolpe 6Aot padi... Méoa amnd Tig S1apopeTikég nag Kivi-
o€1G... 0Tt KdBe évag éxel Tov £exwPLOTO, ONILAVTIKS TOV
poAo... 0Tt avti] n StapopeTikdOTNTA pag etvat mov €yet
atla...

Ot mpémer va amoSeytovpe Tov eavtd pag omwg eipa-
oTe... Me Ta AAOn kat Tig atéhelég pag... AANA kat [e TiG
povadikég nag tkavoTnTeG... KAl va eEKPETANAEVTOVLE TNV
kd@Be evkaipia mov Ba pag Sobei yia va metvyovpE TOV
oTdy0 1ag... [lov efvat 6yt pévo va kepdicovpe tnv mapti-
8a, ah\d kat va gvyapiotnBovie To maryvidt...

O11 @\ho etvar amodéyonar tn StapopeTikdTNTA oL Kal
Spw mpog évav kovo oTdyKo, KL AAAO AThd €navaoTatw
Kat kdvw 4Tt pov apéoet...

Ot avetdptnta pe To mwg kiveitat o kabévag, n maptida
kepdietar amd 6hovg padi... Ku 6t 6mwg Aéet ki i mapot-
pia “Metd to mawyvid, o PactAidg kat To movl TAve 6To
{610 kovurt...”

...AN\G 6T kL av elma, émeoe 0TO KeVO...Aoe 0oL Afw, Ot
Byd¢w dxpm, Exw okAOEL...

Baothiag (Mavpog): Kat tehikd mo¥ katalngarte;;;
Baoihiooa (Mavpn): Aev kataiiéape... Eimav 6t Oa
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KAVOUV TOV Ke(aAlov Toug... PoPdpal 6Tt Ba exteBolpe
avemavopbwra...

Baothtag (Mavpog): IIdpe kat pun pov ayywveodt...0a
Sovpe mwg Ba ta Poréouye...

YLKHNH AEYTEPH

Baothiooa (Agvkn): Madevthkale o avtd To XWPo yid
va Swoovpe £vav aywva eiAko... Ae xpelddetal va ena-
vaidBovpe Toug kavoveg mov 6Aol  yvwpigouvpe xpdvia
TOPA... Ag £EKIVACOLLLE. ..

(Ta Aevkd mdvia gekvov mpwtd... Ta pavpa movia Sev
akohovBovv Toug kavoveg kat Snuiovpyeital peyain dv-
opopia...H Pacihiooa kat o BactMdag TPEXOLV GUVEXWG
va tovg StopBoouv... Akovyetat fixog amd yovyaiopata
otnv kepkida...Ta Aevkd moévid ayavakTovy, mapartov-
vtal kat kaBovtat kadtw ota teTpdywvd toug... Ta pav-
pa mdvia ou¢nTovV PeTagv Toug...)

Inmtog 1 (Mavpog): Kaid avtédg Sev fitav aywvag. ..
Intog 2 (Mavpog): IIpytn popd mov Sev mepvdjie kKald. ..

Aiwpatikot 1 & 2 (Mavpot): Epeig oag to elmape 6t
Baoihooa eiye Sikio mov pwvade...

IMupyog 1 (Mavpog): @éhayie ehevBepia katl kald...

[Tupyog 2 (Mavpog): Kovpaotikape ma ého ta idia kat
ta {61a kar Béhape pia alhayi...

Zrpatiwrtakia (Oha Madi): Mag mfjpate Ghovg 0To Adt-
16 oag... I'a mowa ehevBepia piNdte;;; Epeic 6Aot {Stot
vidoape... Kavévag Sev eiye xdpn...



DARE TO BE
DIFHERENT




Intog 1 (Mavpog): Kdvape ta i6ia... Aev Eeywpioape oe
timota... Epéva pov dpeoe dmwg fuovv mand 1.....2.....
on... (Kavet tnv kivnon tov immov.)

Afiwopatikot 1 & 2 (Mavpot): Kat epdg pag dpece 6mwg
Araotav mtahdtepd... IMati owvel kat kahd Ba énpemne va
Kkavet o kaBévag 6,tt Bélet, 6mote BéAeL;;; (Kdvouv mapdh-
ANAQ Tig KIVAOELG TOVG.)

IMupyog 1 (Mavpog): IIpénet va StopBmwoove Ta Aadn
pag... (Kavet mapdhinha Tig Kivioelg Tov.)

Inmtog 2 (Mavpog): Na enavahdBoviie ToV aymva Je Toug
pilovg- Ytovatoug... (Kavet mapdAAnia Tig K1vioetg Tov.)

IMupyog 2 (Mavpog): AAAG avti Tn @opd e TIG KIVi-
og1g Tov kaBevdg kal Tovg kavoveg, 6mwg Eépape (Kavet
TapdlAnia Tig KIvioeLg Tov.)

(®eppd yelpokpothpartd...)

Mavpa ITiovia: Zwotd!!! Eipaote &exwprotol... Olot
povadikoi kat dhot xpnopot... O évag CUITANPOVEL KAl
BonBdstl Tov AA\ov...

Agvka IMovia: O kabévag pe Tig Sikég TOL 1KAVOTNTEG
Kal Ta Tahévra tov... “Ki auvtf n mowkiAia etvat To pma-
xapikd tng {wng, tng ivel OAN TN vootitdada...” mov Aéet
K1 0 JTOINTAG. ..

Mavpa ITovia: Ohot £xovpie To pdho pag... ANAG Se ta-
vel iévo o évag, mpémel va eipaote 6 ot padi ...

O)ot Madt: T'arti étot yivetat o dpoppo to mayvidt tng

{wG... Ba kdvoupe évav aywva mov Ba pag peivet agéya-
0T0G... EAATe va maifovpe howtodv. ..
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(Atvovv Ta yépla oTovg avTidAoug, TOUG CNKWVOLV aATtd
KATW kAl n oknvi kAeivel pe ta movia va eivar otig 6é-
0€1G TOVG éTotjia yia satyvibi.)

To épyo Tehelyvel e Ghoug va Tpayoudolv To TapakdTw
Tpayotdt and to ovykpdTNIaA «OvTE ZIbVTa».

2XKHNH TPITH

Metd tn Aevtepn Zknvi], ot pabntég Ba pmopovoav wg
tedevtaia oknvi va mai§ovv éva mpaypatikd mayvib
okdaxkt 1} va Sel€ovv 5-6 kivioelg.

To mapdyyehia yia to moto movi-padntig Ba maitet, to
Stvouv dvo ekmaidevtikoi 1 Vo pabntég and To kovo.
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To Xkaxkt

(Movoikn-Ztiyot-Epunveia: Tdvvng Iamayewpyiov)
H ¢wr| efvai éva okdxki kat eov eloat To oTPATIWTAKL
To advvajio to w6Vl oL GLVABWGS TNV TANPWVEL
[Tavta eloat To mpwto Bvpa kat kiveloar |’ éva Prpa
[Miow Sev pmopeic va kAvelg mpémel va To KATahdPeig
[MoAepdg kat éyelg ovpmdvia dhha Sekamévte movia
Yav kat ecéva eptd owoieg, THPYovs, (mmovg kat Ao-
X1eQ

[Tiow kaBetat To {evyog, o apxnyog adnuovei

H Baocihiooa opudet ki n maptida gekivaet.

Ma av kabicelg kat to Ppageig yiati yivovratr 6ia
avtd

OAa yivovtat yia xdpn tng Tiung Tov faciiid
Ma e00 €xelg el 0To AovKL Kal (pavtdleoat exBpovg

Kat to pévo oov pepdkt mwg Ba pag to oTpatimw-
Tdxt.

Ytnv avtimaln otpatwva o €avtdg cov ¢ Ao
XPwpa

av kat avtov eptd owoieg, mopyot, 17mol kat Ao-
XLeg

‘Etotjot 6)ot yia Tn pdyn mEPIEVOLY OTN YPARIN
O apéving Toug KorTddel kKat Tov TOAELO TPOOTALEL.
O hoylag Tpwel To MOVL KAl O {7I7T0¢ TO CKOTWVEL

Tpwel o MOPYOG To ahoydkl JPLV TO PAEL TO OTPA-
TIWTAKL

H BaciAooa ¢uymvel K1 1 okAK1EPA APALDVEL

Ot Suvdaoteg Ta kolrtdlovv ki am’ To Bpdvo Toug pet-
S1agovv.

Ma av kabioeig kar to Pageirg yati yivovrar 6ha
avtd

OAa ylvovtat yia xapn tng Tipng Tov Baciitd

Ma £o0 €xe16 el 6To AOUKL Kat (pavtdadeoat exBpovg
Kat to pévo oov pepdkt mwg Ba @pag to oTpatiw-
TAK1.

Ma av ta moévia pia gopd mapdkovav Toug Kavo-
viopovg

®a yvpvovoav oTn 1epLd Tovg yia va @av to Paot-
Ad Toug

Kat étot avti va mohendve petafv tovg, Oa mnyai-
vav

Me onpaieg kat TAAKdT va meTvyovy TO 1AT.

Ma av kabioeilg kat To Ppageig yati yivovratr 6Aa
avtd

OMa yivovtai yia xapn tng Tiung Tov faciiid

Ma eov éyelg pumel oto AoUKL kdl avtdeodt
exBpots

Kat to pévo oov pepdki mwg Ba (pag To oTpatiw-
TAKL.
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St. Margaret College, Zabbar Primary B, Zabbar

DARE TO BE
DIFHERENT

Devised by
Noel Paris and Emma Loftus

Malta’s prehistory is perhaps one of the most fascinating
periods in our history, boasting structures that are possibly
older than the Pyramids in Egypt and Stonehenge in the
UK.

While we may never be sure, it is generally believed that
the “first” people to settle on the islands came from Sicily.
This topic is part of the Social Studies syllabus in Year 6.

A group of students decided they would try to recreate this
through drama, writing the two scripts and actually staging
the performances. The teacher involved was Mr Noel Paris,
but for the most part, it was the students who drove the
entire process from writing to staging.

The students were then challenged to reflect on the par-
allelism with modern day migration issues. Students went
back to the scripts and gave the original versions a modern
twist, raising some extremely important questions vis-a-vis
the general stance towards immigrants which is, unfortu-
nately, not always positive. They worked with Ms Emma
Loftus, a drama teacher and specialist, to polish their plays.

The pieces were originally performed for other students

in the same year group, with plans to eventually stage the
plays in front of the whole school. Unfortunately, COVID-19
interrupted this process and the scripts were finalised in a
remote classroom setting.

The greatest challenge, but also an opportunity that this
topic provided was that of making our students critically
reflect on issues related to nationalism, ethnicity and cul-
ture, ultimately coming to the conclusion that perhaps it is
about time that we started thinking in terms of “we are all
human beings” as against “we are Maltese” or “Greeks” or
“Serbs” or “Turks”... and to appreciate our culture heritage
as part of humanity rather than as something superior to
other cultures.

The discussions that the plays generated were perhaps the
most positive aspect to emerge from this exercise. While
the text may need some adaptation for different coun-
tries, the ideas are definitely worth exploring with stu-
dents in any country.

For teachers who wish to try out this model with
their students, we are including some working

material following the end of the play.
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Cast:
1% part
(prehistoric times)
Nedyr
Ucal
Yahal
Nazdil
Angileh
Nnelg

2™ part (modern times)
Toni, Maltese
Guzeppi, Maltese
Francesca, Italian
Mauro, Italian
Samba, African
Afia, African
Nathan, British
Otto, British
Noah, British
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MALTESE ISLANDS
— PREHISTORIC TO MODERN TIMES -

FIRST PART: PREHISTORIC TIMES

Narrator: In this play, we are going to meet a family in the
pre-historic times. This family left Sicily to come and live
in Malta. We will meet a loving and caring mother who is
willing to do anything to protect her family.

SCENE 1

Nedyr: Mum, what are you seeing?

Ucal: Yes, what are you seeing?

Yahal: Start packing, we are going to live somewhere else!
(Ucal leaves to start packing)...

Yahal (grabs Nedyr’s arm) : Nedyr, please go and tell your
grandparents that we’re leaving Sicily!

Nedyr: Grandma Angileh, grandpa Nazdil, mum told us
that we are leaving Sicily!

Nazdil: So, we need to pack all our things?
Nedyr: That’s what mum said.

Angileh: Why? What are we going to do with all these cit-
rus trees? I NEED MY CITRUS TREES!!!!

Nedyr: There’s nothing we can do. Mum’s orders.



Ucal: Mum, why do we have to leave? And where are we
going?

Yahal: We are going to that island over there.

(Yahal points towards the horizon and a blurred vision of
the island was seen)

Yahal: We are going to leave because Mount Etna is getting
dangerous as it is emitting smoke and ashes. I do not want
any of you getting hurt.

Ucal: Thank you. If father was still with us, may he rest in
peace, he would thank you from the bottom of his heart.

Yahal: Wake up, Nnelg. Wake up!!!!
Nnelg: Good morning, Mother.

Yahal: Good morning, Nnelg. Are all your things prepared
for the journey?

Nnelg: Can I bring my friends with me as well? (Wraps
arms around the animals)

Yahal: Of course, you can.

Nedyr: Where do you think we are going?
Ucal: According to mum, we are going on another island.
Nedyr: Do you want to leave Sicily? Because, I do.

Ucal: Me too, but grandma and grandpa - didn’t look very
happy with mum’s decision.

Nedyr: Grandma said that she didn’t want to leave her cit-
rus trees behind. (rolls eyes)

DARE TO BE
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Yahal: Come here!

Ucal: Here we are, mum.
Angileh: I am coming, dear.
Nnelg: I can help you, grandma.

Yahal: I am going to get the animals. Who is going to steer
the raft?

Ucal: Nedyr and I will, Mum.

Nazdil: May I ask you something?
Yahal: Of course, you can, Dad.
Nazdil: Where are we going?

Yahal: I don’t know the name of the island, but it is not very
far from Sicily.

Angileh: And do you think that this new island is better
than our homeland?!

Yahal: Could be, because there are no volcanoes! So, it
must be better, for sure.

Angileh: (sigh)

Nedyr: Grandma Angileh, grandpa Nazdil, don’t worry,
mum knows what she’s doing.

Nnelg: Are we there yet?
Yahal: Yes.
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Nazdil: This island looks a lot like Sicily.

Yahal: Nedyr was right, wasn’t he Mum?

Angileh: It looks better than I thought, but still, it is not
Sicily!

Ucal: Ugh Nan! We haven’t even left this raft and you are
already complaining about this island.

Nazdil: Come on, let’s get off this raft.

Yahal: I think it’s time to eat because suddenly, my stomach
is grumbling!

Nedyr: Ucal, did you bring the pottery vases?
Ucal: Yes, I did. Let me go and get them.

SCENE 8

Ucal: Here they are!!

Yahal: For today’s lunch, we have fresh vegetables that I
planted myself.

Everyone (except Yahal): Thank you!

Yahal: You are all welcome.

Nedyr: The food is very delicious, Mum.

Ucal: I agree with Nedyr.

(After eating lunch)

Yahal: Are you ready to start building our new home?
Ucal & Nedyr (in union): Yes, I am!

Nazdil: Yahal, did you feed the animals?

Yahal: Yes, Dad. Everything is ready.
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SCENE 9
Ucal: Nedyr, can you please pass me some rocks?

Nedyr: Of course, here you go, Ucal.

SCENE 10

Nnelg: Grandpa Nazdil.
Nazdil: Tell me, Nnelg.
Nnelg: Do you miss Sicily?

Nazdil: A little bit, but as Grandma Angileh said, you can
never replace your home.

Nnelg: I miss Sicily, but this island is not very different.
Don’t you agree?

Nazdil: I do agree, but all the work we did over the years
has gone to waste.

Nnelg: Say, I was wondering if in the future, life would be
different.

Nazdil: Hmm, probably. Everyone has a different level of
intelligence, so, if we don’t discover something, someone
else probably will. Don’t you agree?

Nnelg: (nods)

SCENE 11
Yahal: Dear mother!

Angileh: Give me a second, dear. I am not as fast as I was
twenty years ago.

Yahal: What do you think about this island? It’s nice, isn’t
it?

Angileh: Not at all!



Yahal: Why?
Angileh: Sicily is the best place to be.

Yahal: But you must get used to it now, this is going to be
our new home.

Angileh: If I want to, I could go back to Sicily on my own
right now. Or I have better idea, I could take your father
with me, someone has to do all the heavy lifting, right?

Yahal: Don’t be silly!
Angileh: Want to bet?

Yahal: It’s time to start building our temples again.
Nedyr: That will take too much time, Mother.

Ucal: If we put our minds to it, we will finish in no time and
be satisfied with what we have accomplished.

Yahal: Exactly. Let’s begin our new life here.
END OF FIRST PART

DARE TO BE
DIFHERENT

Approximately 7000 years later: From then to now

Narrator: Now, that you have seen how people in the
Pre-historic times lived, it’s time to fast forward back to to-
day’s reality. In this play, you are going to see how Malta
changed over time. During this story, you will meet two Mal-
tese people that are finding it difficult to accept a group of
foreigners that are trying to befriend them. With us today,
we have Toni and Guzeppi who are Maltese, Francesca and
Mauro who are two Italian siblings, Samba and Afia who are
African and lastly, Nathan, Otto and Noah who are British.

Francesca: Good morning, my name is Francesca. What is
yours?

Guzeppi: My name is Guzeppi and this is my brother Toni.
Where are you from?

Francesca: I am from Italy.

Toni: From Italy? Leave right now!

Francesca: Why? Can’t we still be friends?

Guzeppi: Of course not. Malta is for Maltese people only!

(Everyone except Francesca and the Narrator leave the stage.)

(Mauro enters the stage.)

Narrator: Francesca felt sad when Guzeppi and Toni
did not accept her. She went home to her brother.

Mauro: What’s wrong, my dear sister?
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Francesca: I tried talking to two Maltese people, but they
did not want to talk to me because I'm Italian.

Mauro: Are you out of your mind? Why did you try talking
to strangers?

Francesca: [ wanted to make new friends!
Mauro: Fine, let’s go for a walk!

(Francesca and Mauro exit.)

SCENE 3
(Guzeppi and Toni enter the stage, they lie down.)

Narrator: The Maltese siblings went to bed because it was
getting dark.

(Rooster crowing sound effect.)

Narrator: In the morning, the Maltese siblings woke up im-
mediately.

Toni: I'm going to work.

Guzeppi: 'm not working today so I'll play a game or two
on my tablet.

Narrator: Toni went to work hoping he has a nice day.

(Guzeppi leaves the stage.)

SCENE 4
(Otto, Nathan and Noah enter the stage)

Nathan: Hmmm, they are so fresh that they still smell like
the sea.

Toni: Thank you!

Nathan: You're welcome!
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Toni: Where are you from?

Otto: We are from England.

Toni: Then leave this instant!

Noah: Why? We were going to be friends.
Toni: You are foreigners, now leave!

(Everyone leaves the stage except Toni and the Narrator.)

SCENE 5

(Guzeppi enters the stage)

Toni: This is the worst day of my life!
Guzeppi: Why, Toni?

Toni: Because some British people came to visit my fish
shop!

Guzeppi: They should be ashamed of themselves!

SCENE 6

Narrator: The Maltese brothers are now going to the beach
to eat a nice cold ice-cream.

(Samba and Afia enter the stage)
Samba: Hello.

Guzeppi: You are different than me. Let’s leave this place,
Toni.

Afia: Wait! We want to be your friends.
Toni: We don’t need any more friends.

Afia: Friendship has no limits.



Narrator: The African siblings were sad and wanted the Mal-
tese brothers to start accepting foreigners and immigrants.
So, they gathered all the foreigners that weren’t happy with
Guzeppi and Toni. They grabbed signs and started yelling.

Everyone (except Guzeppi and Toni): Friendship, Friend-
ship, Friendship!

Narrator: If you have ever been to Malta you would know
that a lot of noise at noon disturbs the locals and both men
went outside to see what was happening.

Guzeppi: Quiet!!! Will you please stop!!
Francesca: We all want friendship!

Toni: We cannot be friends with people who are different
than us.

Otto: You are very wrong.

(Closing Song — All for One)

DARE TO BE
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WORKING MATERIAL FOR TEACHERS:

1. Re-live the past again

Imagine that you and your family live in Sicily in
prehistoric times, and you have decided to come to
live in Malta. Tomorrow you will start the voyage.
Write a dialogue.

Elder — Adam *

Elder’s wife — Anna

Villager - Ozberg

Villager - Gozwe

Villager - Maia

Villager - Laura

Villager - Lela

Villager - Sandra
Villager - Aldo

Villager — Narrator

* If teachers in other countries are using this material, they
should change the toponyms and invent with their students
the characters’ names.
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2. Questions for Discussion

- How would you have felt if you were one of the children

leaving Sicily?

- How would you have felt on arriving to the new land?
- When did we stop being Sicilians and became Maltese?

- What would have happened had there already been peo-

ple living there?

- Why do you think migrants/refugees leave their coun-

try? Where did you get this information from? Have you
checked the facts?

- How do we treat people who come to our country? Why?

- Would we have liked being treated like this when we first

arrived in Malta?

- How can we make a difference?



St. Margaret College, Zabbar Primary B, Zabbar

DARE TO BE
DIFHERENT

Written by
David Hirst

Colours can mean a lot of things. Written by David Hirst, a
drama teacher affiliated with our school, this play explores
diversity through colour. In Malta colour is often associated
with a political movement or band club and can often give
rise to contentions.

To explore the issues with students, David Hirst worked
with Charlot Cassar, the Head of School, and Deborah
Bartolo, one of the teachers directly involved in the project.
Deborah Bartolo was responsible for staging the play
during school assembly and then in different classes Year 5,
allowing for interactive discussions to take place. The play
is simple yet sends a very powerful message which students
can immediately assimilate.

Apart from the fun element involved, and the immediate
moral value of the theme, staging the play reinforced the
notion of co-operative learning. It also sent a clear message
to teachers. You do not need to be a drama expert to stage
a play. You do not need tons of props. You do not need
expensive costumes. What you need is the willingness to
try and the ability to elicit a discussion afterwards.

The text is recommended for its topical importance across
geographic borders and specific contexts. The colours in the
play can be easily adapted to make it more meaningful in
the specific context in which it is being staged. The play is
short and sweet, easy to stage, yet powerful in its message.
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This play is a physical theatre play. Actors are dressed in
coloured T-shirts and have a broomstick (or similar) which
is used in a variety of ways: as props and in the making of
the set. Bodies and voices have to be used to the maximum
in this play.

Cast:
1 Pink
1 Blue
3 Yellow
1 Red
1 Green
1 Black

Each actor can take up one of the above characters and
more can be added for effect.
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INTRO SCENE 1

Actors arrive from backstage pulsing their sticks on the floor,
forming a circle around one single actor, beating to a rhythm
and saying ‘Yellow, Yellow, Yellow, Yellow ...." continually in
proud deep voices. After a while, the PINK shouts ‘Pink’
after every fourth ‘Yellow’. The other actors start to look
and react in disgust every time ‘Pink’ is said and their tone
becomes angrier. Eventually, they throw the ‘Pink’ out and
shout ‘Out’. Pink collapses in a heap on the floor in front.

SCENE 1: COLOUR DISCRIMINATION

Pink (upset): I have a nose, eyes and ears just like you. I have
a heart that pumps the same colour blood through my veins.

(All Yellows point their sticks at PINK)
Yellow (1): All those things don’t matter — you’re PINK!

All Yellows (Chanting in a train rhythm):

It’s all wrong, you don’t belong

It’s all wrong, you don’t belong

It’s all wrong, you don’t belong
(Pink collapses to the ground covering their head... the
chant continues until Yellow 2 shouts)

Yellow 2: HALT!

(They all freeze)



MUSIC: national anthem recording of the country the play
is being performed in! E.g. in Malta: [-innu Malti.

All Yellow actors and the Pink start to march all over the
stage proudly waving their sticks as banners/flags of their
country, humming the tune.

Enter Blue, Red, Green and Black also waving their sticks
as flag poles.

After 1 minute of setting up this scene, all actors start to
sneer at one another and show some aggression. Then they
take up their position in a circle that is formed, they turn
their backs to one another to symbolise their contempt for
one another, with their stick at their side.

FREEZE — music stops.

Blue (turning and stepping into the circle): I'm-a
Maria from-a Italy and we make-a the best-a pasta.
(She uses the stick to stir a large pot. Returns to the position
in the circle, faced in.)

Yellow 1 (turning and stepping into the circle): My
name is Henry Ramsbottom and I'm from England - the
home of roast beef, Yorkshire pudding and English tea.
(He demonstrates polite tea-drinking with the pinkie in the
air and a loud slurp. Returns to the position in the circle,
faced in.)

Red (turning and stepping into the circle): I'm Pierre
from Paris, France - the city of love, good food and
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frog legs! (Group turns and moves towards the Green
with sticks to create the FEiffel Tower.) And of course
the greatest landmark in the world, the Eiffel Tower.
(Group returns to position, Green faces in.)

Yellow 2 (turning and stepping into the circle):
Namaste! My name is Om, and I come from Mumbai,
India — the mystical land of curry and the Ganges River.
(Returns to the position in the circle, faced in.)

Green (turning and stepping into the circle): Bongu! Jiena
Toni, from Malta — the land of Pastizzi and Kinnie. We may be
a small nation but we have the richest history in the world.
(Returns to the position in the circle, faced in.)

Yellow 3 (turning and stepping into the circle):
Howdy, my name is Howard and I'm from the US of
Al We eat hot dogs and hamburgers. Supersize me!
(Returns to the position in the circle, faced in.)

Black (turning and stepping into the circle): Salem — my
name is Yassir from Syria. I live in the ruined streets of a
war torn village and beg for scraps. My people are dying.
(Returns to the position in the circle, faced in.)

They all then start arguing with each other about how
their country is the best, in a big ad-lib section. The idea is
that they are building to a World War. Some start tapping
each other’s sticks showing aggression while still ad-libbing
about why their country is the best.

Pink (upset): STOP!! (They all freeze.) I have a nose,
eyes and ears just like you. I have a heart that pumps the
same colour blood through my veins.

The problem is ... you don’t respect each other
because you are afraid of things that are

different from you!
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But don’t you see? We are all the same, we live, we die, we
eat and breath, we have families, cultures that make us who
we are.... Look around you!

MUSIC: Atmospheric Instrumental

They all start to slowly put down their sticks one by one and
look intently at one another. They form a circle to represent
the EARTH and step inside the circle of sticks shaking
hands, hugging and talking ad-lib.

Pink is in the middle of the circle as she started out
originally, now they begin to chant and smile: PINK, PINK,
PINK, PINK!

All freeze after chanting twice: PINK, PINK, PINK, PINK.
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Esenkoy Adnan Kaptan Middle School, Yalova

DARE TO BE
DIFHERENT

FOREIGN GUESTS

Writen by
Ramazan Ozdemir

The Turkish people and the people of Serbia have had
a cultural interaction in the course of history. In this
interaction, many Turkish words have started to be used
in the Serbian language. This theatrical text was written
to recognize some Turkish words that have settled in the
Serbian language.

Even though many words originating from Turkish are used
in Serbia, it is not known by everyone that they come from
the Turkish language. Likewise, it is not known in Turkey
that many Turkish words are used in Serbian language.

During our training in Serbia with the “Dare to Be Different”
project, I discovered some of these words that passed from
Turkish to Serbian. After returning to Turkey, I did some
more research on this topic. Then I decided to write a play
that emphasizes these words.

First of all, Iwrote the text of this play. Then I started working
with my students. In the play, there are 7 characters, played
by 5 Turkish and 2 Serbian students. Turkish students
would memorize the written text. Serbian students would
improvise their text. But the space for improvisation was
not too wide: the limits were protected by Turkish students

adhering to the text, incorporating the humorous dialogues
improvised in Serbian into the main frame of the text. Thus,
the story would not come out of the general lines.

The play was performed by a mixed group of Turkish and
Serbian students, on the occasion of the Serbian partner
school’s visit to our school in Esenkoy. In the rehearsals for
the preparation of the performance, I informed the Serbian
students about the general lines of the text, so they could
improvise easily. I explained the direction in which the
created dialogues should go, but I did not get involved in
the content of the dialogues.

The performance was held in Esenkéy City Square, on April
23" 2019, in the celebration of the National Sovereignty
and Children’s Day. A small stage was set up in the square
and scenography elements were brought in. Wireless
microphones and high-decibel speakers were used for
sound.

This play has been a novelty for students, teachers
and parents living in Esenkdy. There has never
been any joint work with people of different
nationalities in any live event we did
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in a school or even a city before. Turkish students and
Serbian students played on the same theatre stage. They
communicated using the same words from time to time in
the play. It was a great surprise for the inhabitants of the
city of Esenkoy that the Serbs used Turkish words in their
own language. In this way, Esenkoy residents realized the
cultural bond between the two nations. This awareness
positively affected the feelings of the people of Esenkdy
towards Serbs and brought the two nations closer to each
other.

Since “Foreign Guest” is a text played between Turks and
Serbs, it does not appeal to everyone in its current form.
But it can be inspiring for, or adjusted by other nations close
to each other.
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FOREIGN GUESTS

Characters:
Muhittin
Cevriye

Serbian boy
Serbian girl
Recep
Sadiye
Kamil
Wedding musicians

Muhittin: (off-stage, sings while milking cows.)
Cevriye: (off-stage, sings while doing housework.)
Serbian boy: Oh!

Serbian girl: Why did we stop?

Serbian boy: I don’t know, there is a problem with car. Let
me check.

Serbian girl: Is the car out of gas?

Serbian boy: No, there’s fuel.

(The boy opens the hood of the car.)

Serbian boy: Oooo, the engine’s pretty messed up.

Serbian boy: What are we going to do now?



Serbian boy: There’s a house, let’s go there, maybe we can
find someone who can help us.

Serbian boy: Let’s go.
(The girl and the boy arrive at the house door.)
Serbian boy: Knock-knock-knock...

Mubhittin: Someone is knocking on the door ... I'm milking
cows, can you take care of it, darling wife?

Cevriye: Yes, dear, I will. (She opens the door.) Hello!
Serbian girl and boy: ..................

Cevriye: I don’t understand what you’re saying.
Serbian girl and boy: ..................

Cevriye: What? I don’t know, I don’t understand. Dear
husband!

Muhittin: Yes, darling?

Cevriye: Come here! The boy and the girl, they’re waving, I
don’t understand what they want. Come on, run.

Mubhittin: Coming... (To the guests) Who are you, what do
you want?

Serbian girl and boy: ..................
Cevriye: Are these foreigners?
Muhittin: Foreigners, yes.

Serbian girl and boy: ..................

DARE TO BE
DIFHERENT

Muhittin: So your car broke down.

Cevriye: Muhittin, how do you know that their car is
broken, do you know a foreign language?

Muhittin: Of course not, but don’t you see they are trying
to show a car with their body movements.

Cevriye: Haaaa...
Muhittin: Oh, wait, we’ll go to a car and see what happened.

(He describes to the foreigners to take him to the car. When
they arrive there, he examines the car.)

Serbian girl and boy: ..................
Muhittin: This engine is broken.... I will call the repairman.
Serbian girl and boy: ................

Muhittin: You must come to our home as guests. I will call
the mechanic and you can stay with us until he arrives.

Serbian girl and boy: ..................
Muhittin (making a mobile phone call): Hello, Recep Usta!
There’s a car here with a broken engine. Will you take care

of it?

Recep Usta (off stage): Of course I will, Muhittin Abi, I'll
be right there.

Mubhittin: Okay, see you later.
Serbian girl and boy: ..................
(They go home with foreigners.)
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Muhittin: Cevriye, Cevriye, here we are! The car is
completely broken. Our guests will remain until the car is
repaired.

Cevriye: Welcome, please, come in...
Muhittin: Let’s go in and sit down....
Serbian girl and boy: ..................

Mubhittin: Welcome to our home. Let’s introduce ourselves.
My name is Muhittin. Mu-hit-tin.

Serbian girl and boy: ..................

Muhittin: Not like that ... Mu-hit-tin... Mu-hit-tin... Can
you pronounce it?.... Mu-hit-tin...

Serbian girl and boy: ..................

Muhittin: Hah, now that is right... Well done, you.
Cevriye: My name is Cevriye. Cev-ri-ye.

Serbian girl and boy: ..................

Cevriye: No.... CEV-ri-ye....

Serbian girl and boy: ..................

Mubhittin: Hah, okay, now you have said it correctly! And
what is your name?

Serbian girl and boy: ..................
Mubhittin (with guestures): Look, my name is Muhittin, and
this is my wife Cevriye. Now you tell me, what are your

names?
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Serbian girl and boy: ..................

Mubhittin: Your name, what’s your name?

Serbian girl and boy: ..................

(Muhittin and Cevriye learn their names)

Mubhittin: We are pleased... And where do you come from?
Serbian girl and boy: ..................

Muhittin: Where, where? Do you come from Germany,
France, America, Antarctica...?

Serbian girl and boy: Serbia!

Muhittin: Serbia... Ha, you are from Serbia... Welcome to
Turkey, we are very fond of guests in Turkey...

Cevriye: Haaaa, you travelled to Turkey, your car got
broken, you wanted help, and now you are our quests.

Mubhittin: Wife, you have learned a foreign language in two
minutes, ha!

Cevriye: Yes, I have learned, it seems easy...
Muhittin: Tell me, Guests, are you hungry?
Serbian girl and boy: ..................

Cevriye: Are you hungry? You were on the road, you should
be hungry. Let’s eat.

Muhittin: Yes, Cevriye, let’s have dinner together.

Cevriye: I made borek today and I'll make salata with it...



Serbian girl and boy: ......... borek ......... salata .....
Muhittin: You know the borek?
Serbian girl and boy: ...... borek ...... borek ......

Mubhittin: Ahhh, I see borek is same in your language. Are
there any other Turkish words in Serbian language? Any
other words like borek?

Serbian girl and boy: ..... kasik ..... cezve ..... biber .....
tepsi ..... sofra..... zaman..... kaysi ..... yorgan ..... kilim
..... carsaf ..... sokak ..... carst ..... kapi ..... koprii .....

Mubhittin: Vayyyyyyyyyyyy, there is so many Turkush words
in Serbian language!

Cevriye: Wow, it is nice.... So we can understand each other
easily. Boreks are ready... Do you want to sit on the kilim or
by the sofra? Here... I will just put the carsaf on the sofra...
I bring the tepsi... Take your kasik to eat salata... Do you
want biber...?

Serbian girl and boy: ..................

Cevriye: Enjoy the borek!

(They all eat.)

(Recep Usta calls Muhittin from off-stage.)

Muhittin (to guests): Here is the mechanic. I will go with
him to the car and look at the car. (He exits, greets Recep
Usta).

Mubhittin (to the mechanic as they leave): Recep Usta, do you

know that we have the same words with Serbians...? They
are also saying borek like us... And also salata, biber, kasik...

DARE TO BE
DIFHERENT

Cevriye: How is the borek?
Serbian girl and boy: ..........
(Mubhittin returns).

Muhittin: Recep Usta says he can fix the car by 22.00 in the
evening. Let’s continue eating now...

(Food is eaten together.)

Cevriye: If everyone’s full, I'll clear the table.

(The hosts and the guests collect the tableware. There are a
lot of words and movements suggesting what the customs
are of hospitality and guests’ politeness. Everyone exists the

stage.)

(Sadiye and Kamil, all dressed up, enter and see the car in
the garden.)

Sadiye: Oh, Kamil, look! The car with foreign number
plates!

Kamil: Maybe...

Sadiye: 1 wonder whose it is... Could it be relatives of
Mubhittin or Cevruye?

Kamil: Maybe...

Sadiye: I think Muhittin has distant relatives in Kocadere...
Could it be them?

Kamil: Maybe...

Sadiye: I'm so curious. Let’s ask them.
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Kamil: Sadiye, maybe...

Sadiye: Maybe, maybe! Come on!

Kamil: Okay, okay, 'm coming.

(Sadiye and Kamil approach the house door.)
Sadiye: Knock-knock-knock...

Mubhittin (off-stage, stops singing): Darling wife, could you
answer the door?

Cevriye (off-stage, singing): The door, dear husband?
Mubhittin: Yes, the door! Are you deaf or...
Cevriye: How can I hear you if I'm deaf...

Mubhittin: Can’t you hear that? Someone will break the
door...

Sadiye: Cevruyeeee, kiz Cevruyeeeeee...!
(Cevriye opens the door.)
Cevriye: Aaa, Sadiye Abla, welcome! Welcome, Kamil.

Sadiye: We are honored... Cevriye... There’s a car with
foreign plates in front of your house. Who are they...?

Cevriye: Oh, Sadiye Abla, it’s the foreigners...

Sadiye: Foreigners?

Cevriye: They have come from Serbia to Turkey for a visit...
Sadiye: A visit...?
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Cevriye: Their car was broken in front of our house.
Sadiye: Your house...?
Cevriye: They came to the door... They asked us for help...

Sadiye: You mean they came to the house of the poor like
you? We are modern and rich; I wish they came to our house.

Cevriye: Oh, Sadiye Abla, we may be poor, but our heart
is rich.

Sadiye: Their hearts are rich... Huh...

Cevriye: Of course, they knew which house they would
come to...

Sadiye: Why is their car broken?
Cevriye: I don’t know, Sadiye Abla, Mubhittin looked, said
we need the mechanic. We will host guests until the car is

repaired.

Sadiye: How do you deal with foreign people? Do you
know a foreign language?

Cevriye: Muhittin knows a little bit, I also learned... I'm
talking a little...

Sadiye: Yaaa...
Cevriye: Yes, yaaa...
Sadiye: I think you are showing off.

Cevriye: No, really, it is easy... if you want to learn. For
example, we say tepsi, they say tepsi. Spoon is spoon...



Sadiye: Then these guests are Turkish?

Cevriye: No, Sadiye Abla, they are not, but some words are
the same in our and their language...

Sadiye: Well, let’s see. Bring your guests to the wedding
tonight.

Cevriye: Whose wedding is it?

Sadiye: The snotty Ismail...

Cevriye: Snotty Ismail?

Sadiye: The Snotty, you know, son of Musa...
Cevriye: Aaa, Ismail!

Sadiye: The Snotty has a wedding evening, in the village
square... At 8 o’clock....

Cevriye: Uh, I forgot about the wedding when the guests
suddenly came.

Sadiye: Now, don’t forget again! Bring your guests and
we’ll dance with them...

Cevriye: Okay, let’s ask the guests if they want to come.

Sadiye: Of course they do. See you at the wedding. Don’t
forget to bring the guests!

Cevriye: See you, Sadiye , bye, Kamil.
Sadiye: See you. And the guests...!

(Sadiye and Kamil leave. Muhittin enters.)

DARE TO BE
DIFHERENT

Cevriye: Sadiye Abla and Kamil Abi came by.
Muhittin: What did they want?

Cevriye: When they saw the foreign plates, Sadiye Abla
wondered...

Muhittin: Eee...

Cevriye: I told them the car broke down, the guests came
and they’ll be staying tonight.

Muhittin: This Sadiye Abla is a very curious about the
foreign plates.

Cevriye: Sadiye Abla, she is always curious... Meanwhile,
Muhittin, we have a wedding to attend tonight...

Muhittin: What wedding?

Cevriye (imitating Sadiye): The wedding of ‘snotty’ Ismail.
Muhittin: Haaaa, Ismail. I had forgotten.

Cevriye: I had also forgotten... It starts at 8 p.m.
Mubhittin: It is already 7.30 now, we should hurry.

Cevriye: And what about the guests...? Will they come to
the wedding?

Mubhittin: I don’t know; let’s ask them if they wish to come.

Cevriye: Your foreign language is better. You go and
ask. I have to get ready.

Muhittin (flattered): Well, if you think I can
speak better...
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(Cevriye leaves. Muhittin calls their guests’ names. The
Serbian girl and boy enter.)

Mubhittin: Do you wish to come to our Ismail’s wedding...?
Serbian girl and boy: ..................

Mubhittin: Marriage...? Wedding...? Dance...? You don’t
understand?

Serbian girl and boy: ..................

(Cevriye comes back with her muslin changed)

Cevriye: Ask...? Sevda ...?

Serbian girl and boy: ..................

Mubhittin: Haa! You understand ask and sevda! And you
love weddings....! Well, let’s go then to the wedding. (To
Cevriye) Are you ready now?

Cevriye: Yes, I'm ready. Let’s go and dance!

Muhittin: Let’s go...

(They all leave.)

(The wedding scene: everyone is in the square.)

Musician: Now we invite the groom and bride to the stage.
(Muhittin and Cevriye dance with foreign guests, Sadiye
and Kamil join them. Recep Usta brings the car, Serbian girl
and boy thank their hosts, say goodbye to all and leave.

Everyone waves to them, dancing.)

THE END
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Esenkoy Adnan Kaptan Ortaokulu, Yalova

DARE TO BE
DIFHERENT

YABANCI MISAFIR

Tarafindan yazilmistir
Ramazan Ozdemir

Tiirk halk: ile Sirbistan halk: tarihin akasi icerisinde kiiltiirel
etkilesim icinde bulunmusglardir. Bu kiiltiirel etkilesim iceri-
sinde bircok Tiirk¢e kelime Sirp dilinde kullanilmaya bas-
lanmustir. Bu tiyatro metni Sirp diline yerlesmis bazi Tiirkce
kelimelerin farkina varilmasi icin yazilmustir.

Sirbistan dili icerisinde bir¢ok Tiirkce kelime vardir. Sir-
bistan’da Tiirk¢eden gelen kelimeler kullaniliyor olsa bile
bunlarin Tiirk dilinden geldigi herkes tarafindan bilineme-
mektedir. Ayni sekilde Tiirkiye’de de bircok kelimenin Sirp
dilinde kullanildig1 bilinememektedir. “Dare To Be Diffe-
rent” projesi ile Sirbistan’da egitim aldigimiz siire icerisin-
de Tiirkceden Sirpcaya gecen bu kelimelerin bazilarini 6g-
rendim. Tiirkiye’ye dondiikten sonra bu konuda biraz daha
arastirma yaptim. Sonrasinda bu kelimelerin vurgulandigi
bir oyun yazmaya karar verdim.

Oncelikle bu oyunun metnini yazdim. Daha sonra 6grenci-
lerimle ile calismaya basladim. Oyunda ana karakterlerde 5
Tiirk oyuncu 2 Sirp oyuncu olacakti. Tiirk oyuncular yazili
metin iizerinde ezber yapacaklardi. Sirp oyuncular ise do-
gaclama bir sekilde oyunda yer alacaklardi. Fakat bu dogac-
lama sinir1 ¢cok genis degildi. Bu sinir, metnin genel hatlari-
na bagh kalinarak Tiirk oyuncalar tarafindan korunacakti.

Dogaclama diyaloglar, Tiirk 6grenciler tarafindan metnin
ana iskeletindeki kurguya mutlaka baglanmak zorundaydi.
Boylece Sirpcadan Tiirkceye gecmis kelimeler komik diya-
loglar icinde dogaclama bir sekilde vurgulanirken oyun ge-
nel hatlarindan ¢ikmayacakti.

Oyun, ortaklarimizdan olan Sirp okulun Esenkdy’deki
okulumuzu ziyareti vesilesiyle, Tiirk ve Sirp 6grencilerin-
den olusan karisik bir grup halinde sahnelendi. Gosterinin
hazirlanmasi igin yapilan provalarda, Sirp &grencilerin
dogaclamay1 kolayca yapabilmeleri icin onlara metnin ge-
nel hatlarindan bahsettim. Olusturacaklari diyaloglarin ne
yone dogru gitmesi gerektigini belirttim fakat diyaloglarin
icerigine karismadim.

Tiyatro, EsenkOy Sehir Meydaninda 2019 yili 23 Nisan Ulu-
sal Egemenlik ve Cocuk Bayrami kutlamalarinin oldugu
zamanda gerceklestirildi. Meydanda ufak bir sahne ku-
ruldu, esyalar getirildi. Ses i¢in kablosuz mikrofonlar ve
yiiksek desibelli hoparlérler kullanildi.

Bu oyun, Esenkdy'de yasayan Ogrenciler, 0gret-
menler ve veliler tarafindan bir ilk olmustur.

Daha once okulca, hatta sehirce yapti-

59



gimiz hicbir canl etkinlikte farkli milletten insanlarla ortak
bir calisma yapilmamusti. Bu tiyatroda Tiirk 6grenciler ve
Sirp 6grenciler ayni sahnede rol aldilar. Oyunda zaman za-
man ayni kelimeleri kullanarak anlastilar. Sirplarin kendi
dillerindeki Tiirkce kelimeleri tiyatroda kullanmalar1 Esen-
koy sehri sakinleri acisindan cok biiyiik siirpriz olmustur.
Esenkdyliiler bu sayede iki millet arasindaki kiiltiirel bagin
farkina vardilar. Bu farkindalik Esenkdy halkinin Sirplara
karst olan duygularini olumlu yonde etkilemis, iki milleti
birbirine yakinlastirmstir.

Yabanci Misafir, Tiirkler ile Sirplar arasinda oynanan bir
metin oldugu icin mevcut haliyle herkese hitap etmemekte-
dir. Fakat ilham alinarak birbirine yakin milletler tarafindan
uyarlanabilir.
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YABANCI MISAFIR

Oynayanlar:
Mubhittin
Cevriye
Sirp ¢ocuk
Sirp kiz
Recep
Sadiye
Kamil
Diigiin miizisyenleri

Mubhittin: (Sarki sdyleyerek inek sagar.)
Boy: Aha, aha yine tekliyor..
Girl: Ne oldu, neden durduk?

Boy: Bilmiyorum, araba bozuldu galiba. Bir inip arabaya
bakayim.

Girl: Yakit mi bitti acaba?

Boy: Hayur, yakit var.

(Arabanin kaputunu acar.)

Boy: Oooo, motor ¢ok fena bozulmus.
Girl: Ne yapacagiz simdi?

Boy: Surda bir ev var hadi gidelim, belki bize yardim ede-
cek birileri vardir.



Girl: Hadi gidelim.

(Yukaridaki konusmalar oyunda Sirpca olarak gececektir.
Fakat bu konusmalar dogaclama olacakur.)

Boy: Tak tak tak tak...

Mubhittin: Gar1... Kap: caliyor kapi... Ben inekleri sagiyo-
rum, sen kapiya baksana!

Cevriye: Tamam herif, bakiyorum. Buyrun, siz kimsiniz?
Boyand Girl: ............coceeeeninnna.n.

Cevriye: Ne diyorsunuz, anlamiyorum.

Cevriye: Ha ney

Kulaklarim iyi duymuyor diyorum, anlamiyorum... Anlami-
yorum...

Herif, herif...

Muhittin: Efendum kari...

Cevriye: Kos gel... Burada bir adamla bi kar var.
Adamla Kar1 mu var, ne istiyorlar?

El kol salliyorlar, ne istiyorlar anlamadim. Kos gelsene.

(Muhittin inek sagmay1 birakir ve gelir.)

DARE TO BE
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Hele geldim... Buyrun kimsiniz, ne istiyorsunuz?

Muhittin: Karicim bunlar yabanci, ondan sen anlamiyor-
sun.

Cevriye: Anam bunlar yabanci mi1?
Muhittin: Yabanci, evet.

(Yabancilar arabalarinin bozuldugunu el kol hareketleri ve
konusmalarla anlatmaya ¢alisirlar.)

Demek sizin arabaniz bozuldu.

Cevriye: Muhittin, nerden anladin sen arabalarinin bozul-
dugunu, yoksa sen yabancica mi biliyorsun?

Muhittin: Ne yabancica bilmesi be kar1! Gormiiyor musun
el kol hareketlerinden arabay1 anlatiyorlar.

Cevriye: Haaaa!
Muhittin: Haa ya! Sen bekle. Biz bir arabaya gidip bakalim.
Araba nerde araba? Hadi gotiiriin arabaya gidelim. (Araba-

y1 tarif ederek gotiirmelerini ister sonra arabaya bakar ve
arabanin altina girer, etrafina bakar.)

Mubhittin: Bu araba bozulmustur. Burda tamirci de
yoktur.
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Mubhittin: Siz var bizim eve misafir gelmek, ben tamirci ca-
girmak, tamirci gelene kadar siz bizde misafir kalmak....

Muhittin: Simdi ariyorum tamirciyi. Aloo... Recep Usta,
merhaba... Recep Usta burada bir araba var. Bozulmus. Bir
gelip bakabilir misin?

Recep Usta: Tabii ki bakarim Mubhittin Abi. Hemen geliyo-
rum.

Mubhittin: Tamam, goriisiiriiz.

(Yabancilarla beraber eve dogru giderler.)

Mubhittin: Cevruye Cevruye, biz geldik. Bu yabancilarin
arabasi tamamen bozulmus, arabalari tamir olana kadar
bizde kalacaklar.

Cevriye: Hos geldiniz, buyrun buyrun, girin iceri hadi...
Mubhittin: Hadi gecin oturun....

(iceri otururlar)

Mubhittin: Evet, evimize tekrardan hos geldiniz. Simdi tani-
salim. Benim adim Mubhittin: Mu-hit-tin

Hayir 6yle degil... Mu-hit-tin, Mu-hit-tin
Sen soyle bakim.... Mu-hit-tin... Mu-hit-tin..
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Hah, simdi oldu... Aferin size.

Cevriye: Benim adim da Cevriye, Cev-ri-ye...

Mubhittin: Hah, tamam simdi dogru soylediniz... Peki sizin
adiniz nedir?

Muhittin: Bakin, benim adim Mubhittin, bu karinin adi da
Cevriye. Simdi de siz sdyleyin bakalim adlariniz nedir?

Benim adim Cevriye....

(Burda Mubhittin ve Cevriye onlarin isimlerini 6grenirler ve
kendi isimlerini de iyice 6gretirler.)

Memnun olduk. .. *#¥****id memnun olduk * koo



Mubhittin: Siz gelmek Almanya, Fransa, Amerika, Antarti-
ka... Nerden gelmek?

Serbia... Ha siz gelmek Sirbistan... Serbia.... Tamam hos
gelmek Tiirkiye, biz Tiirkiye misafir cok sevmek...

Cevriye: Haaaa, siz gezmek Tiirkiye, bozulmak araba, iste-
mek yardim, kalmak misafir.....

Muhittin: Kari, sen de iki dakkada yabancica 6grendin
ha....

Cevriye: He ya 6grendim, kolaymis meger...
Mubhittin: Séyleyin bakalim misafirler, karniniz a¢ midir?

Muhittin: Karniniz diyorum a¢ midir? Siz yoldan gelmek
cok actkmak. Yemek simdi beraber... (Burda Mubhittin el kol
hareketleri ile anlatarak konusur.)

Muhittin: Cevriyeee, misafirler actkmis, sofray1 kur da ye-
mek yiyelim hadi.

Cevriye: Tamam bugiin borek yapmistim, yanina da bir sa-
lata yapayim...

DARE TO BE
DIFHERENT

Muhittin: Siz biliyor borek?

Muhittin: Ahhbh, siz borek biliyor demek. Haa sizin diliniz-
de de borek ayni demek... Baska Tiirkce kelime var m1 peki
sizin dilinizde?

Muhittin: Bagka diyorum. Borek gibi baska Tiirkce kelime
var mi1?

Yabancilar: kasik, yorgan, biber, koprii, zaman, tepsi, cez-
ve, kilim, carsaf, sokak, kapi, kayisi, carsi....

Mubhittin: Vayyyyyyyyyyyy! Ya bu Sirpca’da da amma ¢ok
Tiirkce kelime varmus boyle...

Cevriye: Haydi bakalim... Borekler geldi. Kasiklarinizi da
alin, salata yersiniz. Ac1 yiyorsaniz biber de var aci.

Muhittin: Cevriye... Biliyor musun bu Sirplarda da borek,
salata, biber, kasik kelimeleri ayniymis. Onlar da bizim gibi

borege borek diyorlarmis.

Cevriye: Vay... Ne giizel ne giizel.... Sizinle rahat anlasa-
cagiz? Borek nasil olmus borek, begendiniz mi bakalim?

Cevriye: Afiyet olsun....
(Recep Usta gelir ve Mubhittin Abiyi
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cagirir. Muhittin ile Recep Usta arabaya gider ve arabaya
bakarlar. Recep Usta arabay1 aksam 10’a kadar tamir edece-
gini sdyler. Mubhittin geri eve doner.)

(Muittin eve doniince Sadiye ile Kamil bahcede arabay1 go-
riirler.)

Sadiye: Ooo! Herif... Baksana... Yabanci plaka gelmis bun-
larin evinin Oniine.

Kamil: Kim gelmis acaba?

Sadiye: Gel bakalim

Kamil: Hadi bakalim.

Sadiye: Uuuuuu! Bunlar da kimdir? Akrabalar1 mi1 acaba?
Kamil: Bunlarin en uzak akrabalar1 Kocaderedendur da..

Sadiye: Dogru soylersin... Cok merak ettim. Hadi yanlarina
varalim...

Kamil: Tamam

Sadiye: Gidelim Cevruye’ye soralim... Yoksa catlarim me-
raktan...Cat, diye catlarim valla

Kamil: Tamam, hadi.

(tak tak tak tak)

Sadiye: Cevruyeeee, kiz Cevruyeeeeee!
Muhittin: Gari, kapiya bak ya...

Cevriye: Kapi mu1 caliyor?
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Mubhittin: Sagir misin nesin ya... Allahim yarabbim ya...
Cevriye: Sagir olsam seni nasil duyacam be...

Muhittin: Kiz hadisene! Kapi kirilacak ya...

Cevriye: Aaa, kap1 caliyor...

Muhittin: Heee! Ben de onu diyorum iste, kap1 caliyor.
Cevriye: Geldim geldim...

(Cevriye kapiya bakar.)

Cevriye: Aa! Sadiye abla, Kamil abi... Hos geldiniz... Buy-
run.

Sadiye: Hosbulduk... Kiz Cevriye, sizin evin 6niinde yaban-
c1 plaka vardir... Bunlar da kimdur ?

Cevriye: Sadiye abla... Biliyon mu, yabancilar geldi bize.
Sadiye: Yabancilar mi1?

Cevriye: Hee, Sirbistan’dan Tiirkiye'ye gezmeye gelmisler.
Sadiye: Eee!

Cevriye: Arabalari bozulmus.Tam da bizim evin oniinde.
Sadiye: Aaa! Deme...

Cevriye: Dedim bile daa... Kapiya geldiler, bizden yardim
istediler.

Sadiye: Yani... Gele gele sizin gibi fakirlerin evine mi gel-
misler. Biz modern ve zenginiz, keske bizim eve gelselermis.



Cevriye: Of Sadiye abla... Hem bir kere biz fakir olabiliriz
ama gonliimiiz zengindir.

Sadiye: Goniilleri zenginmis... Hih..

Cevriye: Tabii, onlar hangi eve geleceklerini iyi biliyorlar-
mis...

Sadiye: Kiz... Arabalar1 niye bozulmus 6yle. Bakimlarini m1
yaptirmamislar yoksa ?

Cevriye: Ne bileyim Sadiye Abla. Muhittin bakti, tamirci
gerek dedi. Araba yapilana kadar bizde misafir kalacaklar.

Sadiye Abla: Bak hele... Siz yabanc dil bilir misiniz ba-
kim? Nasil anlastiniz elin yabanci erkekleriyle, karilariyla. ..

Cevriye: Muhittin yabancica biliyormus biraz, ben de cat
pat 6grendim iste... Artik azicik konusuyorum...

Sadiye: Yaaa!
Cevriye: Heee yaaa!
Sadiye: Havalara bak havalara, azictk 6grenmismis...

Cevriye: Evet, kolaydir daaa... Sen de 0grenirsin istersen...
Mesela tepsi, onlarda da tepsi.

Sadiye: Haaa... Bizde tepsi, onlarda da tepsi.
Cevriye: He yaa... Kasik, onlarda da kasik.
Sadiye: Anam! Bunlar Tiirk olmasin sakin kiz...

Cevriye: Yok Sadiye abla yok... Hepsi degil, bazi kelimeler
ayniymis.
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Sadiye: Neyse bakalim... Cevriye, aksama diigiin var. Unut-
mayun gelmeyi.

Cevriye: Ne diigiinii...
Sadiye: Bizim Musa'nin oglu siimiiklii ismail var ya...
Cevriye: Siimiiklii ismail mi...

Sadiye: Hee... Stimiikliiniin diigiinii var aksama. KOy mey-
daninda. Saat 8'de....

Cevriye: Aaa! Siimiiklii Ismail'in diigiinii vardi. Dogru ya...
Misafirler bir anda gelince unutmusum ben diigiini.

Sadiye: Unutmazsin artik. Misafirlerinizi de getirin, orda
iki gobek atariz onlarla.

Cevriye: Tamam bakalim... Sorariz misafirlere. Gelmek is-
terlerse getiririz.

Sadiye: Pekala... Hadi diigiinde goriisiiriiz.

Cevriye: Tamam goriisliriiz Sadiye abla, goriisiirtiz Kamil
abi... Bay bay...

Sadiye: Bay bay...

Mubhittin: Cevruye kim gelmis?

Cevriye: Sadiye abla ile Kamil abi gelmis.
Muhittin: Ne diyorlar?

Cevriye: Yabanci plaka arabayi goriince, Sadiye abla
merak etmis..

Muhittin: Ee...
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Cevriye: Ben de anlattim iste: Araba bozuldu, misafir gel-
diler, dedim... Bu aksam bizde kalacaklar, yarin gidecekler
dedim...

Mubhittin: Bu Sadiye abla da ¢cok merakli bir kari. Hemen
gelmis yabanci plakay1 goriince.

Cevriye: Sadiye abla iste... Ne yapacaksin... O hep merak-
lidir boyle.

Cevriye: Muhittin, herif... Bu arada aksama diigiin var...
Mubhittin: Ne diigiinii?
Cevriye: Siimiiklii ismail'in diigiinii daa..

Mubhittin: Haaaa! Siimiiklii ismail... He ya... Unuttum ben
onu.

Cevriye: Ben de unuttuydum... Aksam 8’de basliyormus...
Muhittin: Tamam gideriz...

Cevriye: Herif... Misafirler ne olacak? Gelecekler mi diigii-
ne?

Muhittin: Bilmem, sor bakalim gelecekler mi?

Cevriye: Ben nasil sorayim. Senin yabancican daha iyi. Sen
sor hadi...

Mubhittin: Peku sorayim... Siz var bizim Siimiiklii Ismail'in
diigline gelmek...evlenmek... diiglin yapmak...

Yabancilar: Evlenmek....
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Mubhittin: Haa tamam siz diigiin sevmek. Pekala... O za-
man saat 8'de diigiine gitmek... Simdi yemege devam et-
mek... Hadi yiyin yiyin... Doyurun karninizi... Gébek ata-
cagiz daha gobek...

(Hep beraber yemek yenir ve sofra toplanir.)

Cevriye: Afiyet olsun... Herkes doyduysa ben sofray1 kal-
dirayim.

Mubhittin: Cevruye, saat 7 buguk oldu. Hadi sen sofray1 kal-
dir da hemen cikalim. Anca gideriz.

Cevriye: Bir saniye bir saniye... Benim hazirlanmam lazim.
Muhittin: Tamam, bekliyoruz... Hadi hazirlan.

(Cevriye, sadece basindaki tiilbenti degistirir ve gelir.)
Muhittin: Hazir musun simdi?

Cevriye: Evet, hazurum...

Muhittin: Hadi gidiyoruz...

(Diigiine giderler ve diiglin sahnesi baglar. Tiim koy diigiine
gelmistir. Burada konuk oyuncular da gelir.)



Miizisyen: Simdi damat ve gelini sahneye davet ediyoruz.
(Balikesir ciftetelli baglar.)

Miizisyen: Kaynanalarin istegi {izerine, Adana ciftetellisi
Ayse Fatma Hayriye'yi ¢aliyoruz.. Haydi kaynanalar sahne-
ye...

(Kaynanalar dans eder.)

Miizisyen: Simdi damadin babasindan Kibariye, “ille de
Roman Olsun” parcasi... Evet, herkes sahneye...

(Yabancilar da oyuna girer ve oynarlar.)

Miizisyen: Evet, simdi gelinin dayisindan Horon havasi...
Tiim usaklar sahneye daa...

(Oynanmaya devam edilir.)

Miizisyen: Gelinin babasindan “Erik Dali”. Haydi sahne-
ye...

(Kasik olan kasiklar ile oynar.)

Miizisyen: Efendim, diigiintimiizii “Delilo” ile bitiriyoruz...
Herkes halaya, oynamayan kalmasin.

(DUGUN BITER VE RECEP USTA ARABAYI GETIRIR, YA-
BANCI MISAFIRLER UGURLANIR.)

SON
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Esenkoy Adnan Kaptan Middle School, Yalova
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PHONE ADDICTION

Writen by
Ramazan Ozdemir

It would not be wrong to say that mobile phones have en-
tered the centre of our lives as a result of technology ad-
vancing at an incredible speed. With a smart mobile phone
we can now do things that in the past we could only do with
a computer. We can play games with high graphic features.
We use phones for many transactions such as banking,
school enrolment, bus tickets reservation and purchase,
even attending online classes.

But do we sometimes fail to balance when using phones
to do all of our work? Are we overestimating the use of
the phone? Do we linger on the phone even after we are
done with necessary activities? Or are we sometimes hyp-
notized without knowing how time passes in social apps on
the phone?

Living dependent on phones is a big problem especially
nowadays. A person should spend only necessary time on a
phone. Because man is a social being. He should maintain
this sociability not only in the virtual, but also in the real
environment. Especially when students spend a lot of time
on the phones in their developmental years, it will affect
them more than us.

Time is important in life. We must live a planned life in
order to use time effectively. We should spend more time
doing different activities in real life than we spend on the
phone. In this way, the development process of human be-
ings will not only match the age we live in, but also include
their cultural background.

This text titled “Phone Addiction” was written to assist solv-
ing this problem in our times.

There are 4 characters in this play: mother, father and two
children. The parents make a treaty with their children:
children will do the activities that their family wants for the
same amount of time they spend on the phone in one day.
In the later days of this treaty, children become aware of
their mistakes and get rid of addiction.

We performed this play on the theatre stage of our school
for the audience of school students, teachers and parents.
We got a positive feedback from the audience. Stu-
dents began to question themselves about phone us-

age. They started thinking in a way they wouldn’t
usually think. They became conscious of using

time effectively and said they would
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pay more attention to themselves. Likewise, parents and
teachers questioned themselves. They recognized the dan-
ger that lurks both them and their children and got an idea
how to find solutions to these.

I can recommend our fellow teachers to perform this text
as it is written or by improving it further. If students are to
be successful, it must not be forgotten that time should be
used effectively. This play can be a good start in this regard.
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PHONE ADDICTION

Cast:
Father
Mother
Ayse
Kemal

(Parents are preparing the breakfast table.)
Father: Dear, is the tea ready?
Mother: Yes, dear, some 15 minutes ago!

Father: Well then, I will pour it. (Calls upstairs.) Come on,
kids. Breakfast is ready.

(The parents start having their breakfast but there is no
sign of the children.)

Mother: It is good that we started the holiday by going to
Canakkale this year.

Father: Yes, Canakkale is a beautiful place. I really regret
not going there before.

Mother: The beach of Canakkale was really something!
Ah... People sitting in cafes, singing in the roads, young
people playing basketball, children eating ice cream,
crowds sipping their tea ... Then that ancient city of Troy
... It still stands in all its glory. Can you just imagine living
there when Troy was still a mighty city?



Father: Yes, everything was very nice. I especially liked the
Trojan Horse on the beach. Brad Pitt’s role in the film Troy,
shot on the beaches of Canakkale, was really great. (Father
calls the children again) Come on kids, your tea is getting
cold...

Mother: Their tea got cold! Come on kids....

Father: They are probably too busy on their phones to hear
us.

Mother: You are right. They did not leave their phones
when they were in Canakkale. I don’t know about these
phones! Sometimes I wonder if they are actually stuck in
their hands. We have to find a solution to this, dear.

Father: Our children are obviously phone addicted. Yes,
they are young. Of course, every child can spend a lot of
time on the phone at this age, but our kids have gone too
far. Especially after going on holiday, they spend almost all
their time on the phone, except when they are sleeping.

Mother: I bought them books so they could read them on
holidays. They didn’t even look at them. I think life was
much more interesting before their phones. They would
read, play sports, go to the movies. Yes, we need to find a
solution.

Father: I have an idea.

Mother: What idea?

Father: I will make an agreement with them on the time
they can spend on their phone in a day.

(Children come to the breakfast table in the meantime.)

Ayse: Good morning Mom, good morning Dad.
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Kemal: Good morning Mom, Dad...
Mother: Good morning.

Father: Good Morning and should I say “Welcome”? What
kept you so long?

(The children still have their phone in their hands. At the
same time they are having their breakfast.)

Ayse: Aa, this tea is ice cold.

Mother: Well dear, do you realise how many times we
called you to table? Of course, the tea got cold. I guess you
didn’t hear us calling you, did you?

Kemal: I did hear you, but I was playing a game on my
phone. I was at the end of the level. Had I not finished the
level, I would have lost all the medals I won in the game so
far. So, you see, that is why I was a little late.

Ayse: 1 heard you and I was just about coming down for
breakfast. But my friend shared some new photos and I start-
ed looking at them and chatting with him. And then I just
forgot all about breakfast. I didn’t notice the time. I'm sorry...

Father: Well kids, do you realize how much time you spend
on those phones every day? When we went to Canakkale
and then coming back home, you have not been able to
separate from your phones. You are spending most of your
time on the phone.

Kemal: Are we really spending that much time?

Father: Yes, but you don’t notice it.

Mother: Did you read any of the books I bought
you at the beginning of the holiday?
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Ayse: Hmm ... I did start reading one of them but I haven’t
finished it yet.

Kemal: I will start reading one of the books as soon as I
finish this game. I can’t start reading before I finish all the
levels anyway:.

Father: What do you mean you cannot start reading a book
before finishing all the levels? Look kids. Time is precious!
It is possibly the most valuable thing in life. If we spend
most of our time doing one thing, then there is no time for
other things. In order to improve ourselves and become bet-
ter persons, it is necessary to read books, do sports, paint,
play or listen to music, travel, socialize... There are so many
things! But if you focus on only one of those things and
don’t spend time on others, you will be missing out.

Mother: Your father is right, kids, you use your phones way
too much. You need to make better use of your time. As we
see it, you have become “phone addicts”.

Ayse: I think you are right, dad.

Father: Let’s try to get rid of this addiction, shall we? Let’s
make a deal...

Ayse: What kind of a deal, dad?

Father: This is the deal: You will be able to use your phones
as much as you want every day. I will never interfere with
you. But first I will install an application on your phones. This
app will send information to my phone. So I will find out how
many hours a day you spend being busy with your phones.

Kemal: And then what happens, dad?

Father: The following day you will spend the same amount
of time doing what I say.
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Ayse: Hmmm.... So if I am on the phone for 5 hours, I will
have to do what you say for 5 hours? And I guess, we will
not be able to use the phone during those hours, right? Is it
something like that?

Father: Exactly, Ayse... In this way, you will understand
how valuable the time you spend on the phone is.

Kemal: So what will you have us do, dad?

Father: Well... For example, you can take care of the gar-
den, hang the washing, wash the car, read books, do the
shopping, play the piano, write letters...

Mother: Oh this is really interesting! I am kind of excited to
see what will happen.

Ayse: I accept.
Kemal: I agree too.

Father: Well then, there is nothing to it. Hand over your
phones now. (Children give their father their phones.) After
installing this application, I will get by email exact infor-
mation how much time you spend on your phone. Every
morning at breakfast I will tell you that, you will hand over
your phones and do what I say. Deal?

Children: We got it, dad.

(All finish breakfast and everyone goes on his way. The chil-
dren spend time on their phones but also do other things.
They go to sleep. This is what happens the next day.)

Mother: Kids, come on! Breakfast is ready. I poured your
tea. (Parents start having breakfast. The children come to
breakfast some time later, with their phone.)



Children: Good morning.
Mother and Father: Good morning.

Mother (to the father): So? How much time did the kids
spend on the phone yesterday?

Father: Ayse ‘only’ spent 7 hours on her phone and Kemal
spent 8 hours.

Mother: What? I can’t believe it. They spent one third of
their day on their phones!

Ayse: Really? It cannot be! I hardly used the phone yester-
day!

Kemal: Oh, come on, seriously? 8 hours dad? I think you
are making this up!

Father: Well, look for yourselves. (Father shows the chil-
dren his phone with details from the app.)

Ayse: Oh my... Really, I was not aware!

Kemal: I thought it was only an hour or so....

Father: Right, that’s it! Your phones, please. We have a
deal, remember? You do as I say and then you will get your

phones back.

(Ayse and Kemal hand over their phones. Dad puts the
phones in the drawer.)

Father: Right! Your first task is to clear the weeds in the
garden after breakfast. I will be in the garden with you.

Children: Ok, dad.
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Mother: Don’t forget to put on your hats. It’s hot today.
Children: Ok, mom.

(The children spend time in the garden with their dad. They
are obviously enjoying themselves. They come back home.)

Ayse: Phew, I'm so tired.
Kemal: I'm so tired I'm done.
Mother: Welcome.

Father: Well done to you kids, you cleared the entire gar-
den from weeds. That was 4 hours of work. You did a great
job.

Ayse: What are we going to do now, dad?

Father: Let’s play some music now. Ayse, you go to the pi-
ano, Kemal, you take the guitar. I will accompany you with
the violin. Let’s start by playing the song “Donence” from
Baris Manco. If your mother wishes, she can accompany us
by singing.

(Father and children make music for 2 hours, and the moth-
er accompanies them from time to time. Again, they have
fun, lots of laughter and good time.)

Father: Ok, kids, enough music. It’s been exactly 2 hours.
Good for you. You never forgot the pieces. You played very
well. Now you can spend the rest of your time reading.
Ayse, you have 1 hour left, then your time is up. Kemal,
you need to read for 2 hours. After that, you will get
your phones from me.

Children: Ok, dad.
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(Ayse and Kemal read their books and get their phones
back. They spend some time on their phones... but go to
sleep earlier than usual. The next day... )

Mother: Kids, breakfast is ready, come on. I poured your
tea.

(Children come to breakfast on time. They have their phones
with them, but they are not interested in the phone.)

Father: Good morning, kids.
Children: Good morning.

Mother: I am really pleased with all the work you managed
to do yesterday, kids. You did a great job!

Children: Thanks, Mom.

Father: I am also very pleased with your work. Well done.
You are both a really good sport. Yesterday, you both spent
3 hours on your phones, so after breakfast, you will again
give me your phones and 3 hours of your time.

Ayse: Ok, dad.
Kemal: Ok, dad.

Father: Your task today is to write a letter to your grand-
parents! Yeah, I know what you are going to say, that it
would be so much easier if you just called them. But... A
call is as long as it lasts. A letter they can read over and
over again. And you know how they enjoy receiving a letter.
You can tell them all about our holiday and maybe also tell
them about our deal! Then we will wash the car. Now, your
phones please!

Ayse: Take it, dad.
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Kemal: Here, take it.

(Breakfast ends and the children spend some time writing
letters.)

Father: All right, kids. That took you just over an hour. Now
let’s get to washing the car...

Children: Ok, dad.

Mother: The hose is also under the stairs in the shed! And
don’t come in the house dripping wet!

Ayse: Okay, mum!

(The father and children go out to wash the car. You can
hear a lot of laughing and horsing around. They hose the
car down but also each other so that they are all wet when
they get back to the house. Their mother is waiting for them

with some towels).

Mother (laughing): Now don’t dare step into the house like
that. (She hands all of them towels. They are all smiling).

Kids: Thanks, mum.

Father: Thanks, love. That was a lot of fun.

Ayse: When are we going to wash the car again, dad?
Father: Hahahaha! You enjoyed that, didn’t you! Well done,
kids. You really did a good job and I think you have earned

your phones back today.

(The children pick up the phones and go to their rooms.
The next day.)

Mother: Kids, breakfast is ready.



(Children come to breakfast just in time and they don’t
have a phone.)

Children: Good morning.
Mother and Father: Good morning, kids.

Father: Kids, I'm looking at my phone right now, and after
you went to your rooms yesterday, you only spent 1 hour
on your phones.

Ayse: Yes, dad... After I got to my room, I looked at some
photos that my friends shared and I chatted a bit with
them. Then I put my phone aside and continued reading
my book. I also had an unfinished picture from school, and
I completed it.

Kemal: I also read my book after playing some games, dad.
The book was very exciting. After reading the book, I went
to my friends to play basketball outside. I had not played
ball for a long time and I missed it. 'm going to play bas-
ketball again today.

Ayse: We were really spending a lot of time on the phone,
dad. I realised my mistake now. I realised how many other
things I can actually do in the time I was spending on the
phone. I understand that now.

Kemal: I will no longer be a phone addict. I will try not
to spend more than 1 hour on the phone during the day.
I can do so many other interesting things, both useful and
enjoyable.

Mother: Ooo, finally! I have my kids back! They won’t
spend so much time on their phone anymore. Good for you!

Father: Congratulations, kids. I really wanted you to realise
this situation. I will not need to take your phones anymore.
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Now you can schedule the time for yourselves, but I will
still be watching over you and will remind you if I notice
that you are spending more time on the phone then you
should.

Mother: The most valuable thing in life is time. The person
who plans his time succeeds in everything.

Children: You're right, Mum. You’re saying the right thing.
Father: So... Is there any tea left?

(The family continues to have breakfast. The children are
not using their phones, but interacting happily with their

parents).

THE END
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Esenkoy Adnan Kaptan Ortaokulu, Yalova
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TELEFON BAGIMLILIGI

Tarafindan yazilmistir
Ramazan Ozdemir

Inanilmaz bir hizla ilerleyen teknoloji neticesinde cep te-
lefonlar1 hayatimizin merkezine girdi desek yanlis olmaz.
Eskiden sadece bilgisayar ile yapabilecegimiz isleri artik
akilli bir cep telefonu ile yapabiliyoruz. Hatta telefonlarin
ekranlarinin biiyiimesi ve Ozelliklerinin giiclenmesi saye-
sinde telefonlarda grafik oOzellikleri yiiksek oyunlari bile
oynayabiliyoruz. Bankacilik islemleri, okul kayit islemleri,
otobiis bileti alma, online derslere katilma gibi bir¢cok islem
icin telefonlar1 kullaniyoruz.

Peki her isimizi yapmak i¢gin telefonlar: kullanirken bazen
dengeyi ayarlayamadigimiz oluyor mu? Telefon kullanimini
abartiyor muyuz? Telefonla isimiz bittikten sonra bile tele-
fonda oyalaniyor muyuz? Ya da bazen telefondaki sosyal
uygulamalarda zamanin nasil gectigini bilmeden hipnotize
mi oluyoruz?

Telefonlara bagimli olarak yasamak 6zellikle giiniimiizde
biiyiik bir sorun. Her insan ihtiyaci kadar telefonlar vakit
gecirmelidir. Clinkii insan sosyal bir varliktir. Bu sosyalligini
sadece sanal ortamda degil gercek ortamda da stirdtirme-
lidir. Ozellikle de égrencilerin gelisim caglarinda telefon-
larda fazlaca vakit gecirmeleri onlar1 bizlerden daha fazla
etkileyecektir.

Hayatta zaman o6nemlidir. Zamani etkili kullanmak icin
planh bir hayat yasamaliyiz. Telefonda harcadigimiz vakit-
ten daha fazlasini gercek hayatta farkl aktiviteler yaparak
gecirmeliyiz. Bu sayede insanin gelisim siireci hem yasadi-
gimiz caga uyacak hem de gecmis kiiltiirel birikimini de-
vam ettirecektir.
“Telefon Bagimlilig1” adli bu metin cagimizdaki bu soruna
¢ozlim iiretmek amach yazilmistir.

Bu oyunda anne, baba, 2 de ¢ocuk olmak {izere 4 karak-
ter bulunmaktadir. Anne ve baba, ¢ocuklariyla bir antlas-
ma yapmaktadirlar. Bu antlagma ile cocuklar, bir giin i¢inde
telefonla ne kadar siire gecirdilerse ertesi ayni siire kadar
ailesinin istedigi aktiviteleri yapacaklardir. Bu antlasmanin
ilerleyen giinlerinde cocuklar yaptiklari hatanin farkina
varmaktadirlar ve bagimliliktan kurtulmaktadirlar.

Bu oyunu okulumuzun tiyatro sahnesinde gerceklestir-
dik. Seyirciler; okul 6grencileri, 6gretmenler ve veliler-
di. Seyircilerden olumlu bir déniit aldik. Ogrenciler,
telefon kullanimu ile ilgili kendilerini sorgulamaya
basladilar. Normalde diisiinmedikleri seyle-

ri diisinmeye basladilar. Kendilerine
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daha fazla dikkat edeceklerini sdylediler. Zamamn etkili kul-
lanmada bilinclendiler. Ayni1 sekilde veliler ve 6gretmenler
de kendilerini sorguladilar. Hem kendilerini hem de ¢ocuk-
larini bekleyen tehlikenin farkina vardilar. Bunlara nasil ¢6-
ziim bulacaklarini fark ettiler.

Ogretmen arkadaglarimiza bu metni aynen ya da daha da
gelistirerek oynamalarini tavsiye edebilirim. Ogrencilerin
basarili olunmasi isteniyorsa unutulmamalidir ki zaman et-
kili bir sekilde kullanilmalidir. Bu metin bu konuda iyi bir
baslangic olabilir.
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TELEFON BAGIMLILIGI

Oynayanlar:
Baba
Anne
Ayse
Kemal

(Baba ve anne kahvalti masasini hazirlamaktadirlar.)
Baba: Cay demlendi mi karicim?
Anne: Demlenmistir canim, 15 dakika oldu.

Baba: Peki o zaman, caylari dolduruyorum. (Yukar1 kata
dogru seslenir.) Haydi ¢ocuklar kahvalti hazir.

(Anne ve baba kahvaltiya baslarlar, ¢ocuklar hala gelme-
mistir.)

Anne: Bu sene iyi ki de tatile Canakkale’ye giderek basla-
migiz.

Baba: Evet, Canakkale ¢ok giizel bir yermis. Daha 6nce git-
medigime pisman oldum gercekten.

Anne: Canakkale’nin sahili ne kadar giizeldi di mi? Kafe-
lerde oturanlar, yollarda sarki sdyleyenler, basketbol oyna-
yan gencler, dondurma yiyenler, ¢aylarini yudumlayanlar...
Sonra o Troy antik sehri... Tiim ihtisamiyla hala ayakta du-
ruyor. Kim bilir kimler orada yasadi?

(Baba tekrar cocuklara seslenir)



Baba: Haydi cocuklar caylariniz soguyor... Evet, her sey
cok giizeldi. Ben 0Ozellikle sahildeki Truva Atr'n1 cok begen-
dim. Brad Pitt'in oynadig: filmdeki Truva Atin1 Canakkale
sahilinde sergiliyor olmalari ¢ok isabetli olmus.

Anne: Bizimkiler caylarini iyice soguttular. Haydi ¢ocuk-
lar...

Baba: Biiyiik ihtimal su an 3’ii de telefonla ugrasmaktan
bizi duymuyorlardir.

Anne: Haklisin. Canakkale’deyken de ellerinden telefonlari
diistirmediler. Ne olacak bu cocuklarin hali? Sanki telefon-
lar ellerine yapisik. Buna bir ¢6ziim bulmaliyiz canim.

Baba: Haklisin canim. Bizim cocuklar cok acik bir sekilde,
telefon bagimlisi olmuslar. Evet, yaslar1 genc. Bu yaslar-
da tabii ki her ¢ocuk telefonla cokca vakit gecirebilir ama
bizimkiler isi biraz abartti. Hele de tatile girdikten sonra
neredeyse uyku disindaki tiim vakitlerini telefonda gecirir
oldular.

Anne: Tatilde okusunlar diye onlara kitap almistim. Kitap-
lara baslamadilar bile. Telefonlar1 olmadan 6nce ne giizel
kitap okur, spor yapar, sinemaya giderlerdi. Ahh ahh bir ¢6-
zlim bulmamuz lazim.

Baba: Benim aklimdan bir seyler geciyor.

Anne: Ne gibi?

Baba: Onlarla bir anlagsma yapacagim. Eger anlasmaya uy-
mazlarsa telefonlarini almak zorunda kalacagimi soyleye-
cegim.

(Gocuklar bu arada kahvalt1 masasina gelirler.)

Ayse: Giinaydin annecim, glinaydin babacim.
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Kemal: Giinaydin anne, baba...
Anne: Giinaydin
Baba: Giinaydin, hos geldiniz. Nerde kaldiniz boyle?

(Cocuklarin ellerinde hala telefon vardir. Bir yandan kah-
valtilarini yapmaktadirlar, bir yandan da telefonlari ile ug-
ragsmaktadirlar.)

Ayse: Aa, bu cay buz gibi olmus.

Anne: Kizim, size seslendik kac defadir. Sogudu tabii ki cay-
lar. Ama siz duymadiniz sanirim.

Kemal: Ben duydum ama telefondan oyun oynuyordum,
tam boliim sonuna gelmistim. Eger o boliimii gecmezsem
oyunda kazandigim tiim madalyalar iptal olacakti. Onun
icin biraz geciktim.

Ayse: Ben de duydum tam gelecektim. Ama arkadasim yeni
fotograflar paylasmisti. O fotograflara bakayim derken dal-
misim. Ne kadar zaman gectigini anlayamadim. Yoksa sizi
duymustum. Kusura bakmayin annecim, babacim.

Baba: Cocuklar telefonda ne kadar fazla vakit gecirdigi-
nizin farkinda misiniz? Canakkale’ye gittigimizde de, geri
eve dondiigiimiizde de, son zamanlarda neredeyse tiim her
yerde telefonlarinizdan kopamiyorsunuz. Tiim vaktiniz te-
lefonla geciyor.

Kemal: O kadar cok telefonla vakit geciriyor muyuz ger-
cekten?

Baba: Geciriyorsunuz ama fark etmiyorsunuz.

Anne: Tatil baginda size aldigim kitaplar1 oku-
yabildiniz mi?
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Ayse: Him.. Ben basladim ama daha bitmedi.

Kemal: Ben bu oyunu bitirdikten sonra baslayacaktim. Ama
oyun da bitmeyince bir tiirlii baslayamadim.

Baba: Bakin cocuklar. Bu hayatta en degerli sey zamandir.
Eger zamanimizin cogunu tek bir seye ayirirsak bagka sey-
lere vakit ayiramayiz. Kendimizi gelistirmek icin kitap oku-
mak, spor yapmak, resim yapmak, miizikle, sanatla ugras-
mak, gezmek, sosyallesmek gibi bircok aktivite yapmaliy1z.
Fakat siz bunlardan sadece bir tanesine odaklanir ve diger-
lerine vakit ayirmazsaniz gelisiminiz eksik olacaktir.

Anne: Babaniz hakli ¢cocuklar, ¢ok fazla telefonla ugrastyor-
sunuz. Zamaninizi iyi degerlendirmeniz gerekiyor. Su anki
durumda siz birer “telefon bagimlisi”siniz.

Baba: Bu bagimliliktan kurtulmak icin sizinle bir antlasma
yapalim. Ne dersiniz?

Ayse: Ne gibi bir antlagsma baba?

Baba: Antlasma soyle: Her giin istediginiz kadar telefon-
lariniz1 kullanabileceksiniz. Size hic karismayacagim. Fakat
oncesinde telefonlariniza bir uygulama yiikleyecegim. Bu
uygulama sayesinde sizin bir giinde kag saatinizi telefonla-
riniza bakarak gecirdiginizi 6grenecegim.

Kemal: Bu siireyi 6grendikten sonra ne yapacaksin baba-
cim.

Baba: Her giin telefonla ne kadar siire geciriyorsaniz, ertesi
giin ayni siire kadar benim soyledigim seyleri yapacaksiniz.

Ayse: Yani 6rnegin telefonla giinde 5 saat ugrasmissam, bir

5 saat de senin soylediklerini yapacagim babacagim. Ve ta-
bii yanimizda da o siirelerde telefon olmayacak.
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Baba: Aynen 6yle Ayse... Bu sayede telefonla ugrasarak ge-
¢irdiginiz vaktin ne kadar kiymetli oldugunu anlayacaksi-
niz. Pazartesi 5 saat telefonla vakit gecirdiyseniz, Sali giinii
5 saat benim dediklerimi uygulayacaksiniz.

Kemal: Peki ne gibi seyler yapacagiz babacigim?

Baba: Ne gibi seyler... himm... Mesela bahc¢edeki yabani
otlar1 temizlemek, camasirlar1 asmak, arabayi yikamak, ki-
tap okumak, aligverise gitmek, piyano calmak, mektup yaz-
mak gibi...

Anne: ilgincmis ne olacak merak ettim gercekten.

Ayse: Ben kabul ediyorum.

Kemal: Ben de kabul ediyorum.

Baba: Pekala simdi telefonlarinizi verin bakalim bana. (Co-
cuklar babalarina telefonlarini verirler) Bu uygulamay1
yiikledikten sonra kag saat telefonla ilgilendiginiz benim
telefonuma veri olarak gelecek. Ben de size her sabah kah-
valtida soyleyecegim ve telefonlar1 birakip dediklerimi ya-
pacaksiniz. Anlastik mi?

Cocuklar: Anlastik baba.

(Kahvalti biter ve herkes dagilir. Cocuklar telefonlari ile va-
kit gecirirler ve baska seyler de yaparlar. Sonra uyurlar ve
ertesi gilin olur.)

Anne: Gocuklar, haydi! Kahvalt1 hazir. Caylarinizi koydum.
(Anne ve baba kahvaltiya baslarlar. (Cocuklar yine kahvalti-
ya gecikerek gelirler ve ellerinde yine telefon vardir.)

Cocuklar: Giinaydin.

Anne ve Baba: Giinaydin



Anne: Cocuklar diin ne kadar telefonla ugrasmislar belli
oldu mu?

Baba: Evet, belli oldu.
Anne: Ne kadar vakit gecirmigler telefonlarla?
Baba: Ayse 7 saat Kemal ise tam 8 saat vakit gecirmis.

Anne: inanamiyorum. Giiniin 3'te birini telefonla ugrasa-
rak gecirmisler.

Ayse: O kadar olmus mu? Hic farkinda degilim.
Kemal: Ben de hi¢ farkinda degildim.

Baba: Haydi bakalim telefonlarinizi rica edeyim. Bugiin
dediklerimi yaptiktan sonra telefonlarinizi geri verecegim.

(Ayse ve Kemal telefonlarini verirler. Baba telefonlari ¢ek-
meceye koyar.)

Baba: Ik goreviniz kahvaltidan sonra bahcedeki yabani ot-
lar temizleyeceksiniz. Ben de sizinle beraber bahcede ola-
cagim.

Cocuklar: Peki baba.

Anne: Cocuklar sapkalarinizi almay: unutmayin. Giines sizi
carpmasin.

Cocuklar: Peki annecigim.
(Gocuklar bahgedeki otlari temizlerler ve geri eve gelirler.)
Ayse: Offf, cok yoruldum.

Kemal: Ben de cok yoruldum, bittim.
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Anne: Hos geldiniz.

Baba: Cocuklar aferin size, tiim bahceyi 4 saatte yabani ot-
lardan temizlediniz.

Ayse: Simdi ne yapacagiz baba?

Baba: Simdi biraz miizik yapalim. Ayse sen piyanoya, Ke-
mal sen de gitarin basina gec. Ben de size keman ile eslik
edecegim. Baris Manco’dan “Dénence” parcasini calarak
baslayalim. Anneniz de isterse parcayi seslendirerek bize
eslik edebilir.

(Baba ve ¢ocuklar 2 saat boyunca miizik yaparlar, anne de
zaman zaman onlara eglik eder.)

Baba: Evet cocuklar, bu kadar miizik yeter. Tam 2 saat ol-
mus. Aferin size. Parcalar hi¢c unutmamissiniz. Gayet giizel
caldiniz. Simdi Ayse 1 saat kitap okuyor, Kemal sen de 2
saat kitap okuyorsun. Ondan sonra telefonlarinizi benden
alabilirsiniz.

Cocuklar: Peki babacigim.

(Ayse ve Kemal kitaplarini okur ve telefonlarini geri alirlar.
Sonra telefonlar ile ilgilenirler ve ertesi giin olur.)

Anne: Cocuklar kahvalti hazir, haydi gelin. Caylarinizi koy-
dum.

(Cocuklar kahvaltiya zamaninda gelirler. Yanlarinda yine
telefonlar1 vardir ama telefonla ilgilenmiyorlardir.)

Baba: Giinaydin ¢ocuklar:
Cocuklar: Giinaydin.
Baba: Ayse, sen diin 3 saat telefon ile
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ilgilenmissin. Kemal, sen de 3 saat ilgilenmissin. Simdi kah-
valtidan sonra sizden yine telefonlarinizi isteyecegim.

Ayse: Peki baba.

Kemal: Tamam baba.

Anne: Cocuklar diin vaktinizin cogunu bahce isleri yaparak,
miizikle ugrasarak ve kitap okuyarak gecirdiniz. Sizi tekrar
tebrik ediyorum.

Cocuklar: Tesekkiirler anne.

Baba: Ben de sizi tebrik ediyorum. Bugiinkii goreviniz de
uzaktaki akrabalariniza mektup yazmak olacak. Yakinda
bayram var biliyorsunuz. Sonra da arabayi yikayacagiz.
Simdi telefonlariniz alayim.

Ayse: Buyur baba.

Kemal: Al baba.

(Kahvalt1 biter ve cocuklar uzaktaki akrabalarina ve arka-
daslarina yaklasan bayram i¢in mektup yazarlar.)

Baba: Evet ¢ocuklar. Mektuplari yazmamiz 1 buguk saat
siirdii. Ben bu mektuplari postaneye verecegim. Simdi ara-
bamizi yikayalim hadi.

Cocuklar: Peki baba.

Anne: Cocuklar bahcedeki yeni fircayr kullanabilirsiniz.
Hortum da merdivenlerin altinda.

Ayse: Peki anne. Ben onlar1 alip geliyorum.

(Araba yikanir ve cocuklar odaya donerler.)
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Baba: Aferin cocuklar arabay1 da cok giizel temizlediniz ve
bugiin telefonlarinizi hak ettiniz. Telefonlarinizi alin bakalim.

(Cocuklar telefonlar: alirlar ve odalarina cekilirler, ertesi
giin olur.)

Anne: Cocuklar, haydi kahvalti hazir.

(Cocuklar kahvaltiya tam zamaninda gelirler ve ellerinde
telefonlar yoktur.)

Cocuklar: Gilinaydin herkese.
Anne ve Baba: Giinaydin cocuklar.

Baba: Cocuklar su an telefonuma bakiyorum ve diin tele-
fonla sadece 1 saat vakit gecirmissiniz.

Ayse: Evet, babacigim. Ben odama geldikten sonra biraz ar-
kadaslarimin paylastig1 fotograflara baktim ve onlarla biraz
sohbet ettim. Sonra da telefonumu bir kenara koyarak kita-
bim1 okumaya devam ettim. Bir de okul zamani yarim kalan
bir resmim vardi, onu tamamladim.

Kemal: Ben de biraz oyun oynadiktan sonra kitabimi oku-
dum baba. Kitap cok heyecanliydi. Kitap okuduktan sonra
da arkadaslarima disarida basket oynamaya gittim. Uzun
zamandir top oynamiyordum. Bugiin de basket oynamaya
gidecegim.

Ayse: Biz aslinda telefonla ¢ok fazla vakit geciriyormusuz
baba, artik hatamin farkina vardim. Telefona harcadigim
siire icerisinde aslinda ne kadar ¢ok sey yapabilirmisim.
Bunu simdi fark ediyorum.

Kemal: Ben artik telefon bagimlisi degilim. Bundan sonra
telefona giinde 1 saatten fazla vakit ayirmayacagim. Bunun
yerine baska seyler yapmak hem faydali hem de zevkli.



Anne: Ooo, demek benim cocuklarim artik telefonlarla faz-
la vakit gecirmeyecekler demek. Aferin sizlere.

Baba: Tebrik ederim cocuklar. Benim de istegim sizin bu
durumu fark etmenizdi. Artik telefonlarinizi almamama ge-

rek yok. Artik siz zamani kendiniz planlayabilirsiniz.

Anne: Unutmayin ¢ocuklar, hayatta en degerli sey vakittir.
Vaktini planlayan insan her iste basarili olur.

Cocuklar: Haklisin anne. Cok dogru soyliiyorsun.

Baba: Oyleyse, cay1 biten var mi1?

(Kahvalti devam eder ve cocuklar artik telefon bagimlist
degillerdir. Hayatlarinin geri kalaninda telefonla ugrasmak

yerine kendilerine yararl olan seylerle ilgilenirler.)

SON
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Olga Milosevic Primary School, Smederevska Palanka

THE TOKENS OF FRIENDSHIP
Winner of the European Language Label for 2019

Devised by
Jasmina Mili¢evi¢

September 2018 to June 2019

At the very beginning of the project, in the seminar deliv-
ered by the BAZAART, a creative process was depicted as a
journey. Indeed, creating this play was an exciting journey
into new and unexplored lands.

A team of two teachers — my colleague Mirjana Janjic,
teacher of Serbian language, I as a teacher of English lan-
guage and nine students grade 5 to grade 7, set off to a not
so well-trodden path of creative drama. We learned, creat-
ed and grew together. In the initial phase, we applied the
techniques and exercises as prepared by the BAZAART. And
then we dared to swim alone. We first wandered looking for
a goal, a light at the end of the tunnel, seeking a path to fol-
low; and then we explored the ways how to weave our love
for other cultures into it, how to enjoy the creation process
and how to convey it to the audiences.

And the ideas started appearing. Following the journey
metaphor, we decided to design our play as a cultural voy-
age of a group of school kids through a game-like world
where they meet children from other countries.

We imagined a journey on which a teacher sends her stu-
dents who failed to accept a new friend. On that voyage,
they will seek a virtue that all the children in the world
need to grow up with, and that is FRIENDSHIP - friendship
with peers from different countries, who speak different
languages, of different skin colour, religion, tradition...

On this journey, children will look for answers to questions
set by the teacher. They will receive one token for each an-
swer. In that, they will be helped by children and teachers
from other countries — which they will travel through and
learn about. They will visit important places in these coun-
tries, watch their peers perform their traditional dances,
listen to new languages, try their food and experience great
hospitality everywhere.

And they will be greatly helped by a girl they refused to
accept and whose value they will understand during

the search.

At the end of the journey, they return to their
country and present to their new friend
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the beauties and customs of Easter. Then the teacher gives
them the last token and says that they have found the treas-
ure — the great treasure of accepting diversity and being
able to be friends with all children, regardless of differenc-

€s.

Along the journey of creating The Tokens of Friendship, we
also learned a lot. We learned languages — Greek, Turkish,
Maltese, and of course, mostly English. We learned to dance
Turkish, Greek, Maltese and Serbian dances. We saw in re-
ality the most beautiful places in Istanbul. And the students
and teachers from the school “Olga MiloSevi¢” attended
classes where they learned to speak Turkish, with the help
of the “Yunus Emre Institute” from Belgrade, which sent
teacher Maja every week to present the basics of this won-
derful language.

Finally, we visited friends in Turkey. The play The Tokens
of Friendship was prepared already from the start know-
ing that it will be performed in public on the occasion of
23" of April — a national holiday in Turkey, when the whole
country celebrates the International Children’s Day and the
Independence Day. As a part of the celebration event, we
performed in the square of the town Esenkoy (district of
Yalova) in front of about a thousand of Esenkoy inhabitants.

As the play was written and performed in English, it was
rather difficult for the local people to understand the text.
So we created one part dealing with Turkish culture in Turk-
ish language and concentrated more on visual expression,
sound and movement in order to transmit the message to
our audience — the teachers and the students of our part-
ner school, as well as the guests from the district education
office from Cinarcik and representatives of Esenkoy local
authorities.

Although it was difficult for them to understand what we
spoke, they understood us completely. Like a breeze from
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the Sea of Marmara near which we performed the play, our
message of love and friendship was transmitted from our
lips and faces to everyone around us.

We were very happy and excited. They understood us. They
felt what we carried in our hearts.

How was this possible? We believe that this was because we
have woven a part of us into this play. Every word, every
movement, every idea — it all came about on the wings of
a learning path that we walked together. Because our work
was not ordinary classes, plain learning of the text, the usu-
al repetition of words and phrases in English, not grammar
exercises or tests; it was much more than that.

What was it? Look for answers here:
https://www.youtube.com/watch?v=alz3cTPYQVc&fea-

ture=youtu.be&fbclid=IwAR1RbH7DuWWKkYf5vi3Q6¢Tn-
B8lizWVijtQcRnTs-WtzxRt5F5nA72MEZyFOE

https://www.youtube.com/watch?v=XQ3Bwq_al.34&-
feature=youtu.be&fbclid=IwAROnAHmMoMcsoodSoBN-

jEM-12SyEgmfgnvGFsof1k08S U2-Nove87sZVbW8

https://www.youtube.com/watch?v=70VD8GTPmMGo&-
feature=youtu.be&fbclid=IwAR08xl tGfB4XOtonR8dT5_

ncEnxCdeCr1h9xfM5NMO14UjxQ8J290UV3NA




DARE TO BE
DIFHERENT

THE TOKENS OF FRIENDSHIP

Cast:
Emma, new girl in class, from migrant
family
Sara, Serbian student
Tina, Serbian student
Marica, Serbian student
Mihajlo, Serbian student
Dimitrije, Serbian student
Teacher in Serbian school
Greek man in the street
Greek seller
Alexandra, Greek student
Children in Greek school

Teacher in Greek school

Wise man in Malta

Wise man’s apprentice

Charlot, Maltese student

Children in Maltese school
Teacher in Maltese school

Woman from the village in Turkey
Giil, Turkish student

Sabih, Turkish student

Fatih, Turkish student

Children in Turkish school
Teacher in Turkish school

People and nuns in Serbian monastery

Children dancers of traditional Greek, Maltese,
Turkish and Serbian dances

SCENE 1: SHE IS DIFFERENT

CLASSROOM

Teacher: Good morning, to all of you. How are you feeling
today?

All: Fine, thank you. How are you?

Teacher: I am very well, thanks. I have some very good of
news for you. This is a new student. She came to our school
from far, far away. She travelled through different countries
with her family in the hope of finding her new home. Her
old home was destroyed in war.

I'm trusting you all to help her get used to our school and
become your friend!

All: Yes, teacher.

Sara: Of course, we will.

Tina: Oh, teacher, do you have any doubts about that? We
always do!

Teacher (to Emma): Would you like to tell them something
about yourself?

Emma: Hello everybody, my name is Emma, It’s nice to
meet you and i hope we will become good friends!

Teacher: Alright Emma, please, take a seat, any-
where

(Emma walks to a seat next to Mihajlo.)
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SERBIA

Mihajlo: Oh, sorry, Philip sits here, I think he will get mad
if you sit there!

(Philip quickly sits next to Mihajlo.)
Emma: Oh... Okay... (Emma moves next to Sara.)

Sara: Hey! You can’t sit with me! Only Marica can sit with
me!

Emma: All right! I'll sit somewhere else!

Dimitrije: Just ignore them Emma, you can sit with me if
you want.

Teacher: Have you settled down yet? Good. Let’s start with
the lesson. We'll do Maths now. Let me see, who can solve

this Maths problem. Mihajlo, can you come out, please?

Mihajlo: Do I have to, Miss. I am not feeling very well right
now.

Teacher: Mihajlooooo, come on, come on. A bit of Maths
will make your headache disappear in no time. Right, guys?!

Mihajlo: Ok, ok... So, let me seeeee.... Square 6 - square 5
equals... Hey, Hey Sarah.... how much is it?

(Sara puts up five fingers in the air.)

(Mihajlo puts his hand on the board and starts drawing
around it.)

Teacher: Mihajlo! Are you kidding me? What is that?
Mihajlo: I'm sorry teacher! But I can only count on my fin-

gers!
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Teacher: That’s enough! Go to your seat! Can anyone solve
this? Oh! Emma, you know? Please come out and solve these.

(Emma does the equations correctly.)
Teacher: Good job Emma! That’s correct!
Marica: Pfft, nerd...

(The sound of the bell.)

SCENE 2: THE VIRTUE ALL THE KIDS OF THE
WORLD SHOULD HAVE

SCHOOLYARD
Sara: Hey, Emma, where do you come from?

Marica: Wow, how black is you skin, did you have a lot of
sunbathing back there?

Tina: What nice curly hair you have!

Sara: You know, I don’t think we can be such good friends,
you can’t speak our language and you are so different.

Marica: You are a nerd as well.

Dimitrije: Hey, guys. Leave her alone. You are really being
such pests. Why do you have to bother everybody who is
not like you? Are you ever going to grow up?

Tina: Dimitrije, will you please shut up or else...

Sara: And you, Emma, just go. Just leave. You don’t belong
here. Just stay out of our way. Did you understand?



Dimitrije: Oh you foolish kids... Maybe one day you will
see...

(The bell is ringing for the beginning of another class. The
teacher is entering the classroom.)

Mihajlo: The teacher is coming. She looks really annoyed.
Now you will get your lesson!

Teacher: Well, well. What was that down in the school-
yard? PE teacher heard some noise and saw Emma crying.
Did you do something to her? Sara, Mihajlo, Valentina...
answer to me. Was it you?

Sara: No, teacher. We did not do anything. Just having a
friendly chat with Emma. Asked her this and that. And then
she left crying!

Dimitrije: That’s not true. Don't tell lies.

Sara (mocking): Yes, Tina! Stop telling lies!

Tina: I'm telling only the truth, unlike YOU!

Sara: Well you started it all! I only did it because YOU were
doing it!

Tina: NO! That’s not true! Now you'’re telling lies!
Sara: So you admit that you were lying before?
Tina: That’s not what I said! Just shut up you little...
Sara: Now you'll get what you deserve!

(They start going towards each other, with the intention to
fight. The teacher separates them.)

DARE TO BE
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Teacher: Now I've had enough of it. You will be punished.
From now on you will not do anything, absolutely anything
that will hurt your friends. And every day you will get extra
homework! More than anyone else! Understood!? (Quiet
acceptance. Teacher louder) UNDERSTOOD?

All: Yeeeees...

Teacher: Now, English lesson. Today we will do a very excit-
ing lesson. Irregular verbs in the English language. So, as you
know there are lots of them. I will just pop out and fetch a big
poster with verbs so you can have them in front of you until
you learn them all by heart. Coming in a second. Just be quiet.

(Teacher exits.)

Sara: You, you, you.... Did you see what you had done? Did
you understand at all? We have been punished because of
you. You silly foreigner. Why did you come here anyway?
You snitch!!

Emma: But I...I...I didn’t say anything!
Sara: Yes, you did.

Tina: No, she didn’t! You always want to have it your way!
Everyone who doesn’t agree, you always bully!

Sara: Shut up, now, you too. Do you know that when my
parents learn about this, I will not get a new phone. This lit-
tle girl will see what will happen to her. When the teacher
comes in now, you will tell her that you made a mistake.
You will say that I did nothing to you. That you misun-
derstood. Clear? Understood?

Emma: N-No I will not. I will not lie. You hurt me
and still you want me to tell lies. No! No! No!
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Sara: Now, you will see. Go! Go to the teacher and tell you
were wrong!

Emma: No, no, I won't.

(Sara pulls Emma towards the door and pushes her want-
ing her to get out. Emma stumbles and falls down hitting
herself. She starts crying, rises in pain and goes out of the
classroom. She does not go to the teacher but sits in the
corridor crying. She starts an inner monologue.)

Emma: Why, why are they treating me this way? What did
I do wrong? I don’t understand you people. Why? Because
my skin is dark? Because I speak a different language? Why.
Am I that bad, worse than them... I wished only to find a
new home here. Mine does not exist, ruined, destroyed by
war. I wished to find new friends; mine are who knows in
which part of this world. I only wished the same things as
all of them - to learn, to play, to smile, to grow up — to grow
up here, with them. I lost my country. Why can’t they un-
derstand that I am not different...Why... Why?

(The teacher is coming in the classroom.)

Teacher: I'm back. Let’s start the lesson now. (Putting the
poster on the flip chart.) ...Emma, can you help me with
this? (Turns around looking for her.) Emma? Where is
Emma? Sara! Where is Emma?

Sara: Uhhh... She ran away, she cut the class? Just ran
away from the classroom for no reason.

Dimitrije: I am sick of you. Just stop telling lies! Teacher,
they bullied her, they threatened her. Literally threw her out
of the classroom. Emma fell down and hit herself. Can I go
and find her? She must be in a horrible state.
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Teacher: Yes, go please. Tell her to come... And you... Sa-
rah .... You Mary.... You Tina...

(Teacher is silent for some time staring at the students as if
thinking how to deal with the situation. Emma and Dimitri-
je enter the classroom.)

Teacher: Emma! Thank God you are ok. Please, don’t cry.
Everything will be fine.

(Teacher goes around the classroom stopping at the bullies,
calling their names. They stand up when they hear their
names.)

Teacher: I don’t understand one thing. I've been your
teacher for five years. How many times we talked about
people being different. How the world is beautiful because
it resembles the meadow full of flowers of different colours.
Didn’t we learn about different cultures, different habits,
didn’t we do projects with kids from other countries?

(Silence.)

Teacher: What did I do wrong? No, I did not do anything
wrong. It was just not enough. Punishing you will not help.
You have to understand, you have to feel, you have to live
it. To go, to experience, to learn, to fill your heart with love.
You have to.... I need to think...

(Teacher sits, thinks and writes something down.)

Sara (whispering): Oh no, guys! What's going to happen
now? Is she going to call our parents?

Marica (whispering): Maybe she’ll get us expelled!

Tina (whispering): Or maybe she’ll give us life-time deten-
tion!



Dimitrije (whispering): Well, whatever she decides to do,
you probably deserve it!

Teacher: I have decided. I will send you on a journey, the
learning journey, the journey which will help you learn
things about other cultures, about different people, re-
ligions. You will search for a special treasure — the virtue
which all the kids of the world should have.

On the way you will have to solve these tasks. (She hands
some papers to children). Each question solved correctly,
you will be awarded with a token. The token will have a
letter of the word you will be looking for. Don’t come back
until you have found this virtue! This is my lesson to you. I
hope you will show you have it in your heart. I do hope....

Sara: We better start packing!

SCENE 3: GREECE - THE COUNTRY OF PEOPLE
WITH WARM HEARTS

Sara: Now, let’s get going. The teacher gave us the map.
But I don’t understand anything!

Dimitrije: Of course you don’t. If you had studied geogra-

way. Give it to me! I will show you, you dump-head.

Sara: Well, first of all, I am the A student, and second of all,
you're holding it upside down.

Dimitrije: Yeah, I know! I was just, uh, testing you!!
Sara: Ok, come all of you.

Dimitrije: Look, we are here.

DARE TO BE
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Sara: But I can’t read this. It is all Greek to me...

Emma: Hey, I can read Greek.

Marica: Really, wow. How many languages can you speak?
Emma: You know that my family changed several countries.
We spend some time in a Greek island with other people
that ran away from our country. Let me see. (She reads the
map.) We have to go to Patras, it is a big town in Greece. We

should be heading this way. There we will find our tokens.

Dimitrije: Yes, but we will have to answer these questions,
the teacher gave to us. You see.

Sara: Hm, difficult. Even I don’t know the answers.
Dimitrije: We will ask somebody. Let’s go!
Marica: Can you see anybody around?

All: Hello? Hello? (They stop when they notice a man.) Ex-
cuse me! Can you help us?

A Greek man: Signomi, den katalaveno tipota. Dena milao
Anglika. (Sorry, I don’t understand anything. I don’t speak
English.)

Dimitrije: Uuuuh. Let’s ask the seller at the food stall.
Tina: Excuse me, can you help us.

The seller: Ella, ella parte yiro, poli nostimo, poli ftino.

O kaliteros giros tis Patras. Ela, ela. (Come on, come

on, take gyros. It’s very tasty, very cheap. The best

gyros in Patras. Come on, come on!)

Dimitrije: Excuse me, can you tell us
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where we can find the virtue all the kids of the world should
have?

The seller: No English, only Greek, don’t understand. Ela
kathiste, parte girous, sigoura pinate. (Come on, sit down,
help yourself, you must be hungry.)

Marica: What is he saying?

Emma: He wants to treat us with food! He says we must
be hungry.

The seller: Apo pu iste pedia? (Where are you from, kids?)
Emma: Apo tin Servia. (From Serbia.)

(The seller gives the group gyros.)

Tina: Oh, this is delicious!

Marica: This is the best gyros I've had in years!

Dimitrije: Thank you! Your gyros is so good! We hope we
see you again!

All: Goodbye!

The seller: Sto kalo, pedia. Kalo taksidi. (Goodbye chil-
dren, happy journey.)

Dimitrije: All right guys, let’s move, we've spoken to two
people so far, and the only thing we've got is gyro!

Marica: Yeah, you're right, let’s search around a bit.
Dimitrije: Hey guys! I Think I see someone!
Tina: Yes! You're right! There’s a girl over there.
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Sara: We should ask her!
Emma: Hello, do you speak English?
Alexandra: Yes I do! Do you need any help?

Dimitrije: We do! Do you know where we can find the vir-
tue that all the kids of the world should have.

Alexandra: I don’t know exactly. But you can come with
me to my school. Our school is full of smiles, love and good
people. Maybe our teacher can help you find what you are
looking for.

All: OK! Let’s go!
(They arrive at school.)

Alexandra: Here we are. The kids over there are perform-
ing our traditional dance.

(The group of students performs the traditional Greek dance.)
Alexandra: Teacher! Teacher! I met some boys and girls
from Serbia. They are looking for the virtue all the kids
should have. In order to find it, they have to solve some

tasks about our country.

Teacher: Of course. My students and I will do all to help
you. Read your questions to us.

(Serbian students read questions and Greek students an-
swer them with the help of their teacher.)

1. WHAT ARE APOKRIES’ IN GREECE?

Most of the Greeks are Orthodox Christians whose
most important holidays are Christmas and Easter.



‘Apokries’ is the Greek Carnival season on the weekend
before “Clean Monday”. The name ‘Apokries’ means
abstention from meat, because after this celebration,
the period of Easter Lent begins.

The town of Patras has the biggest and the most fa-
mous carnival in Greece with lots of masquerades.

2.WHAT ARE THE OLYMPIC GAMES?

People from many countries get together every four
years to celebrate friendship, unity sport. There are
Summer Olympic Games and Winter Olympic Games.
Each Olympic Games take place in a different country.
The first Games were held in Greece in 776 BC in the
honour of the God Zeus.

3.WHAT ARE THE GEMS OF GREEK CULTURES?

High on top of a hill overlooking Athens stands the
proud remnants of four of the most well-known ruins
preserved from the ancient world, one of them being
Parthenon, the temple of the goddess Athena Nike.

Mycenae with the world famous Lions’ Gate is one of
the most important sites of ancient Greece. It was the
home of Agamemnon, the king who united the Greek
city states and led the army to conquer the city of Troy.

Epidaurus is a world famous antique theatre, a master-
work of acoustics which is still used for performances
and live music concerts during the summer.

... and thousands of breath-taking islands and beach-
es... and many other beautiful places.

Teacher: Well done, friends. Your Greek mission is accom-
plished. You are awarded with the first three tokens. (She

DARE TO BE
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hands out the tokens.) This is the first step in finding the
virtue that all the kids of the world should have.

Good luck and don'’t forget: learn, make friends, and accept
everybody.

All: Goodbye, Greek friends! We will be back again one day.
(They move away from the school.)

Dimitrije: Oh guys, these tokens are so heavy! I need to
rest!

Tina: Yeah, me too!!
Marica: I'm exhausted.
Sara: Let’s rest a bit then!

(They lie down and fall asleep. A mysterious fog falls upon
them.)

SCENE 4: MALTA - SMALL COUNTRY WITH A
BIG HEART

(The mysterious fog rises. When the fog clears, the wise
man and his apprentice walk around the kids, waking up
one of them.)

Dimitrije: Hey, guys, wake up!

Sara: Don’t shout, Dimitrije!

Dimitrije: No, Sara! You don’t get it! We’re no

longer in Greece!
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Sara: When I get up I'm going to...! Woah... Where are we?

Dimitrije: I don’t know! Let’s look at the map. Well, good
news! This is the place where we’re supposed to find the
virtue!

Sara: Yes, but what kind of a place is it?

Marica: Let’s ask somebody.

Sara: Can you see anybody around?

Everybody: Helloooo, helooo! Is there anybody here? Hel-
looo...

Dimitrije: Hey, I think I see a silhouette of some man in the
distance.

Sara: Excuse me, excuse me!
The wise man: Mmmhhh, yeah, yeah... What’s that?
All: Tt’s us, we are HEEEERE!
The wise man: Right, and what are you doing here?

Dimitrije: We are searching for the virtue that all the kids
in the world should have.

The wise man: Hmmm... A difficult question. It’s been
long since I was a kid. Some century or, is it two? (Turning

to his apprentice).

Apprentice: You are not that old, not even one century. Just
88 years old.

The wise man: Oh, so good, so good, I am YOUUUUUNG.
[ am young. [ am young!
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Apprentice: Stop, stop! Let’s try to help these kids.

The wise man: Ok, ok! You know, kids, I saw yesterday
on Facebook that there is a school near hear. They said it
is a very special school. Teachers are very friendly, kids
have smiles on their faces, and everybody is welcomed. You
might find the answers to your questions there.

Sara: Perfect! Please, show us the way to that school.

The wise man: Of course, don’t worry. But first let’s take
a selfie for FB. It’s so rare that I meet kids from different
countries up here.

(A group of Maltese children enters.)

Kids (playing a game): Rock, paper, scissors, shoot!

Charlot: Listen, some kids are coming. They often come
here with their teachers to learn about our history.

(Kids meet.)

Sara: Hey, Emma. You said you can speak some Maltese,
didn’t you? Go ahead! Greet them.

Emma: Bon ju. Kif int? (Good morning, how are you?)
Charlot: Jiin tai jeb, graci. (I am fine, thank you.)

Emma: Ahna mis-Serbja. Tista ‘tghinna? (We are from Ser-
bia. You can help us?)

Charlot: No problema. Tit-kell-em blin-gleez? (No prob-
lem. Can you speak English?)

Emma: Iva. (Yes.)



Nina: That’s fine. Tell us how we can help you!

Sara: Well, our teacher sent us to explore other cultures, to
meet different children and find out what is the virtue that
all the kids in the world should have. We have to solve these
tasks on our way. Perhaps you know the answers.

Charlot: Of course we can help you. Let’s go to our school. It is
an amazing place where many nationalities live together, where
teachers are very friendly. I am sure we will find the answers.
All: Yes! let’s go! Graci!

(They arrive at school.)

Marica: Wow, your school is so lovely.

Sara: Hey look, they are wearing uniforms.

Dimitrije: And look at the walls! Lots of interesting mes-
sages!

Tina: Look! They’re dancing!
(The group of students performs the Maltese dance.)
Emma: I think they are celebrating something.

Charlot: This is our teacher. Teacher, we met some Kkids
from Serbia. They are looking for the virtue all the kids of
the world should have. And they have to solve these tasks
about our country.

Teacher: Great, kids. Nice to meet you. We will do all we
can to help. Let me see. ... (Teacher reads the task ques-
tions.) Well, this is easy. Your new friends will tell you the
answers. So, the question number one.

DARE TO BE
DIFHERENT

1.WHAT KIND OF A COUNTRY IS MALTA?

It is an archipelago consisting of seven tiny islets, two
largest being Malta and Gozo. In total it is 316 km? big
and about 400 000 people live there.

2.WHAT IS ‘HAGAR QIM”?

Hagar Qim is a prehistoric temple. People are not re-
ally sure as to why it was built or who the people that
built it were. Hagar Qim is just one of several such
temples of the Maltese islands.

3.WHAT RELIGION DO MALTESE PEOPLE PRACTISE
AND HOW MANY CHURCHES ARE THERE IN MAL-
TA?

Most of the Maltese people are Roman-Catholic. The
most famous cathedral is in Valetta, the capital city of
Malta.

There are 365 churches and chapels scattered through-
out the Maltese Islands... One for every day of the year!
So every day there’s somewhere else to pray.

The wise man: Well, kids. Maltese mission accomplished.
You will be awarded with three more tokens. Here you are.
(He hands out the tokens.) Now, go on, my friends. I will
tell you just one more thing. You are already on the good
way of finding the virtue you are searching for. Just open
your eyes widely, listen, learn and accept everybody. Fare-
well and good luck.

All: Thank you, wise man! Goodbye, Maltase friends!
We will be back one day!

(The Serbian children set on the road again.)
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Dimitrije: Oh, with these three more tokens it’s even heav-
ier! 'm so exhausted!

Sara: Guys! Break time! Now!

(The mysterious fog appears once more.)

SCENE 5: TURKEY - THE PLACE WHERE A
HAND OF HOSPITALITY IS ALWAYS THERE
FOR YOU

(The kids wake up to the sound of the mosque calling for
prayer. They slowly get up wondering what that sound is.
They are looking around trying to make out where the

sound is coming from.)

Sara: Guys! Guys! Wake up! Where are we now? What’s
that sound?

Marica: I think we are in Turkey.

Dimitrije: (Searching in the map) Hmm... Oh Yes! You are
right; we're in Turkey, but, still, what about the sound?

Emma: That is the voice of Imam, Islamic priest, you know.
He is calling the believers for Ezan — the prayer. They go to
the Cami to pray.

Tina: Cami, what is Cami?

Emma: Come over here, I will show you. Can you see that
building in the distance, with two big towers?

All: Yes, yes. It looks nice. What is it?
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Emma: That is a Cami, in Serbia I heard you call it ‘dzamija’
(jamiya). It is a mosque where people pray, just like church-
es in Orthodox religion.

Marica: Hey! That’s one of the questions the teacher gave
us. Hurray! Let’s tick it! (Marica is the girl with the list, she
puts a tick to the question number 7.)

Dimitrije: So one down, two more to go!

Tina: Look, guys! There is a women coming out of the
mosque. We can ask her about the other questions.

Sara: Emma, come on. You know Turkish, don’t you? Talk
to her, please.

Woman: Giinaydin cocuklar, hosgeldiniz. (Good morning
guys, welcome.)

Emma: Giinaydin, hosbulduk. (Good morning, we’re [I'm]
glad to be here.)

Woman: Siz Tiirk degilsiniz? Nereden geldiniz? (You are
not Turkish? Where did you come from?)

Emma: Biz Sirbistandan geldik. (We came from Serbia.)

Woman: oh gercekten mi? Uzun zaman Once oraya
gittim. Cok giizel bir {ilke, insanlar1 ¢ok tath. Eee
cocuklar bu giin ramazan. Sizin icin bir seylerim var.
(Oh really? I went there a long time ago. It’s a beautiful
country, the people are so sweet. Well, kids, this day is Ram-
adan. I have something for you.)

(She takes lots of sweets and presents and gives to the chil-
dren.)

Woman: Buyur bu sizin icin. (Here is this for you.)



Tina: Why is she giving us presents?

Emma: It is Ramazan, Islamic holiday. People usually give
sweets to children, give money to poor, and help all people.

Woman: Cocuklar ben sizin nicin burada oldugunuzu bili-
yorum. (Guys, I know why you are here.)

Emma: Gercekten mi? Ogretmenimiz bizi buraya diin-
yadaki biitiin cocuklarin sahip olmasi gereken er-
dem ilkelerini arastirmak igin goénderdi. Ve biz sizin
iilkeniz hakkindaki sorular1 cevaplamak zorundayiz.
(Really? Our teacher sent us here to study the principles of
virtue that all children in the world should have. And we
have to answer questions about your country.)

Woman: Ben cevaplari biliyorum. Fakat siz cevaplar bul-
mak icin sizin gibi size yardim edecek ¢ocuklar1 bulmalisiniz.
Orada, tepede bir okul var. Adnan kaptan ortaokulu. Onlar
sizi bekliyor. Orada biitiin cevaplar1 bulacaksiniz. Endiselen-
meyin. Allaha emanet olun. Giile giile kiiciik arkadaslar.
(I know the answers. But to find the answers, you have to
find kids like you to help you. There is a school on the hill
there. Adnan Captain Secondary School. They are waiting
for you. You will find all the answers there. Do not worry.
May God be with you. Goodbye, little friends.)

(The students of the school are performing a traditional
dance. It is the international Children’s day and the school
is having a celebration. When they see the Serbian kids, the
music stops and they call them to join. The Serbian kids sit
on the floor and watch the performance. At the end, two
kids — Giil and Sabih — come to them and start conversation.)

Giil: Merhaba. Hosgeldiniz. (Hello there. Welcome.)

Tina: Merhaba. Hosbulduk. (Hello there. We’re [I'm] glad
to be here.)
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Sabih: Where do you come from?

Dimitrije: We are from Serbia. Can we ask you for help? We
need some answers about your country.

Giil: Of course, let’s find my teacher. She is so so smart.
She knows everything. She will help you with the answers.
(Teacher is coming)

Teacher: Merhaba. Hosgeldiniz. (Hello there. Welcome.)

All: Merhaba. Hosbulduk. (Hello there. We're [I’'m] glad to
be here.)

Sabih: Teacher, these are kids from Serbia. They need some
help.

Teacher: Welcome to Turkey. How can we help you?
Sara: Our teacher sent us on this journey to find the virtue
all the kids in the world should have. In order to this we

have to find answers to those questions.

Dimitrije: The woman from the village told us that you
can help.

Teacher: Don’t worry, we will do it together. Let me see...
Aha, you already solved the first one. Let’s see the task
number two. The task is: TO LEARN SOMETHING ABOUT
THE TURKISH RELIGION.

Fatih: Our religion is Islam.

Giil: Yes. We have two most important holidays: Ram-
adan and Kurban Bayram.

Sabih: We pray five times a day, and during
the month of Ramadan we fast.
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Fatih: It means that we don’t eat from dawn until evening.

Giil: And the charity is very important in our religion, to
give to people who are poor.

Teacher: Just as your religion, it also sends messages of
love, kindness, honesty and humbleness.

Marica: Thanks so much. There is the last question.
Sara: Go ahead, read that one.

Dimitrije: WHAT ARE THE MOST IMPORTANT PIECES OF
CULTURAL HERITAGE OF TURKEY?

Teacher: Oh, it is quite difficult to say it in short. Turkey is a
big country, with long history. Different civilizations existed

here.

Giil: There is historical Troy, the centre of ancient civiliza-
tion...

Sabih: ... and beautiful Pamukkale spa... and so many nat-
ural gems.

Fatih: There is also an amazing city, Istanbul.

Teacher: Kids, what are the most beautiful places in Istan-
bul?

Sabih: Aya Sofya Museum...
Giil: Suleymaniye Camii...
Fatih: Top Kapi Saray...

Giil: Galata Kulesi...
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Sabih: Bosporus ride...

Fatih: You can eat Balik ekmek (fish and bread) near the
Marmaray Sea.

Teacher: Enjoy the music of the sea, sea gulls, ships’ sirens
and warm whole-hearted people inviting you be the part of
that pleasant noise.

All: Wooooah! (Looking amazed, excited.) Amazing! One
day I will go there.

(The Woman from the village enters. She is carrying 3 to-
kens which she hands to the children.)

Woman: Tebriklercocuklar. Tiirkiye gorevinizitamamladiniz.
3 jeton daha kazandiniz. Ayrica, burada yenj arkadaslarla
tanistiniz. Umarimbir glin hepinizle tekrar burada goriisiiriiz.
(Congratulations, kids. You have completed your mission
in Turkey. You won 3 more tokens. Also, you have met new
friends here. I hope to see you all here again someday:.)

All: Thank you! Goodbye everyone! We hope we see you
again.

Other kids: Hoscakal! (Bye!)

Woman: Allaha emanet ol. Kendinize iyi bakin. Giile giile!
(May God be with you. Take care. Good bye!)

SCENE 6: SERBIA, OUR HOMELAND
Dimitrije: Ohh! We’re finally back in Serbia!

Sara: It’s nice to be home.



Marica: But we don’t have all the tokens. One is missing.
We can’t go back to school without finishing the task. We
have done so much until now.

Sara: Let’s have a look at the map. Look! There is another
place we should go to before going to school.

Tina: You are right. This must be the place where we should
search for the last token. But we don’t have any more ques-
tions.

Dimitrije: There must be something there at that place.
Let’s better go. We don’t have much time. Easter is tomor-
row. We should be at our homes until then.

Marica: Ok, move, move guys.

(The children are arriving at a monastery. The people and
the nun are colouring the eggs.)

Emma: Dimitrije, what are they doing? Why are they paint-
ing the eggs?

Sara: Well, you see, the day before Easter is Big Friday...
Tina: Everybody paints boiled eggs.

Dimitrije: And then on the Easter Sunday we hit the eggs.
Sara: And when one’s egg cracks, he or she loses the egg.
Tina: This is our tradition for Easter.

Dimitrije: The eggs symbolise the birth of a new life.

Sara: The first egg is painted in red colour which is a sym-
bol of Christ’s blood.

DARE TO BE
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Tina: You don'’t eat it, you save it until the next Easter.

Dimitrije: People believe that it protects your house from
the evil.

Emma: That is such an interesting custom. I like it. Can I
try it?

Sara: Of course you can, here you are.

(While Emma and the others are painting the eggs, a group
of children perform a Serbian folk dance.)

(The teacher and other kids enter.)

Teacher: Welcome to Serbia. Congratulations for the suc-
cessful journey!

It’s the time I give you your last token and tell you the last
task. It was to teach Emma some things about our Easter,
our religion, our culture.

Now, the last token bares the first letter of the word for
the virtue you were supposed to have found on your jour-
ney. Other letters of this word are on the tokens which you
brought from your journey. Now, put them all down and tell
me what this virtue is.

(They are putting the letters on the floor, for some time
trying to work out what the word is. A little bit later, Emma
seems to have guessed the word.)

Emma: Guys, guys, I think I know the word!

Dimitrije: Me too.

Sara: Yeah, I think I know...
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Tina: I know it as well.
Marica: I think I do too!

Teacher: Tell me, what is the virtue that all the kids of the
world should have?

All: FRIENDSHIP.

(The children take one token each; put them up at the
same time. They show it to the audience and together re-
peat FREINDSHIP Then they turn the letters to the other
side. The audience sees the word ARKADASLUK /Turkish
for Friendship/. They all say it in Turkish together. Other
kids partaking in the play enter with letter-plates forming
the word ®IATA /Greek for friendship/ and say it loud and
finally they show and say HBIBERIJA /Maltese for friend-
ship/. All kids together loudly speak all the words.)

THE END
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0S ,0lga Milosevi¢“, Smederevska Palanka
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ZNAMENI PRIJATELJSTVA

Pobednik konkursa , Evropska jezicka oznaka“ za 2019. godinu

Razvoj teksta:
Jasmina Milicevi¢

Septembar 2018 — jun 2019.

Na samom pocetku projekta, na seminaru koji je odrzao BA-
ZAART, kreativni proces prikazan je kao putovanje. Stvara-
nje ove predstave zaista je bilo uzbudljivo putovanje u nove
i neistrazene krajeve.

Tim koji su c¢inila dva nastavnika — koleginica Mirjana Ja-
njié, uciteljica srpskog jezika, ja kao nastavnik engleskog
jezika — i devet ucenika od 5. do 7. razreda, krenuli smo
neutabanim putem kreativne drame. Zajedno smo udili,
stvarali i rasli. U pocetnoj fazi primenjivali smo tehnike i
vezbe koje je pripremio BAZAART. A onda smo se usudili da
plivamo sami. Prvo smo lutali trazedi cilj, svetlost na kraju
tunela, stazu koju treba slediti; a zatim smo istrazivali na-
¢ine kako u to utkati nasu ljubav prema drugim kulturama,
kako uzivati u procesu stvaranja i kako to preneti publici.

I ideje su pocele da se radaju. Sledeéi metaforu putovanja,
odlucili smo da svoju predstavu osmislimo kao kulturno pu-
tovanje grupe Skolske dece kroz svet slican igri gde upozna-
ju decu iz drugih zemalja.

Zamislili smo putovanje na koje nastavnica Salje svoje uce-
nike koji nisu prihvatili novu drugaricu. Na tom putovanju

oni Ce traziti vrlinu uz koju treba da odrastaju sva deca na
svetu, a to je PRIJATELJSTVO - prijateljstvo sa vr$njacima
iz razli¢itih zemalja, koji govore razliCite jezike, razlicite
boje koze, religije, tradicije ...

Na ovom putovanju deca ¢e traziti odgovore na pitanja koja
je postavio nastavnik. Za svaki odgovor dobic¢e po jedan
znamen. U tome ¢e im pomocdi deca i nastavnici iz zema-
lja kroz koje ¢e putovati i o kojima ¢e uditi. Posetice vazna
mesta u ovim zemljama, gledati vr$njake kako izvode svoje
tradicionalne plesove, slusati nove jezike, probati hranu i
svuda doziveti veliko gostoprimstvo.

A u velikoj meri ¢e im pomodéi drugarica koju su odbili da
prihvate i ¢iju ¢e vrednost razumeti tokom potrage.

Na kraju putovanja, vrac¢aju se u svoju zemlju i svojoj no-
voj drugarici predstavljaju lepote i obicaje Uskrsa. Tada
im nastavnica daje poslednji znamen i kaze da su pro-
nasli blago — veliko bogatstvo prihvatanja razli¢itosti

i mogu¢nosti da budu prijatelji sa svom decom,

bez obzira na razlike.
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Na nasem putovanju tokom stvaranja ,Znamena prijatelj-
stva“, takode smo mnogo naucili. U¢ili smo jezike — grcki,
turski, malteski i, naravno, u velikoj meri engleski. Naucili
smo da plesemo turske, grcke, malteske i srpske plesove.
Videli smo u stvarnosti najlepSa mesta u Istanbulu. A uceni-
ci i nastavnici iz Skole ,,Olga MiloSevi¢“ pohadali su casove
na kojima su naucili da govore turski jezik, uz podrsku ,,In-
stituta Junus Emre* iz Beograda, koji je svake nedelje slao
uciteljicu Maju da predstavi osnove ovog divnog jezika.

Napokon smo posetili prijatelje u Turskoj. Predstava ,,Zna-
meni prijateljstva“ ve¢ je od samog pocetka pripremana sa
znanjem da ce biti javno izvedena u Turskoj povodom 23.
aprila — drzavnog praznika kada cela zemlja slavi Meduna-
rodni dan dece i Dan nezavisnosti. Kao deo proslave, nastu-
pili smo na trgu pred oko hiljadu stanovnika grada Esenkoj
(okrug Jalova).

Kako je predstava napisana i izvedena na engleskom jeziku,
stanovnicima Esenkoja bilo je prili¢no tesko da razumeju
tekst. Tako smo osmislili jedan deo na turskom jeziku, koji
se bavi turskom kulturom, i viSe se koncentrisali na vizuelni
izraz, zvuk i pokret kako bismo preneli poruku nasoj publi-
ci — nastavnicima i uCenicima naSe partnerske Skole, kao
i gostima iz Kancelarija za obrazovanje okruga Cinarcik i
predstavnicima lokalnih vlasti Esenkoja.

Tako im je bilo tesko da razumeju Sta smo govorili, razumeli
su nas u potpunosti. Kao povetarac sa Mramornog mora
kraj kojeg smo izveli predstavu, nasa poruka ljubavi i prija-
teljstva prenela se sa nasih usana i lica svima oko nas.

Bili smo veoma sre¢ni i uzbudeni. Razumeli su nas. Osecali
su $ta smo nosili u srcu.

Kako je to bilo moguce? Verujemo da je to bilo zato $to smo
u ovu predstavu utkali deo sebe. Svaka re¢, svaki pokret,

svaka ideja — sve je nastalo na krilima puta ucenja kojim
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smo koracali zajedno. Zato Sto nas$ rad nije bio obi¢na na-
stava, prosto ucenje teksta, uobi¢ajeno ponavljanje reci i
fraza na engleskom jeziku, niti gramaticke vezbe ili testovi;
bilo je mnogo vise od toga.

A §ta je to bilo? Odgovore potrazite ovde:
https://www.youtube.com/watch?v=alz3cTPYOVc&featur

e=vyoutu.be&fbclid=IwAR1RbH7DuWWKkYf5vi3Q6¢TnB8li
zZWVjtQcRnTs-WtzxRt5F5nA72MEZyFOE

https://www.youtube.com/watch?v=XQ3Bwq_
al.34&feature =youtu.be&fbclid=IwAROnAHmoMcsoodSo

BNJEM-12SyEgmfgnvGFsof1k08S U2-Nove87sZVbW8

https://www.youtube.com/watch?v=70VD8GTPmMGo&f
eature=youtu.be&fbclid=IwAR08xl tGfB4XOtonR8dT5_

ncEnxCdeCr1h9xfM5NMOI4UjxQ8J290UV3NA
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Uloge:
Ema, nova devojcica u razredu, iz
migrantske porodice

Sara, ucenica u srpskoj skoli
Tina, ucenica u srpskoj skoli
Marica, ucenica u srpskoj skoli
Mihajlo, uéenik u srpskoj skoli
Dimitrije, u¢enik u srpskoj skoli
Nastavnik/-ca u srpskoj skoli
Grk prolaznik
Prodavac u Gr¢ckoj
Aleksandra, ucenica u grékoj Skoli
Deca u grckoj Skoli
Nastavnik/-ca u grckoj skoli
Mudri starac na Malti
Mudracev ucenik
Sarlo, u¢enik u malteskoj $koli
Deca u malteskoj skoli
Nastavnik/-ca u malteskoj Skoli
Zena iz sela u Turskoj
Gil, ucenica u turskoj skoli
Sabih, u¢enik u turskoj skoli
Deca u turskoj skoli
Nastavnik/-ca u turskoj Skoli

Ljudi i monahinje u srpskom manastiru
Deca plesaci tradicionalnih grckih, malteskih,

turskih i srpskih plesova

SCENA 1: ONA JESTE DRUGACIJA!

UCIONICA

Nastavnica: Dobro jutro svima, kako ste?

Svi: Dobro smo, hvala. Kako ste vi?

Nastavnica: i ja sam dobro, hvala. Imam sjajne vesti za
vas! Ovo je nova ucenica. Dosla je u nasu Skole iz daleke,
daleke zemlje. Proputovala je kroz mnoge zemlje sa svojom
porodicom, traze¢i novi dom. Njena kuéa je unistena u ratu.

Uzdam se u sve vas da cete joj pomoci da se navikne na
nasu Skolu i da vam postane prijatelj.

Svi: Da, nastavnice!

Sara: Naravno da ho¢emo!

Tina: Nastavnice, zar sumnjate u nas?

Nastavnica (Emi): Da li bi htela da im kaZe$ nesto o sebi?

Ema: Zdravo svima! Ja sam Ema, drago mi je Sto se upo-
znajemo i nadam se da ¢emo se lepo druziti!

Nastavnica: U redu Ema, sedi gde Zelis!
(Ema ide do Mihajla i zeli da sedne do njega.)

Mihajlo: Jao, izvini! Tu sedi Filip, mislim da ¢e da se
naljuti ako sedne$ na njegovo mesto!

(Filip brzo sedne pored Mihajla.)
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Ema: U redu onda... (Ema dode do Sare)

Sara: Hej! Ne mozes$ da sedi$ sa mnom! Samo Marica sedi
sa mnom!

Ema: Ses¢u negde drugde!

Dimitrije: Samo ih ignorisi, Ema, moze$ da sednes$ pored
mene ako hoces.

Nastavnica: Da li ste se smirili? Dobro. Hajde da po¢nemo
¢as. Radi¢emo matematiku. Da vidim, ko moze da uradi
ovaj zadatak? Mihajlo, da li mozes$ da izades na tablu?

Mihajlo: Je I’ moram, nastavnice? Nije mi dobro....

Nastavnica: Mihajlooooo, hajde, hajde! Glavobolja ¢e ti ne-
stati od malo matematike! Zar ne, deco?!

Mihajlo: Znadi... Sest na kvadrat minus pet na kvadrat, je-
danko... Hej, Sara! Koje je resenje?

(Sara podigne ruku sa ispruzenih 5 prstiju. Mihajlo stavi
svoju ruku na tablu i po¢ne da crta oko prstiju.)

Nastavnica: Mihajlo, da li se $ali§ sa mnom? Sta je to?

Mihajlo: Izvinite nastavnice, ali znam samo da brojim na
prste!

Nastavnica: Dosta! Vrati se na svoje mesto! Da li neko
moZze da reSi ovaj zadatak? Ema! Znas? Molim te izadi i
uradi zadatak.

(Ema ta¢no uradi zadatak.)

Nastavnica: Bravo, Ema! To je ta¢no!
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Marica: Haha! Streber!

(Zvoni.)

SCENA 2: VRLINA KOJU SVA DECA TREBA DA
IMAJU

SKOLSKO DVORISTE
Sara: Hej Ema, odakle ti dolazis?

Marica: Vidi kako ti je crna koza! Mnogo si se suncala
tamo, zar ne?

Tina: Kako su ti lepe te lokne!

Sara: Znas$, mislim da ne mozemo da budemo dobri prijate-
lji! Tako si drugacija! Ne umes ni da pricas nas jezik!

Marica: I $treberka si...

Dimitrije: Ljudi, prestanite! Stvarno se ponasate kao prave
napasti! Zasto morate da maltretirate svakoga ko nije kao
vi? Da li ¢ete ikad da odrastete?

Tina: Dimitrije! Zacepi pre nego Sto ti se nesto desi!

Sara: A ti Ema, samo idi! Ne pripadas ovde! Tako si druga-
¢ija! Zasto si uopste dosla?

Dimitrije: Mozda Cete jednog dana shvatiti...
(Zvono. Pocetak narednog casa. Nastavnica ulazi.)

Mihajlo: Nastavnica dolazi! Izgleda bas ljuto! Sada ¢éete do-
biti ono Sto zasluzujete!



Nastavnica: Vidi, vidi! Sta se to desilo u dvoriétu? Nastav-
nica fizickog je videlo da Ema place! Da li ste joj nesto ura-
dili? Sara! Mihajlo! Valentina! Odgovorite mi!

Sara: Ne, nastavanice! NiSta nismo uradili! Samo smo po-
pricali sa Emom! Pitali je neke stvari i ona je o dednom
pocela da place!

Dimitrije: To nije istina. Nemoj da lazes.

Sara (ruga se): Da Tina! Nemoj da lazes!

Tina: Samo govorim istinu, za razliku od tebe!

Sara: Pa ti si sve pocela! Ja sam to radila samo zato Sto si
iti!

Tina: NE! Sad ti lazes!

Sara: Priznajes da si malopre lagala?

Tina: Nisam to rekla! Uéuti ti mala...

Sara: E, sad ¢e$ da dobijes Sta zasluzujes!

Nastavnica: Sada mi je dosta! Bic¢ete kaznjeni! Od sada nece-
te raditi niSta — apsolutno niSta — $to ¢e povrediti vase drugo-
ve! I svaki dan ¢ete dobijati dodatni domaci! Jasno? (TiSina)
(Nastavnica glasnije) JASNO?

Svi: Daaaaa....

Nastavnica: Sada engleski. Danas ¢emo raditi veoma zani-
mljivu lekciju. Nepravilni glagoli u engleskom jeziku. Kao
S$to znate, ima ih dosta! Tako da ¢u da donesem poster da
ih vidite i da moZete da ih naudite napamet. Vracam se za
sekund. Samo, molim vas, budite tihi!

DARE TO BE
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(Nastavnica izlazi.)

Sara (Emi): Ti! Ti... Da li vidis Sta si uradila? Da li uopste
razumes? Kaznjeni smo zbog tebe! Ti... izbeglice! Zasto si
uopste dosla ovde?! Tuzibabo!

Ema: Ali ja... ja... nisam niSta rekla!
Sara: Da, jesi!

Tina: Ne, nije! (Sari) Uvek zeli$ da sve bude po tvome! Mal-
tretira$ svakog ko se ne slaze!

Sara: Sad i ti ¢uti! Da li zna$ da kada moji roditelji saznaju
za ovo, necu dobiti novi telefon! Ova mala ¢e da vidi Sta ¢e
da joj se desi. Kada nastavnica ude reci ées$ joj da si pogresi-
la, da nisi razumela! Jasno?

Ema: N-ne, ne¢u. Nec¢u da lazem. Povredila si me i jos Zeli$
da lazem! Ne, ne, ne!

Sara: Sad ¢eS da vidis! Idi! Idi i reci nastavnici da si pogre-
sila!

Ema: Ne! Necu!

(Sara povuCe Emmu prema vratima i gurne je da izade.
Emma se spotakne, padne i udari se. Ema poc¢ne da place
od bola, ustaje i izlazi iz ucionice. Ne ide kod nastavnice,
ve¢ sedi u hodniku plac¢uéi. Ema zapodinje unutrasnji mo-
nolog.)

Ema: Za$to?! Zasto me ovako tretiraju?! Sta sam zgresi-
la? Ne razumem vas, ljudi. Zasto? Zato $to mi je koza
tamna? Zato Sto govorim drugi jezik? Da li sam toli-

ko loa? Gora od njih? Zelela sam samo da nadem

novi dom, moj ne postoji, unisten je u ratu.

Zelela sam da nadem nove prijatelje,
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moji su u ko zna kom delu sveta! Zelela sam isto $to i oni
— da uc¢im, da se igram, da se smejem, da odrastam ovde,
sa njima! Izgubila sam moju zemlju... Zasto ne mogu da
razumeju da nisam drugacija?! Zasto... Zasto!?!?

(Nastavnica ulazi u u¢ionicu.)

Teacher: Vratila sam se. Hajde da po¢nemo sa lekcijom.
(Kadi poster.) ...Ema, da li moze$ da mi pomognes oko ovo-
ga? Ema? Gde je Ema? Sara! Gde je Ema?

Sara: Otisla je! Pobegla sa ¢asa! Samo je otisla bez razloga!

Dimitrije: Stvarno si bezobrazna! Samo prestani da lazes!
Nastavnice, maltretirali su je, pretili su joj. Bukvalno su je
izbacili iz ucionice! Ema je pala i udarila se! Da li smem da
odem do nje? Mora da je u strasnom stanju!

Nastavnica: Da, molim te! Reci joj da dode! ... A ti, Sara!
Ti, Marice! Ti, Tina...

(Nastavnica ¢uti neko vreme i gleda ucenike, kao da razmi-
Slja kako da se izbori sa situacijom. Ema i Dimitrije ulaze u
ucionicu.)

Nastavnica: Ema! Hvala Bogu da si uredu! Molim te, ne
pladi. Sve ¢e biti uredu

(Nastavnica obilazi ucionicu i staje kod ucenika koji se na-
silno ponasaju, prozivajuéi njihova imena. Oni ustaju kada
nastavnica izgovori njihovo ime.)

Nastavnica: NeSto ne razumem. Predajem vam pet godina.
Koliko puta smo pricali o tome da su ljudi drugaciji? Da je
svet predivna livada puna cveca razlicitih boja! Zar nismo
ucili o razli¢itim kulturama, razlic¢itim obi¢ajima? Zar nismo
radili projekte sa decom iz drugih zemalja?
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(Tisina.)

Teacher: Gde sam pogresila? Ne, ja nisam pogresila. Jedno-
stavno nije bilo dovoljno. Ako vas kaznim, to nec¢e pomodi.
Potrebno je da razumete, da osetite, treba to da dozivite! Da
idete, da ucite... Treba..... Moram da razmislim...

(Nastavnica sedne, razmislja i nesto zapisuje.)

Sara (Sapuce): Ljudi! Sta ¢e sada da se desi? Da li ¢e da
nam zove roditelje?

Marica (Sapuce): Mozda ¢e da nas izbaci iz Skole!
Tina (Sapuce): Ili ¢e mozda dozivotno da nas kazni!

Dimitrije (Sapuce): Siguran sam da Sta god odludi, to i za-
sluzujete!

Nastavnica: Odlucila sam. Posla¢u vas na putovanje. Idete
na put koji ¢e vam pomo¢i da steknete znanje o drugim kul-
turama, o drugacijim ljudima, o drugim religijama. I idete u
potragu za narocitim blagom. Trazicete vrlinu koju sva deca
treba da imaju.

Na putu ¢ete morati da uradite ove zadatke. (Pruza uceni-
cima papire.) Za svako pitanje na koje ta¢no odgovorite,
bidete nagradeni jednim znamenom. Svaki znamen ¢e nosi-
ti po jedno slovo te vrline. Ne vracajte se dok ne pronadete
ovu vrlinu! Ovo je moja lekcija za vas. Nadam se da cCete
pokazati da imate tu vrlinu. Stvarno se nadam...

Sara: Bolje da pocnemo da se pakujemo!



SCENA 3: GRCKA - ZEMLJA LJUDI TOPLOG
SRCA

Sara: Hajde da krenemo! Nastavnica nam je dala mapu. Ali
ja ne razumem nista!

Dimitrije: Naravno da ne razume$. Da si ucila geografi-
ju maaaaalkice viSe, mogla bi da pronade$ put! Daj meni

mapu! Ja ¢u ti pokazati, praznoglava!

Sara: Pod jedan, Ja sam ovde odlikas! A drugo, drzi§ mapu
naopacke!

Dimitrije: Da! Znam! Samo sam te ... testirao!

Sara: Dobro, hajde.

Dimitrije: Vidi, mi smo ovde...

Sara: Ali ne mogu ovo da procitam. Sve mi je to “grcki”.
Ema: Hej, ja umem da ¢itam grcki!

Marica: Stvarno? Koliko jezika znas?

Ema: Znate da se moja porodica dosta selila. Neko vreme
smo svi koji smo pobegli iz nase zemlje bili na jednom gr¢-
kom ostrvu. Daj mi da vidim. (Cita mapu.) Treba da idemo
u Patras, to je veliki grad u Grckoj. Trebalo bi da idemo

ovuda! Tamo ¢emo nadi nasSe znamene!

Dimitrije: Da, ali jo$ uvek treba da odgovorimo na ova pi-
tanja, vidite?

Sara: Hm, to je te$ko! Cak ni ja ne znam odgovor!

Dimitrije: Pita¢emo nekoga! Hajdemo!
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Marica: Da li vidi$ nekoga?
Svi: Heeeeeeej, heeeeej! Da li vidite nekoga? (Stanu kada
primete coveka koji se priblizava.) Izvinite! Da li mozZete da

nam pomognete?

Grk prolaznik: Signomi, den katalaveno tipota. Dena milao
Anglika. (Izvinite, ne razumem nista. Ne govorim engleski.)

Dimitrije: Hajdemo da pitamo onog Coveka koji prodaje
hranu!

Tina: Izvinite, da li mozete da nam pomognete?

Prodavac: Ella, ella parte yiro, poli nostimos, poli ftinos.
O kaliteros giros tis Patras. Ela ela! (Hajde, hajde, uzmite
giros. Veoma je ukusan, veoma jeftin. Najbolji giros u Patri.

Hajde, hajde!)

Dimitrije: Izvinite, da li moZete da nam kaZete gde mozZze-
mo da nademo vrlinu koju sva deca sveta treba da imaju?

Prodavac: Nema srpski, samo grcki, ne razumeti. Ela kat-
histe, parte girous, sigoura pinate. (Hajde sedate, posluzite
se, sigurno ste gladni.)

Sara: Sta uopéte pri¢a?

Ema: Hoce da na Casti girosom! Kaze, mora da smo gladni.
Prodavac: Apo pu iste pedia? (Odakle ste, deco?)

Ema: Apo tin Servia. (Iz Srbije.)

(Prodavac deci daje giros.)

Tina: Ovo je preukusno!
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Marica: Najbolji giros koji sam jela!

Dimitrije: Hvala vam! Giros je sjajan! Nadamo se da ¢emo
vas videti ponovo!

Svi: Zbogom!

Prodavac: Sto kalo, pedia. Kalo taksidi. (Zbogom deco, sre-
¢an put.)

Dimitrije: U redu ljudi, Hajde da krenemo, pricali smo sa
dvoje ljudi i jedino $to smo dobili je giros!

Marica: Da, hajde da potrazimo malo.
Dimitrije: Hej, ljudi! Mislim da vidim nekoga!
Tina: Da! Upravu si! Jedna devojcica je tamo.
Sara: Trebalo bi da je pitamo!

Ema: Zdravo, da li razumes ovaj jezik?
Aleksandra: Da! Da li vam treba pomo¢?

Dimitrije: Treba nam! Da li znas gde moZemo nadi vrlinu
koju sva deca treba da imaju.

Aleksandra: Ne znam ta¢no. Ali mozete da dodete sa mnom
u moju Skolu. Nasa Skola je puna osmeha, ljubavi i dobrih
ljudi! Mozda nasa nastavnica moZe da vam pomogne.

Svi: Hajdemo!

(Deca stizu pred skolu. U dvoristu, grupa dece plese grcki
ples.)

Aleksandra: Evo nas! Deca tamo plesu nas narodni ples. (Vidi
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A

nastavnicu.) Nastavnice! Nastavnice! Upoznala sam decu iz
Srbije. Traze vrlinu koju sva deca treba da imaju. Kako bi je
nasli, treba da odgovore na neka pitanja o nasoj zemlji.

Nastavnica: Naravno! Moji ucenici i ja ¢emo uraditi sve
kako bismo vam pomogli! Proditajte vasa pitanja.

(Deca iz Srbije ¢itaju pitanja, a deca iz Grcke, uz pomoc
nastavnice, daju odgovore na njih.)

1. STA SU “APOKRIES” U GRCKOJ?

Veéina Grka su pravoslavci i najvazniji praznici su
Uskrs i Bozi¢. “Apokries” je grcka sezona karnevala na
vikend pre “Cistog ponedeljka”. Re¢ “Apokries” znaci
uzdrzavanje od mesa zato Sto posle ove proslave po-
¢inje period UskrSnjeg posta. Grad Patra ima najvedi

karneval sa maskenbalom.
2. STA SU OLIMPILJSKE IGRE?

Svake Cetiri godine, ljudi iz mnogih zemalja sveta sa-
kupljaju se da bi slavili prijateljsvo i jedinstvo i takmi-
¢ili se u sportu. Postoje letnje i zimske Olimpijske igre
i odrzavaju se u razli¢itim zemljama sveta. Olimpijske
Igre potekle su iz Gréke. Prve Igre odrzane su 776. go-
dine p. n. e. u ¢ast boga Zevsa.

3. KOJI SU DRAGULJI GRCKE CIVILIZACLJE?

Visoko na brdu koje gleda na Atinu ponosno stoji jedan
od naj¢uvenijih svedoka antickog sveta, hram Partenon
posvecen boginji Atini Nikil

Mikena sa u svetu Cuvenim Lavljim vratima jedno je
od najvaznijih gr¢kih antickih dela. To je bio dom Aga-
menona, kralja koji je ujedinio gcrke polise i krenuo u
pohod na Troju.



Epidaurus je poznato anti¢ko pozoriSte, remek delo
akustike. Tamo se i danas tokom leta odrzavaju kon-
ceti i predstave.

...1 hiljade i hiljade ostrva ija lepota oduzima dah... i
mnoga druga predivna mesta.

Nastavnica: Odli¢no, drugari. Vasa misija u Gr¢koj je zavr-
Sena. Kao nagradu dobijate vasa tri prva znamena. Ovo je
prvi korak u pronalazenju vrline koje sva deca sveta treba
da poseduju.

Svi: Zbogom, grcki prijatelji. Vraticemo se opet jednog
dana!

(Napustaju skolu.)

Dimitrije: Uh, drugari, ovi znameni su tako teski. Moram
da zastanem. Ba$ sam umoran.

Tina: Daaa, ija,ija !
Marica: Ja sam bas iscrpljena.
Sara: Pa hajde da se malo odmorimo!

(Spuste se na zemlju, i ubrzo zaspu. Tajanstvena magla spu-
Sta se na njih.)

SCENA 4: MALTA - MALA DRZAVA VELIKOG
SRCA

(Misteriozna magla se podize. Kada se magla razide, mudri
starac i njegov ucenik idu oko dece i probude jedno.)

Dimitrije: Hej, ljudi! Budite se!
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Sara: Ucuti, Dimitrije!
Dimitrije: Ne, Sara! Ne kapiras! Nismo vise u Grckoj!
Sara: Kada ustanem, ima da te...! Cekaj... Gde smo mi?

Dimitrije: Nemam pojma! Hajde da pogledamo mapu. Pa,
dobre vesti! Ovo je mesto gde treba da nademo vrlinu!

Sara: Da, ali kakvo je ovo mesto?

Dimitrije: To ve¢ ne znam.

Marica: Hajde da pitamo nekoga!

Sara: Vidite li bilo koga ovde?

Svi: Heeeeeeej, heeeeej!! Ima li bilo koga?? Heeeeej??
Dimitrije: Mislim da vidim nekoga!

Sara: Izvinite! Izvinite!

Mudrac: Mmmb... Mmhbh... Sta je to?

Svi: To smo miiii!!! Ovde smo!!!

Mudrac: Da, i Sta ovde radite?

Dimitrije: Trazimo vrlinu koju bi sva deca sveta trebalo da
imaju.

Mudrac: Hmm, teSko pitanje! Proslo je duugo od kad
sam ja bio dete! Neki vek, ili, mozda dva? (Okrece se
svom uceniku).

Utenik: Nisi toliko star. Cak ni jedan ceo vek!
Samo 88 godina!

m



Mudrac: Oo00, to je dobro, to je dobro! Ja sam mlad! Mlad
sam! Mlaaaaa...

Ucenik: Stani! Stani! Hajde da pokusamo da pomognemo
ovoj deci.

Mudrac: U redu! U redu! Znate, deco, juce sam na Fejsbuku
video da ima jedna Skola ovde u blizini i da je to veoma po-
sebna Skola. Deca su jako prijateljski nastrojena, nastavnici
su sjajni i svi su prihvaceni! Odgovore na vasa pitanja nadi
cete tamo!

Sara: SavrSeno! Molim Vas, pokazite nam put do $kole!
Mudrac: Naravno, nemoj da se brines. Ali prvo, hajde da se
slikamo za instagram! Retko vidam decu iz drugih krajeva
ovde.

(Ulazi grupa malteske dece.)

Deca (igraju se): Papir, kamen, makaze!

Sarlo: Slusajte! Evo ih neka deca. Cesto dolaze ovde da uée
0 nasoj istoriji.

(Deca se srec¢u.)

Sara: Hej, Ema. Rekla si da umes da govori$ malteski, zar
ne? Hajde, idi da pricas sa njima!

Ema: Bon ju. Kif int? (Dobro jutro, kako ste?)
Sarlo: Jiin tai jeb, gratci. (Dobro sam, hvala.)

Ema: Ahna mis-Serbja. Tista ‘tghinna? (Mi smo iz Srbije.
MozZete li nam pomoci?)

Sarlo: No problema. Tit-kell-em blin-gleez. (Nema proble-
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ma. Da li govorite engleski?)

Ema: Iva. (Da.)

Sarlo: Odli¢no! Recite nam kako moZemo da pomognemol!
Sara: Pa, naSa nastavnica nas je poslala na putovanje da
upoznamo nove kulture i razli¢itu decu i da saznamo koja je
to vrlina koju sva deca treba da imaju. Na nasem putu treba
da odgovorimo na ova pitanja. Mozda vi znate odgovore?
Sarlo: Naravno da mozemo da vam pomognemo! Hajmo u
skolu. To je divno mesto gde deca mnogih nacionalnosti uce
zajedno, a nastavnici su vrlo prijateljski raspoloZeni. Sigu-
ran sam da ¢emo tamo naci odgovore na ta pitanja!

Svi: Da! Hajde da krenemo! Graci!

(Stizu u skolu.)

Marica: Vasa skola je tako lepa!

Sara: Vidi, nose uniforme!

Dimitrije: I pogledaj zidove! Toliko zanimljivih poruka!
Nina: Ovo je nasa nastavnica. Nastavnice! Sreli smo decu iz
Srbije i oni traze vrlinu koju sva deca sveta treba da imaju.
Imaju neke zadatake o nasoj zemlji koje treba da rese!
Nastavnica: Sjajno, deco! Drago mi je Sto smo se upoznali.
Ja i moji ucenici uradi¢emo sve da vam pomognemo. Pro¢i-

tajte nam pitanja.

(Deca iz Srbije Citaju pitanja, a deca sa Malte, uz pomo¢
nastavnice, daju odgovore na njih.)



1.KAKVA VRSTA DRZAVE JE MALTA?

Malta je arhipelag koji se sastoji od sedam malih ostr-
va. Dva najveca su Malta i Gozo. Malta ima 516 km? i
otprilike 400 000 stanovnika.

2.STA JE HADZAR KIM?

Hadzar Kim je praistorijski hram. Niko ne zna ko ga
je napravio i zasto. Hadzar Kim je jedan od nekoliko
takvih hramova na Malteskim ostrvima.

3.KOJE VEROISPOVESTI SU MALTEZANI I KOLIKO IMA
CRKAVA NA MALTESKIM OSTRVIMA?

Vedina maltezana je rimokatolicke vere. Najpoznatija
katedrala je u Valeti, glavnom gradu Malte. Na mal-
teSkim ostrvima ima 365 crkava, jedna za svaki dan
u godini. Svakog dana se moze$ moliti negde drugde.

Mudrac: Pa, deco, vasa malteska misija je zavrSena! Bice-
te nagradeni sa jo$ tri znamena (preda deci znamene). A
sada, prijatelji, nastavite svoju avanturu! Ali moram vam
re¢i samo jo$ jednu stvar: na dobrom ste putu da pronadete
vrlinu koju trazite. Samo otvorite o¢i Sirom, slusajte, ucite i
prihvatajte svakoga! Zbogom i sre¢no!

Svi: Hvala, mudri starce! Zbogom, malteski prijatelji, vrati-
¢emo se jednog dana!

(Deca iz Srbije ponovo krec¢u na put.)

Dimitrije: Jao, ljudi, sa ova tri nova znamena jo$ je teze!
Iscrpljen sam!

Sara: Ljudi! Pauza! Sad!

(Tajanstvena magla se jo$ jednom spusta.)

DARE TO BE
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SCENA 5: TURSKA - ZEMLJA GDE TI JE RUKA
GOSTOPRIMSTVA UVEK PRUZENA

(Deca se bude uz zvuk molitve iz dzamije, sporo ustaju i pi-
taju se Sta je taj zvuk. Obaziru se nastojeéi da shvate odakle
zvuk dolazi.)

Sara: Ljudi! Ljudi! Budite se! Gde smo sada?

Marica: Mislim da smo u Turskoj.

Dimitrije (gleda u mapu): O da! U pravu si! U Turskoj smo!
Ali i dalje, Sta je taj zvuk?

Ema: To je glas Imama. On zove vernike na Ezan, molitvu.
Oni se mole u dzami!

Tina: Dzami? Sta je dZami?

Ema: Dodi ovde, pokazacu ti. Mozes li da vidi$ onu zgradu
u daljini, sa dva velika tornja?

Svi: Da, da! Izgleda lepo! Sta je to?

Ema: To je dzami! Cula sam da je u Srbiji zovete dZamija!
To je mesto gde se ljudi mole. Bas kao crkve u pravoslavnoj
religiji.

Marica: Hej! To je bilo jedno od pitanja koja nam je nastav-
nica dala! Ura!!! Hajde da ga Strikliramo!

Dimitrije: Zavrs$ili smo jedno! Jo$ samo dva!

Tina: Vidite ljudi! Jedna Zena izlazi iz dzamije! Moze-
mo da je pitamo za ostala pitanja.

Sara: Ema, hajde. Ti znas$ turski, zar ne? Raz-
govaraj sa njom, molim te.
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Zena: Giinaydin cocuklar, hosgeldiniz. (Dobro jutro, deco.
Dobro dosli!)

Ema: Giinaydin, hogbulduk. (Dobro jutro, bolje vas nasli.)

Zena: Siz tiirk degilsiniz? Nereden geldiniz? (Vi niste iz
Turske? Odakle dolazite?)

Ema: Biz Sirbistandan geldik. (Mi smo iz Srbije.)

Zena: Oh, gercekten mi? Uzun zaman Once oraya
gittim.Gok giizel bir iilke, insanlari c¢ok tatli.Eee
cocuklar bu giin ramazan. Sizin i¢in bir seylerim var.
(O, stvarno. Jednom sam bila tamo. Veoma lepa zemlja, lju-
di su jako fini. E, deco, danas je Ramazan. Imam nesto za
vas.)

(Uzima mnogo slatkisa i poklona i daje deci.)
Zena: Buyur bu sizin icin. (Izvolite, ovo je za vas.)
Tina: Zasto nam daje poklone?

Ema: Ramazan je! Islamski praznik. Ljudi obi¢no daju slat-
kise deci, daju novac za siromasne i pomazu drugim ljudi-
ma.

Zena: Cocuklar ben sizin nicin burada oldugunuzu biliyo-
rum. (Deco, znam zaS$to ste ovde.)

Ema: Gercekten mi. Ogretmenimiz bizi buraya diinya-
daki biitiin cocuklarin sahip olmasi gereken erdem
ilkelerini arastirmak icin goénderdi. Ve biz sizin {l-
keniz hakkindaki sorulari cevaplamak zorundayiz.
(Stvarno? Nasa nastavnica nas je poslala da nademo vrlinu
koju sva deca sveta treba da poseduju. A moramo i da od-
govorimo na neka pitanja o vasoj zemlji.)
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Zena: Ben cevaplari biliyorum. Fakat siz cevaplar1 bulmak
icin sizin gibi size yardim edecek ¢ocuklar1 bulmalisiniz.
Orada, tepede bir okul var. Adnan kaptan ortaokulu. Onlar
sizi bekliyor. Orada biitiin cevaplari bulacaksiniz. Endige-
lenmeyin. Allaha emanet olun. Giile giile kiiciik arkadaslar.
(Ja znam odgovore, ali vi treba da nadete decu kao Sto ste
vi, koja ¢e vam pomoci. Tamo gore na brdu je skola Adnan
Kaptan. Oni vas ¢ekaju. Tamo cete pronaéi odgovore. Ne
brinite. Ostajte s Bogom. Dovidenja, mali prijatelji.)

(Ucenici skole Adnan Kaptan stoje malo dalje. Pocinje mu-
zika i oni plesu tradicinalnu igru. Svetski dan dece je i skola
proslavlja ovaj praznik. Kad ugledaju srpsku decu, oni ih
pozivaju da se priduze. Deca sedaju na zemlu i gledaju ples.
Potom dva deteta pridu i otpo¢nu razgovor.)

Gil: Merhaba. Hosgeldiniz. (Zdravo. Dobro dosli.)

Tina: Merhaba. Hosbulduk. (Zdravo. Bolje vas nasli.)
Sabih: Odakle ste?

Dimitrije: Mi smo iz Srbije. Mozemo li vas zamoliti za po-
mo¢? Trebaju nam odgovori o vasoj zemlji.

Sabih: Naravno, hajde da nademo nastavnicu. Ona je tako
pametna, ona sve zna. Sigurno zna i odgovore na vasa pita-
nja. (Nastavnica dolazi.)

Nastavnica: Merhaba. Hosgeldiniz.

Svi: Merhaba. Hosbulduk.

Gil: Nastavnice, ovo su deca iz Srbije. Potrebna im je po-
moc.

Nastavnica: Dobro dosli u Tursku. Kako mozemo da vam
pomognemo?



Sara: Nasa nastavnica nas je poslala na ovo putovanje kako
bismo pronasli vrlinu koju sva deca na svetu treba da imaju.
Zbog toga moramo da nademo odgovore na ova pitanja.

Dimitrije: Zena iz sela nam je rekla da moZete da pomo-
gnete.

Nastavnica: Ne brinite, zajedno ¢emo to uraditi. Dajte da
vidim... Aha, ve¢ ste resili prvi zadatak. Da vidimo drugi.
Zadatak je da naucite nesto o turskoj religiji.

Fatih: Nasa vera je Islam.

Gil: Da, imamo dva najvaznija praznika: Ramazan i Kurban
bajram.

Sabih: Molimo se pet puta dnevno, a tokom meseca Rama-
zana postimo.

Fatih: To znaci da ne jedemo od jutra do veceri.

Gil: A milosrde je veoma vazno u nasoj religiji, da dajemo
ljudima koji su siromasni.

Nastavnica: Kao Sto i vasa religija salje poruke ljubavi, do-
brote, poStenja i skromnosti.

Marica: Hvala puno. Evo ga poslednje pitanje.
Sara: Samo napred, procitaj ga.

Dimitrije: Koji su najvazniji delovi kulturnog nasleda
Turske?

Nastavnica: Oh, to je veoma tesko reci ukratko. Turska je
velika zemlja, sa dugom istorijom. Ovde su postojale razli-
Cite civilizacije.
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Gil: Tu je istorijska Troja, centar drevne civilizacije...

Sabih: ... prelepa banja Pamukale... toliko prirodnih dra-
gulja.

Fatih: Tu je i neverovatan grad Istanbul.

Teacher: Deco, koja su najlepsa mesta u Istanbulu?

Sabih: Muzej Aja Sofija...

Gil: Sulejmanova dzamija...

Fatih: Palata Top Kapi...

Gil: Galata kula...

Sabih: Voznja Bosforom...

Fatih: Mozete jesti Balik ekmek blizu Mramornog mora.
Nastavnica: Uzivajte u muzici mora, galebova, sirena bro-
dova i toplih svesrdnih ljudi koji vas pozivaju da budete deo

te prijatne buke.

Svi: Vauuu! (Izgledaju odusevljeno, uzbudeno.) Neverovat-
no! Jednog dana ¢u otici tamo.

(Ulazi Zena iz sela. Ona nosi 3 znamena koja daje deci.)

Zena: Tebrikler cocuklar. Tiirkiye gorevinizi tamamladiniz.
3 jeton daha kazandiniz. Ayrica, burada yenj arkadaglar-
la tanistiniz. Umarim bir giin hepinizle tekrar burada
gorisliriz. Allahaemanetol.Kendinizeiyibakin. Giilegtile.
(Cestitam, deco. Vasa misija u Turskoj je zavriena.
Dobili ste jo$ tri znamena. Jo$ vise od toga, sreli ste

nove prijatelje. Mi se svi nadamo da ¢emo vas

opet ovde videti jednoga dana.)
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Svi: Hvala vam! Zbogom svima, dragi prijatelji! Nadamo se
da ¢emo se opet videti.

Ostala deca: Hoscakal!

Zena: Neka vas bog ¢uva. Pazite se. Zbogom.

(Deca napustaju skolu.)

Sara: U redu, ljudi, hajde da pogledamo mapu da vidimo
gde idemo dalje. Ljudi... Otisli smo na sva mesta! Znate Sta
to znadi!

Svi: Vracamo se nazad u Srbiju!!!

Sara: Idemo!!!

SCENA 6: SRBLJA, NASA DOMOVINA

Dimitrije: Ljudi! Konac¢no smo se vratili u Srbiju!

Sara: Lepo je biti kod kuce!

Marica: Ali, nemamo sve znamene. Jedan nedostaje. Ne
moZzemo da se vratimo u Skolu bez zavrSenog zadatka. Toli-

ko smo toga uradili do sada.

Sara: Hajde da pogledamo mapu. Pogledajte! Postoji jo$
jedno mesto gde bi trebalo da idemo pre odlaska u skolu.

Tina: U pravu si, ovo mora da je mesto gde treba traziti
poslednji znamen. Ali, nemamo vi$e pitanja!

Dimitrije: Mora da postoji neSto tamo na tom mestu. Bolje
da krenemo. Nemamo mnogo vremena. Uskrs je prekosu-

tra. Trebalo bi da smo do tada kod kuce.
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Marica: U redu, ljudi, pokret!

(Deca stizu u manastir gde narod i jedna monahinja boje
uskr$nja jaja. ).

Ema: Dimitrije, $ta ovi ljudi rade? Zasto farbaju jaja?
Sara: Pa, vidiS, dan pre Uskrsa je Veliki petak...

Tina: Na taj dan, svi boje kuvana jaja.

Dimitrije: A na Uskr$nju nedelju se kucamo farbanim jajima.
Sara: I kada necije jaje pukne, on ili ona izgubi to jaje.
Tina: Ovo je nasa tradicija za Uskrs.

Dimitrije: Jaja simobli$u radanje novog zivota.

Sara: Prvo jaje se boji crvenom bojom koja predstavlja sim-
bol Hristove krvi.

Tina: Ono se ne jede, ve¢ se ¢uva do sledeéeg Uskrsa.
Dimitrije: Ljudi veruju da ono stiti ku¢u od zla.

Ema: To je tako zanimljiv obicaj. Svida mi se. Mogu li da
probam?

Sara: Naravno da mozes, izvoli.

(Dok Ema i druga deca boje jaja, grupa dece izvodi srpski
tradicionalni ples.)

(Nastavnica i druga deca ulaze.)

Nastavnica: Dobrodosli u Srbiju. Cestitam vam na uspes-
nom putovanju!



Vreme je da vam dam poslednji znamen i otkrijem posled-
nji zadatak. On je bio da naudite Emu neke stvari o nasem
Uskrsu, veri i kulturi.

Sad pazite: na ovom, poslednjem znamenu nalazi se prvo
slovo reci za vrlinu koju ste trazili — i pronasli — na vasem
putovanju. Ostala slova su na znamenima koje ste doneli s
putovanja. Sada ih sve spustite i recite mi koja je to vrlina.

(Deca spustaju znamene na pod i neko vreme pokusSavaju
da shvate koja je to re¢. Malo kasnije, izgleda da je Ema
pogodila rec).

Ema: Ljudi, ljudi, mislim da znam koja je ovo rec!
Dimitrije: I ja!

Sara: Da, i ja mislim da znam...

Tina: Ja takode znam!

Marica: i ja mislim da je znam!

Nastavnica: Recite mi, koju vrlinu bi sva deca sveta trebalo
da imaju.

Svi: PRIJATELISTVO.

(Deca uzimaju po jedan znamen; podizu ih istovremeno.
Pokazuju ih publici i zajedno ponavljaju re¢ PRIJATELJ-
STVO. Zatim okrecu slova na drugu stranu. Publika vidi re¢
ARKADASLUK /turska rec za prijateljstvo/ i zajedno izgo-
varaju ovu re¢. Ostala deca koja ucestvuju u predstavi ulaze
s plocicama-slovima koja prave re¢ PHILIA /grcka re¢ za
prijateljstvo/ i izgovaraju je glasno, i na kraju pokazu i iz-
govore HBIBERIJA /malteska rec za prijateljstvo/. Sva deca
zajedno glasno izgovaraju sve redi.)

DARE TO BE
DIFHERENT
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Olga Milosevic Primary School, Smederevska Palanka

NATURE WILL SAY THANK YOU

Devised and written by
teacher Sladjana Vukosavljevic and the studens of the 6-b class

Translated by Dimitrije Novakovi¢ (Year 7)

In the second project year, the topics of our plays were to
be chosen by the partner schools individually. Each school
was to deal with an issue which is relevant and important
for them.

As the school Olga Milosevic was given the title of an Eco-
school, our project team had decided to apply the new
method of creative drama process on raising the environ-
mental awareness of our students, teachers, partners and
even local authorities. Thus we engaged our Eco-team con-
sisting of 5 teachers and 10 students to take part in this
activity. The roles of each team member had been assigned.
The creative drama process itself was led by the lower pri-
mary teacher Sladjana Vukosavljevic. Other three teachers
led ecological workshops with the students. They have cre-
ated different objects from recyclable material. Some of
these objects were intended to be used as props and cos-
tumes for the play. One of the teachers was engaged to give
presentation on recycling and environmental protection.
The student who has been educated according to the indi-
vidual education plan for talented children, translated the
play into English. Thus we could perform the play for our
partner schools from Malta, Turkey and Greece.

The first performance of the play was scheduled for the end
of April in the school “Blage Zadre” in Croatia, but the plan
has been cancelled for the next year due to the Covid-19
pandemic. Thus the first performance was held in October
2020 on the occasion of the Children’s Week. Our partner
school attended the performance online via Zoom applica-
tion.

It was really a great motivation for the actors to perform in
front of their foreign peers. They were so proud with the
result of their effort, especially when the whole of the audi-
ence stood up and sang about recycling and danced along
with them. Their and their teacher Sladjana’s engagement
in the eTwinning project “Dare to be different” and “3R”
with this play was awarded with two National Quality La-
bels.

By creating this play, the students acquired knowledge
of the importance of recycling, developed their creativ-
ity, gained self-confidence by working on peer edu-
cation and realized how fruitful and satisfactory it

is to collaborate with peers in the framework

of international projects.
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NATURE WILL SAY THANK YOU

Cast: ‘
Boy 1 {
Boy 2
Girl 1 ‘

Girl 2 {
Father ‘

Daughter

Son ‘

Fish {

SCENE ONE

(A meadow next to a river. There are flowers over it, but
also trash. In the water, with the fish, there are plastic bot-
tles and cups... A group of children are there for a picnic.
They should be enjoying the nature and their company.
They leave additional trash behind them.)

Boy 1: Who got such a stupid idea? Who but an ant can
enjoy the green grass? And this silence, the blueness of the
sky, rivers, smell of the flowers, that’s true joy for someone?
Nonsense.

Girl 1: Don’t get angry so soon! The moment you get off
your game and step into reality, you turn into a real grump
and you hate every one of our ideas!

Girl 2: We're here for a field trip to hang out, share secrets

with each other, to enjoy life, to have fun...
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Boy 2: Ha, ha, ha... Breath in the air, feel the surge of en-
ergy in your veins.

Girl 2: Look at the wind in my hair, let’s run through the
field barefoot and free! Listen to what the ripples of the riv-
er are telling you. Open your heart to the sound of nature!

Boy 1: Games, drinks, snacks and all of that lovely food.
Is there a day better spent?! Why do I care for the birds,
fish, river, some forest? Everyone should take care of them-
selves. Why should I think for the wellbeing of nature? I'm
too busy with the news from the internet, not even an army
could move me!

Boy 2: And what are we doing here? If it was warmer we
could cool our feet in the river. If I wasn’t so lazy, I would
make myself happy with a goal.

Girl 1: I see that you don’t like this idea. You should’ve said
that before we set off. Our afternoon is ruined now; we
didn’t enjoy it a bit!

Girl 2: Let’s go. It’s time to go home. We even have to bring
your trash with us!

Boy 1: No way! Am I a garbage collector? I'm leaving the
trash to the nature. (He’s addressing the audience) I'm a
human! So I'm an emperor! (He leaves the stage with the
other boy.)

Girl 1: Wait for us!

Girl 2: It’s stupid that escaping is your saviour... (They go
off stage too.)



SCENE TWO

(A father with his daughter and son come fishing. They
come across more trash.)

Father: What is this garbage? Does everyone turn their
backs to nature? How long is this river going to be left wait-
ing for the mercy of a man?

Daughter: Don’t bother, Dad. I and my brother will pick
up the trash. I know it’s not the first time but relax at least
today, don’t be angry.

Son: Why is there so much trash next to the river? Doesn’t
that ever bother people?

Father: Unfortunately, son, these days rarely anyone clears
up after themselves, let alone someone else.

Daughter (Addresses the audience): I can’t tell Dad, but I
think I know who's responsible. My friends spent their day
here yesterday. I'm really furious and sad because such a sight
stayed after they left. And in school, everybody cares about
saving the planet. I wonder if it’s possible to lie that much...

Son: Dad! Are we going to bring the catch home or are we
going to put it back in the river, for a second chance?

Father: We'll see, son, don’t let it bother you. Enjoy yourself
and play with your sister.

(While the children are playing the father is fishing. He
catches a fish that begins to complain.)

Fish: A long time ago I was happy, and then because of
humans not caring I lost everything.

When I see a pile of garbage in my home, I become sadder
and sadder.
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I lost all my hope that this river will be the clearest in the
town.

I don’t know why this surprises me so much, when we all
know how humans are.

They always do things to please themselves; they wouldn’t
do anything for some other being.

Isn’t a meadow full of flowers better than a pile of trash?
Do they more enjoy swimming in the blueness of the wa-
ter or being a slave to the passing fashion? The sickness
is squeezing me and the pesticides, chemicals, unhealthy
food.

For me, you catching me is saving me, believe me.

Why should I live there alone, when I lost my mom, dad
and my dear aunt?

Father: Dear fish, don’t be sad. I'll make sure that the sad
past stays behind you. I'll do everything to make sure this
river becomes clean. That life in it is fit for everyone, an
idea that I just came up will assure our success!

Daughter: I'll give my best to make sure that what’s used
isn’t thrown away just like that. My school doesn’t tolerate
when someone ignores recycling!

Fish: It seems unrealistic that that’s going to happen, that
humans would make my wish come true. I'm just left to
hope and believe, even that’s better than falling into de-
pression.

(They let the fish off the hook.)

Father: (Addressing the fish): Swim! Enjoy the freedom!
(Addressing the kids) Let’ go, kids, there’s a ton of things
in front of us. We'll fight for the nature when it can’t

do it alone!

(They leave the scene.)
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SCENE THREE

(The composition ,, The Blue Danube”. There is a presenta-
tion or a video showing a series of activities of students and
their teachers cleaning up wild landfills along the river as
well as other activities at school dealing with recycling.)

SCENE FOUR

(By the end of the presentation, while the composition is
still on, all the actors get onto the stage and start cleaning
up. They play with the toys they made by recycling. They
show the products of their work. They advise the audience
to try recycling and picking up garbage behind them.)

Boy 1: I've never enjoyed myself more. I wasn’t even
dreaming that Ill be cleaning nature. I made new friends. I
apologise for everything I said.

Girl 1: T knew that I could count on good people. My dad
and my friend’s dads did their best to see this river beautiful
and clear again, to be proud of human kindness.

Girl 2: My school - an institution, what great ideas it gave
us! I didn’t even know what talents lie in us. Everyone can
make something, and barely lift a finger!

Boy 2: We're having fun with our new toys and games. We
don’t worry our moms. We're living healthy, along with na-
ture, and we hope that only good things will happen. You
try as well! It doesn’t cost anything, and the math isn’t any-
thing hard. You save nature from the unnecessary trash and
harmful materials, and it will surely say THANK YOU!

Fish: Thank you! I wanted to run away from people, but I'm
blessed that I met you.
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Daughter (addressing the audience): We gave you our ad-
vice; think about it, you’re not little.

Girl 1: For you and nature, we give a farewell gift, a song!
It’s not shameful when you reuse different packaging; it’s
RECYCLING!

(The song,, Recycling“ by Katarina Bogicevi¢, while the stu-
dents perform choreography. They call the children to per-
form it with them.)

Word of the author \
Creative drama about this theme only has an ap- ‘
parent end. It had at least two ends and two con- {
tinuations. My students, fifth-graders, were there to ‘

add another idea on the paper. So relax, dance with {
us for the glory of nature, and make your own drama. ‘
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Did you like the play?
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PRIRODA CE RECI HVALA

Tekst razvili i napisali
nastavnica Sladana Vukosavljevi¢ i u¢enici odeljenja 6/2

U drugoj projektnoj godini, partnerske Skole su samostalno
birale teme za predstave. Svaka Skola trebalo je da se bavi
pitanjem koje je za nju relevantno i vazno.

Kako je skola ,,Olga Milosevi¢“ dobila titulu eko-Skole, nas
projektni tim je odlu¢io da novu metodu kreativnog dram-
skog procesa primeni u podizanju ekoloske svesti nasih uce-
nika, nastavnika, partnera, pa i lokalnih vlasti. Stoga smo
angazovali na$ eko-tim koji se sastojao od 5 nastavnika i
10 ucenika, da ucestvuju u ovoj aktivnosti. Svakom ¢lanu
tima dodeljene su uloge. Kreativni dramski proces vodila je
nastavnica nizih razreda, Sladana Vukosavljevi¢. Tri nastav-
nika su sa ucenicima vodila ekoloske radionice. Od recikli-
rajuceg materijala napravili su razli¢ite predmete. Neki od
ovih predmeta bili su namenjeni za koriSéenje kao rekviziti i
kostimi za predstavu. Jedan od nastavnika bio je angazovan
da odrzi prezentaciju o reciklazi i zastiti Zivotne sredine.
Ucenik koji se $kolovao prema individualnom obrazovnom
planu za talentovanu decu, preveo je predstavu na engleski
jezik. Tako smo predstavu mogli da izvedemo za nase par-
tnerske Skole iz Gr¢ke, Turske i sa Malte.

Prvo izvodenje predstave bilo je zakazano za kraj aprila
2020. godine, u skoli ,Blage Zadre* u Hrvatskoj, ali je plan
pomeren za slede¢u godinu zbog pandemije Covid-19. Tako
je prvo izvodenje odrzano u oktobru 2020., povodom De-
Cije nedelje. Nasa partnerska skola pratila je predstavu na
internetu putem aplikacije Zoom.

Nastup pred inostranim vr$njacima bio je zaista sjajan mo-
tiv za mlade glumce. Bili su veoma ponosni na rezultat svog
truda, posebno kada je cela publika ustala i pevala o reci-
klazi i plesala zajedno sa njima. Njihov i angazman njihove
uciteljice Sladane na ovoj predstavi su u eTvinning projek-
tima ,,Usudimo se da budemo drugaciji“ i ,,3R* nagradeni sa
dve nacionalne oznake kvaliteta.

Stvarajudi ovu predstavu, ucenici su stekli znanje o zna-
Caju reciklaze, razvili svoju kreativnost, stekli samopo-
uzdanje radom na edukaciji vr$njaka i shvatili koliko
rezultata i zadovoljstva donosi saradnja s vrSnjacima

u okviru medunarodnih projekata.
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Uloge: \
Decak 1
Decak 2 {
Devojcica 1 ‘
Devojcica 2
Otac {
Cerka ‘
Sin
Ribica ‘

PRVA SCENA

(Livada pored reke. Po livadi ima cveca, ali negde-negde i
smeca. U vodi drustvo ribama prave plasticne flase, ¢ase i...
Grupa dece je dosla na izlet. Trebalo bi da uzivaju u prirodi
i druzenju. Za sobom ostavljaju jos smeca.)

Decak 1: Koga je takva glupost klepila po glavi? Ko jos,
sem mrava, moZe da uziva u zelenoj travi? I ova tiSina, pla-
vetnilo neba, reke, miris cveca, to je za nekog prava sreca?
Svasta.

Devojéica 1: Nemoj odmah da se ljuti§. Cim sa igrice u
stvarnost nogom stupis, postajes baba zvaka i mrska ti je

ideja svaka!

Devojcica 2: Dosli smo na izlet da se druzimo, jedni sa
drugima tajne da delimo, zZivotu, lepotama da se veselimo...
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Decak 2: Ha, ha, ha... Udahni punim plu¢ima, oseti struja-
nje energije u venama.

Devojcica 2: Pogledaj vetar u mojoj kosi, potr¢imo po livadi
slobodni i bosi! Saslus$aj sta ti zuborom reka govori, za zvu-
ke prirode srce otvori!

Decak 1: Igrice, sokovi, grickalice i sva ta divna hrana. Ima
li lep$e provedenog dana?! Sta me briga za ptice, ribe, reku,
tamo Sumu neku? Neka se svako za sebe brine, zasto da
mislim na dobrobit okoline? Previse sam zauzet vestima sa
neta, ne bi me mogla pomadi ni vojnika Ceta!

Decak 2: I sta ovde radimo? Mozemo u vodi, da je topliji
dan, noge da hladimo. Da me ne mrzi da jurim za fudba-
lom, mozda bih se usrec¢io nekim golom.

Devojcica 1: Vidim da vam se ideja ne dopada. Trebalo je
da kazete dok nismo krenuli iz grada. Ovako nam je popod-
ne propalo, uzivali nismo ni malo!

Devojcica 2: Hajdemo, vreme je za povratak kudi. Jos i vase
smecée moramo nazad vudi!

Decak 1: Ne dolazi u obzir! Jesam li ja dubretar? Smece
ostavljam prirodi na dar. (Obraca se publici.) Covek sam,
dakle - car! (Odlazi sa scene, a za njim i drugi Decak.)

Devojéica 1: Cekajte i nas!

Devojcica 2: Glupo je da vam beg bude spas... (Odlaze i
devojcice za njima.)



DRUGA SCENA

(Na pecanje dolazi otac sa sinom i ¢erkom. Nailaze na po-
bacano smece.)

Otac: Kakvo je ovo smece? Zar prirodi leda svako okreée?
Dokle ¢e ova divna reka da bude prepustena na milost i
nemilost ¢oveka?

Cerka: Ne sekiraj se, tata. Pokupi¢emo smece ja i bata. Znam
da to nije prvi put, ali opusti se bar danas, ne budi ljut.

Sin: Zasto je pored reke uvek puno dubreta, zar ljudima to
nikada ne smeta?

Otac: Nazalost, sine, danas retko ko brine o ¢istoéi svoje, a
kamoli tude okoline.

Cerka (Obraca se publici): Ne smem tati da priznam, a mi-
slim da znam. Juce su moji drugari ovde proveli dan. Zaista
sam besna i tuzna $to je za njima ostala ovakva slika ruzna.
A u skoli se za o¢uvanje prirode svi zalazu. Pitam se da li je
moguce da toliko lazu...

Sin: Tata! Hoc¢emo li danas ulov poneti kudi ili ¢emo ga
vratiti u reku, za sledeéu priliku neku?

Otac: Vide¢emo, sine, neka te to preterano ne brine. Uzivaj
i sa sestrom se igraj.

(Dok se deca igraju, tata peca. Upeca ribicu koja pocinje da
mu se jada.)

Ribica: Nekada davno sre¢na sam bila, a onda sam zbog
ljudske nebrige sve izgubila.

Kad vidim u svom domu gomilu smeca, moja tuga je sve
veca iveca.
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Izgubila sam svaku nadu da ¢e ova reka ikada biti najcistija
u gradu.

Ne znam zasto me sve ovo toliko ¢udi, kada svi mi znamo
kakvi su ljudi.

Uvek rade da ugode sebi, za druga bi¢a to nikad radili ne bi.
Zar nije lepsa livada prepuna cveda od tamo neke gomile
smeca?

Da li viSe uzivaju u kupanju u cistoj plavetnoj vodi ili u ro-
bovanju prolaznoj modi?

Bolest me pritisla sa svih strana, pesticidi, hemikalije,
nezdrava hrana.

Za mene je, verujte, mozda spas Sto sam uhvadena danas
od vas.

Sta ¢e mi da #ivim sama na svetu, kad sam izgubila mamu,
tatu i moju milu tetu?

Otac: Ribice draga, ne budi tuzna. Pobrinucu se da iza tebe
ostane proslost ruzna. Obecavam ti da ¢u uciniti sve da ova
reka opet Cista bude. Da zivot u njoj svima godi, omogucice
ideja koja se upravo sada u mojoj glavi rodi!

Cerka: I ja ¢u dati sve od sebe da se kori$¢eno ne baca bez
potrebe. Moja Skola je Skola dugog staza po pitanju reci-
klaza!

Ribica: Nestvarno mi deluje da ¢e tako biti, da bi ljudi meni
Zelju mogli ispuniti. Ostaje mi da verujem i da se nadam, a
i to je bolje nego u ocaj da padam.

(Otac i ¢erka oslobadaju ribicu udice.)

Otac (obraca se ribici): Zaplivaj, u slobodi uzivaj! (Obra-
¢a se deci.) Idemo deco, puno posla je pred nama. Bori-

¢emo se za prirodu kad ona to ne moze sama!

(Odlaze sa scene.)
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TRECA SCENA:

(Pusta se kompozicija ,, Na lepom plavom Dunavu“. Kroz
prezentaciju ili video zapis predstaviti niz aktivnosti o ¢isce-
nju divljih deponija na rekama, u okolini reka. Predstaviti i
aktivnosti kojima smo se bavili izradujudéi reciklazom kosti-
me, scenu i rekvizite za predstavu.)

CETVRTA SCENA

(Po zavrsetku prezentacije, dok jos traje kompozicija, izlaze
svi glumci i Ciste livadu i reku na sceni. Igraju se igrackama
koje su pravili reciklirajué¢i odredene materijale. Pokazuju
produkte rada. Savetuju publiku da proba i ukazuju na do-
brobiti bavljenja time.)

Decak 1: Nikada nisam viSe uzivao. Da ¢u Cistiti prirodu
nisam ni sanjao. Prijatelje nove sam stekao, izvinjavam se
za sve ruzno $to sam rekao.

Devojcica 1: Znala sam da mogu da racunam na dobre lju-
de. Moj tata i ¢ika Rade, tata mog drugara Vlade, dali su sve
od sebe da gledamo ovu divnu, bistru reku, da se divimo
dobroti u ¢oveku.

Devojcica 2: Moja Skola — institucija, kakve sve ideje je dala
nama! Nisam ni znala koliko talenata u nama c¢uci. Svako
nesto mozZe da napravi, a da se ne pomuci!

Decak 2: Naprotiv, uzivamo u novim igrackama i igrama.
Ne zadajemo brige na$im mamama. Zivimo zdravo, u skla-
du sa prirodom, i nadamo se samo dobrom. Pokusajte i vi,
niSta vas ne koSta, a matematika je vrlo prosta. Prirodu
spase$ nepotrebnog otpada i Stetnih materijala, a ona ¢e ti
sigurno re¢i HVALA!
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Ribica: Hvala vam! Od ljudi ja da bezim sam htela, ali
imam srece Sto sam vas srela.

Cerka: Savete smo vam dali, a vi razmislite, niste mali.

Devojcica 1: Prirodi i vama darujemo pesmu za kraj. Nije
blamaza kada se ponovo koristi razli¢ita ambalaza, vec je
to... RECIKLAZA!

(Sledi pesma ,, Reciklaza“ Katarine Bogicevi¢, uz koju uce-
nici izvode koreografiju. Pozivaju decu iz publike da im se
pridruze u izvodenju pesme.)

Re¢ autora {

Kreativna drama nastala na ovu temu samo privid- {

no ima kraj. Imala je bar dva zavrsetka i dva produ-
Zetka. Moji daci, petaci, bili su tu da se jos po neka ‘
misao na papir baci. Zato, opusti se, u slavu prirode {
sa nama zaigraj, i svoju dramu kreiraj. ‘
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